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THE ELDER 
(Ten years in California. 


Francesco Lamperti 


MRS. BABCOCK, 
Caaneciz Hatt, 
_ Telephone: 2634 Columbus 


MAX KNITEL-TREUMA 
BARITONE 


Carnegie Hall, 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTI 
286 West Seventieth Streei, 


Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 


PAUL SAVAGE, 
VOICE CULTURE, 


Miss MARY FIDELIA BI 


Author of Original Methods in 5S 
Ear Training, Musical Stenography 


opyrighted No authorized teacher 
Ne w York 

New York School 
115 Carnegie Hall 481 


LEOPOLD WOLFSOHN, 


EDWIN H. LOCKHART, 


BASSO 


Studio, 816 Carnegie Hall, New Y 
Send 25c. for booklet 
“In Singing What To Do and What 


DUDLEY BUCK, IJr., 


8:0 Carnegie Hall, New 


TENOR 
Concert and Oratorio Vocal 


“ Society and the Musurgia, New York, 
78: Park Avenue, New 


HENRY GAINES HAW 
Diction for Singers ng interpr 
matic Art Send for ¢ at ex 

n for Singers,” §) Ma Carnegie I 
1d Thursday 


INSTRUCTION—PIAN( 


Mrs. MARY HISSEM DE 
SOPRANO 


Management Henry Wolfso 
106 West goth St "Phone 43 


MME. CAROLINE MABEN F 
Teacher of Piano, Harmony and 
The Ansonia 


Accompanying 
Sixty -sevent! Street Studio 27 


"Phone, t123 Columbus 
RICHARD ARNOLD, 
INSTRUCTION 


208 East Sixty-first Street, 


ARTHUR VOORHIS, 
80 Washington Square East, 
M. B. DE BOR, 


German and English. Pure Italiar 


ing. Opera, Oratorios, So 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Op 

&s1-8e2 Carnegie Hall, 





Permanent address: 74 West 8sth St., 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the ar aga Oratorio 


Broadway and Seventy-third Street, 


MISS LILLIAN MILLER. 


Piano and Harmony Song Inte 


CONCERT PIANIST—INSTRU 


voice placing and tone — Pe 


Studios: 817-818 C arnegic “Hall, New York 


Teacuer or Sincinc. Pup or LAMPERTI 


) 


“Being in full possession of my method of sing- 
img, he has the ability to form great artists.””— 


Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15 Sept. 15. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 


New York. 


NN, 


Voice Culture—Art of Singing. 


New Yor 
Mail address: 15 Washington Terrace, New York. 


ON 
New York 


COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


803 Carnegie Hall, 


ew York 


IRT 
’ 
ight Singing 
All material 
s in (Greater 
, 


« lyn 
efferts Place 


PIANO INSTRUCTION, 
Studios: 7o East :aoth Street, New York. 
Brooklyn, 2448 Putnam Avenue. 


VOCAL INSTRUCTION 


‘ork 


Not To Do.” 


VOCAL INSTRUCTION 


York City 


WILLIAM A. WEGENER, 


Instruction 
New York. 


Y ont Cc ‘ity 


N. 


etation, Dra 
t book Dic 
fall, Monday 


‘ins. W. E. BEARDSLEY, 


Studio: 143 Carnegie Hall, New York 


MOSS, 


hn 
96, J, River 


“LOWER, 


Technic 


New York 


rpretation 


West Sixty 


seventh Street New York 


Concertmaster Philharmonic Society 


New York 


CTION 
New York 


Teacher of Artistic Singing in Italian, French 


» method of 
rfect breath- 


era. 
New York 





ENRICO DUZENSI, 





FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 
Mr. CHARL ES # E E TR: ACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuetizey Metraop 
Studio: Comey Hall, New York City 


Mrs. CARL AL VES, 


VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
East Twenty-third Street, New York 
Monday, Thursday and Saturday 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory 


161 West rosth St... New York 


HUGH WILLIAMS, 
BARITONE 
Concert and Oratorio Song Recitals Vocal In 


struction The Aberdeen, 17 and 19 W. 32d St 
"Phone 3400 Madison 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West togth Street, New York 
Tuesday and Friday mornings, 138 Fifth Avenue 


MISS ALICE BREEN, 
SOPRANO, 


The Ansonia, 73d St. and Broadway, New York City 
A limited number of pupils prepared for Ora 





torio, Concert and Opera. Telephone, 3320 Colum 


bus 





Sic6nor FILOTEO GRECO, 
Tue Art or SInGIne 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE., 
58 Irving Place, New York 


PERRY AVERILL—BariTone, 
OPERA—ORATORIO—CONCERT 
awn VOCAL INSTRUCTION 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 


Studios: 1 and 2 “The Lester Studio Building,’ 


53 East s6th St. (corner Madison Ave.) 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING 
Author of “About the Voice” (appeared in Tue 
Musica Courier September 28) 

Studio: t1t0o East Seventeenth Street 
Voice trial Mon., Wed., Fri., from ta to 1, free 


MR. SAMUEL BOWDEN MOYLE | 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, l’erfect Diction in English, German, 
French and Italian. Residence-Studio: 
No. 39 West Twentieth St.. New York City. 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION, 


Lamperti Method Perfectly Taught. 
Church, Opera, Concert 
Tuesdays and Fridays, 836 Carnegie Hall 
(57th St. Entrance), 


New York City 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 
Address: 347 West ajd Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo 
Seventy-fourth Street and Central Park West, 
New York 


OPERA TENOR. 
Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and wd Creider, 
teacher, Washington, D 
Good voices cultivated by contract. 
14 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn 

st Jefferson Avenue, 
Brooklyn, New York. 





Mrs, LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. | 
The Chelsea. 222 West ayd Street, New York. 


HUGO STEINBRUCH. 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 

Brooklyn Studio and Residence: «so Fifth Street. 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 


Near Broadway, New York. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
tro Carnegie Hall. 


Residence: 697 East 1418t Street, New York 


CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony 

Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski 
Classes in Sight Reading, Ear rnegie fa and Time 


annie Studio: 132-133 Carnegie 


all, City. 


RICHARD T. PERCY, 


Tel 


1351 Columbus. Room 1201, 
Carnegie Hall. 


HENRY HOLDEN HUSS, 


PIANOFORTE AND THEORY 


Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East 1soth Street, New York. 


GU 


STAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 


9 Fifth Avenue, New York. 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck, 


Voice. Piano 


Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904 


| JULIA C. ALLEN, 


Vioutn Sovoist anp Tracuer 


CORDELIA FREEMAN, 


Vorce Cutturge awp Conpuctine 


Studios: Carnegie Hall, New York; Y.M.C.A 


Bidg., 


yl. Ww 


Scranton; Wilkesbarre and Carbondale, Pa. 


PARSON PRICE, 


VOICE CULTURE and ART of SINGING 


“E 4 
knowle 
and 
rann 


East Seventeenth Street, New rk 
an confidently state that Mr. Parson Price's 
ige f the voice, both male and female 
t of singing entitle him to a high 
teachers. —Manvuet Garcia 


| MR. awn MRS. JAMES FRANCIS COOKE 


Voice, Piano, Theory. Modern methods. Suc 
cessful results. Extensive international experience 
Exceptional indorsements. Interesting announce 
ment sent on ree 

136 Fifth Ave., N. Y. 708 Halsey St., B’klyn 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 


535 Washington Ave., Brooklyn, N. Y 


H. LOREN CLEMENTS 


VOICE INSTRUCTOR, 


3 East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


IF. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY 


ACCOMPANIST 


With Tue Musicat Courier Organist. Director 
Clinton Avenue Congregational Church Secretary 
Manuscript Society Residence-Studio: 954 Eighth 
Ave., corner 56th St., New Yor "Phone: 452 
( s 


C. BENNETT, 


Instructor in Voice Building and the Art of 


Singing. 


Teacher of Mme. Genevra Johnstone-Bishop and 


Studio 


Mrs. 


Recital, 


many other talented vocalists. 
»2-3 Carnegie Hall, New York 


ROLLIE BORDEN LOW, 
SOPRANO. 
Concert and Oratorio. Vocal Instruction 


Address: 205 West s6th Street, New York 


Telephone: 4069 Columbus. 


SE 2RR: ANO VOCAL AND PIANO 


INSTITUTE, 


Fourteenth street, New York. Con 


East 
ducted by Mr. and Mrs. Cargtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. ( Mihr 
Hardy, 


Leo Rovenger and Joseph Maerz 


| EUGENE C. HEFFLEY, 


PIANIST AND TEACHER. 


Studio:  op-ro8 Carnegie Hail. 


MAX 


BE NDHEIM, 
Vocat Issrauction 
Studio: gs32 West Fifty-sixth Street 


Combines the bel canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 


ciation 





Studio open all summer 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St., New York 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios, 
$8 West Fifty-seventh Street, New York 


HEINRICH MEYN, 


TENOR 





CARL VENTH, 
VIOLIN SCHOOL 
$3 Seventh Avenue 
Brooklyn, New York 
CHARLES HERBERT CLARKE, 
TENOR AND HIRES OR 
f M rst rel t ¢ 
Sc-ientiat Vocal | ’ tier 
egic Ha New York 
SALLY FROTHINGHAM AKERS 
SOPRANO 
Vocal Instruction 201 West 87th Street 
ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 6gth St., or address Musicat Covnise 


DR HENRY G.HANCHETT, _ 
PIANIST AND TEACHER 
40 West Eighty-fifth Street. 

Miss GENEVIEVE BISBEE, 
PIANO PNSTRUCTION 


Leschetizky Method 
Dridge ( rt $ 49 We 


Street, New York ( 
DR. FRANKLIN LAWSON, 
TENOR. 


Residence Gr Se. ( 

JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldi ine Morgan, Director 


Orchestral and ‘Cello Department, Paul Morgas 
o14 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 
PLATON BROUNOFF, 
VOICE CULTURE AND PIANO, 


2st East Broadway 


MME. HELENE MAIGILLE, 


VOICE CULTURE 
Hotel Somerset, 1so West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore rand George E. Vail 


SALTEI & SCHOOL OF MUSI 
VOoIct PIANO. ORGAN THEORY 
West 49 Street 

*Phone 4 Morning . 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Madisor Awe 9 ¢ 
New York 
WALTER L. BOGERT, 
University Extension Lecturer on Music 
Musical Lectures, Song Recitals, Conducting 


Chorus training a specialty 
ya Lawrence Street, Flushing, New York City 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 
Vocat Iwstravuctrion 
Studio: sas Park Avenue rner 6:st Street 
"Phone: 2762 Plaza 
Mr. anp Maes. WALTER H. ROBINSON 
TENOR AND CONTRALTO 





Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio » Carnegie New York 


Telephone: 1350 ¢ 


]. JEROME HAYES, 
VOCAL INSTRUCTION Van Dyck Studios 
Eighth Ave. and Fifty-sixth Street, New York, 


Will resume teaching Wednesday, September 7 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 
1s Madison Aven — —_ This ty- second Street 


New York 
MISS EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 
Studio Residence 
60s Carnegie Ha x4 Gramercy Park 


New York City 


BRI (NO HUHN 
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NEW YORK, 
M. ELFERT- FLORIO 


158 W. 45th pe opposite Lycoom Theatre. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTO of BERLIN, teaches true 


ARTISTIC SINGING 


NEW YORK. 


THE NEW TORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 
sical educat given to students 


Cc 
from = beginning » the 
he highest pertection. 


SCHOOL OF SIGHT SINGING, EAR and ¢ Teal method of tene production. Pre- 
TRAINING, CHORAL AND PIANO MUSIC, | fessionals coached. 
EVA B. DEMING, Director = 
Miss MARY A. CRYDER, 


405 Carwectr Hatt, New Yorn, N. Y 
Telephone: 1350 Columbus. Circulars mailed 
upon application 
VOCAL TEACHER. 
Haliaa Method. 
WASHINGTON, dD. CG 


Mac POSTELL EVEREST 


Veolce Development. 
| DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD-(Royal Dresden Conservatory). 





























MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches. 

ror West 78th St., corner Columbus Ave., | 
New York City. | 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Style, Repertoire 


New York 


Voice Production, Diction, 
801-802 Carnegie Hall, 


GEORGE F. GRANBERRY, 


For seven years on the eer g MY the 
Faelten Pianoforte School, ston. 


FAELTEN SYSTEM, Normat Course, 


For the especial training of Music Teachers. 











wees A by B pa — . 7 Bt ere Mre | 1721 U N. w . WASHINGTON, D. Cc. 
STUDIO: CARNEGIE HALL, NEW YORK CITY. 
MRS. 
LEOPOLD WINKLER, 
PIANIST 
61 Rast 120th Street, New York City 
Recitals Instruction 
CLARA WINSTEN, a TEACHER OF SINGING. 
SOPRANO : 
Concert and Oratorio 
gs3 West 118th Street, New York 1327 F Street N. W., 
Telephone: 1599) Morningside. WASHINGTON, D c 
— , . . 











fim.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
$41 Central Park West, New Vork City 


Care of SANDERS & STAYMAN. 


“MRS. 
SALLIE 
BRADLEY 


Juuie RIVE-KING .... .....NebUFFE 


Carnegie Hall, NEW YORK. Art of Singing. 
MAY BE SEEN MONDAYS AT 4. P. M THE CAIRO, 


es. EDMUND SEVERN, |—- ——_ -_______ 


Vocal Instruction. 


MR. OSCAR GAREISSEN, 
EDMUND SEVERN, 


CONCERT SINGING— VOCAL INSTRUCTION. 
Violin Soloist and Composer. 


585 fifth Avease, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
SEVERN TRIO. 
131 West Fifty-sixth Street. 








WIRTZ PIANO SCHOOL 
SCHOOL FOR SOLO PLAYING 


Ensemby Playing, Accompanying and Theory 


Studios for Rent 
120 West 124th Street, New York. | 





1739 P Street &. W., WAS YGTON, B. C. 


W. owaRo HEIMENDARL 


Vocai Culture. 


WASHINGTON, D. C.: 1401 M Street N. WwW. 
BALTINORE, MD.; 2119 Maryland Avenue. 


HOLY GROSS ACADEMY, 


WASHINGTON, D. C. 
Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, 


MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 


Apply to SISTERS OF THE HOLY CROSS, 
| 6902 Massachusetts Av.,N.W , Washington, D. C. 


Organist Church 
the Bivine Paternity. 





Studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall. New York 























ZELLMAN CONSERVATORY or MUSIC 
JOSEPH B ZELLMAN, Director, | 
69 West 19th Street, New York City Thorough 
nstruction. Vocal, piaso, violin, organ, harp, etc 
Eminent artist teachers. Write for catalogue 


J. WARREN ANDREWS. 


CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 








BOSTON. 


CLAR. A E. MUNGER, 


TEACHER OF SINGING 
177 Huntington Street, Boston 





FAELTE 
PIANO FORT & 
SCHOOL. 





ens ——_ CARLIFAELTED, Director 


Mme. EDW ARDS. Professional students will find « 


course eminently thorough and 

VOICE CULTURE practical It produces players 

Steinert Hall. Boston who can teach and teachers who 
pieeteentiieiian can play 

Sth Year. 30 Huntington Ave., Boston 


PRISCILLA W HITE, 
VOCAL TEACHER 
Pierce Building, Copley Squere, Boston, Mass 


ARTHUR J. HUBBARD, 


VOCAL TEACHER 
ts9 Tremont Street 
Boston, Mass 


CHARLES ALBION CLARK. 
ORGANIST. RECITALS 


MME. BIRDSALL STRONG 


VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 


MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


Address: 149 Tremont Street, Room & : — a ~ 
Boston, Mass HELEN WETMORE, 
Miss ADA'I CAMPBELL HUSSEY ey 
CONTRALTO Steinert Fall, Roston 
Oratorio, Concert MMI EDWARDS’ REPRESENTATIVI 
Address Care Oliver Ditson Co., Boston, Mass ROSTONIA SFEXTETTE CLUR 
HEINRICH GEBHARD C. L. Staats, Dreecros 
PIANIST Available for Choral Societies, Musical Clubs 
Steinert Hall, Boston = ‘ L., ~a — Roston 
Mme. VINELLO JOHNSON WILLIAM KITTRE DG F 
Vocal Teacher }TENOR SOLO 
Huntington Chambers, Boston a ellie afl 
sci pa Roviston Street. Boston 
JESSIE DAVIS, 
PIANIST Mrs. M. INGI _- S TAMES 
Concerts— Recitals— Lessons vi ‘ STRU ( TION. 
Studio: Steinert Hall . Hs , ' ; Bos : 
Residence: 163 Massachusetts Ave., Boston . . 
. - — M ( 2) SAl ON 
RICHARD PLATT, AH GLOVER SALM 
‘ PIANOFORTE RECITALS 
PIANIST M ber Special Progran f 
Steinert Hall, Bostor Rus M the result of recent investigatios 
St Peters! y ' Mos ww) In 
: ; etre ’ | wd C sitior T t twenty 
Mr. EVERETT E. TRUETTE, a - oe " 
ORGAN, HARMONY AND PIANO . . 
Large three-manua ga t } 
318 Tre t St ' PAELTEN SYSTEM IN NEW YORK 
Miss Mabel A French grad: sate of the Peelten 
HEINRICH SCHUECKER Pianoforte School, Boston, class of ‘98 Per 
rv 1 t& every day except Tuesday 
Harpist, Boston Symp . 4 Friday “aiies October rest 
Symphony Ha t Mass Stud 116 Carnegte Hall New York 





Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


BDGAR M. CAWLEY, Director. 


All branches of nmusic and the allied arte. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 


new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 


509 North Mlinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Direeter, 








HAS NATIONAL PAME as the representative musical ir 
” stitution of Michigan, and one of the FOREMOST CON 
| SERVATORIES IN AMERICA. Faculty of FORTY 
FIVE EMINENT INSTRUCTORS, it ding WORLD 
RENOWNED ARTISTS 
Unequaled free advantages Pup ls admitted any time 
Illustrated Catalogue on application 





Voice Culture. Repertoire. 
rnd iwehestral Conde 
rat et Ving 


NEGIE HALL, NEW YORK of 


» Memstttoes ll Wwe Shope and Boot Stalls 


LOUIS 
ARTHUR 


The fuasel! Vo fu students 











FAI. THRMM, 1904. 


Clavier Piano School 


and School of Public Performance. 
TO WHICH IS ADDED THI 


Virgil Training School for Teachers, 


A. K. VIRGIL, Director. 
Begins Wednesday, Oct. 5. Enroliment Day, Tuesdey, Oct. 4. 


Catalogues and f rmation by addressing 


CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 


irther info 





A.M. VIRGIL 
Director. § CH 00 L 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST !6th STREET, NEW YORK. 


= VIRGIL ss 





Peabody hoo guaal of Music of Baltimore. 


MAROLD RANDOLPH, Directer. 


The Great Musical Centre of the South. 


.2 Stef of Thirty Eminent European and Americar 
Masters, including 


Joba €. Barkworth, Alfred C. Goodwin, Ereest Hutcheson, 

Otis B Beis, W. fd. Heimendeshi, Pietro Minetti, 

Howard Brockway, J.C. Yan Hulsteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 1823 


Chickering 


PIANOS 





Particular 
attention is 
ealled to the 


QUARTER GRAND 


STERLIN Pianos 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


AMrtistic Pianos, 


New York, Newark, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
- In other words: Short bet not too Short. 
BOSTON 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
28S to 245 East 23d Street, 


From the Reyal Ceaservatory of Masikc, Milan. 
ITALIAN VOGAL SCHOOL. 
Traditional teaching of the classic Italian vocal 
masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which will be sent on 
request. Stedies: 613 Lexingtea Ave., NEW YORK. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 


























Att» ato 

















EW YORK. 





MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupiis prepared for 
Church, Cencert and Oraterie. 
Studic: 46 Pifth Avenue, New York. 












ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 


esterday was excellent. I greatly admired its tonal qualities and the per- 
lect jon of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe GasBLeE Company, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 38,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**New York, May 12, 1904. 

‘From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Aeolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities 
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ION. JTAOCESON, TENOR 
brated pe eg Willmore Court, 126th St. én St. Nicholas Ave. 
STUDIO: 11 West Bist Street, ‘Phowe: O82 Morningside. NEW YORK. 


BLANCHE TOWLE, Soprano, 


o—_———68 West 107th Street. NEW YORK. 
BARITONE.———_ 


Address: 235 West 43d St., NEW YORK. 


| The MONTREAL CONSERVATORY st MUSIC 
oa Re, —i_;, ot -——, | aw ig 





PHONE: 2390 RIVER. 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 




















— cf SerERT, the Masica! Directer. 





eo Springdale Ave. East Orange, N. J. 
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On the 2d the Halir Quartet played here for the first time 
Hugo W 
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ARUSO’S début was the event of the ie eel —_ tod full of u aasted tuene that 
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was sold out at three times the ;..) dificult « etet. both tect j a ol 









ordinary prices. I heard him in CS, a in watletn ated tO elite » spit 





Although this opera does not offer a tenor such an oppor 





tunity to shine as “Rigoletto” and many other Italian op —_ _ 
eras, Caruso, nevertheless, made a tremendous impression 






Che beauty, purity and resonance of his voice are wonder , : ; ‘ oa 
I t er cor rt Wedne ww « y | hstcin Ha 


ful. It is a voice that combines warm and sympathetic 


















































timbre with great brilliancy and penetrating power. Caru 
so’s greatness lies almost entirely in his voice. As an 
actor he only fair, and possesses none of that glowing 


ccustomed to associate with 


temperament which we are 
sunny Italy. Yet at times Caruso sings with mild feeling 
at least. This was especially noticeable in the last act of 


“Traviata,” when in Violetta’s dying scene he acted the 


emotions of grief and despair with enough skill to make 
them seem tolerably real 

Caruso gets $1,000 a night here and he is worth it be 
cause he draws it He had an overwhelming success the 
first night and a very warm reception the second nig 
He will make two more appearances, one in “Lucia” and 
me in “Rigoletto.” 

2 = 


‘= = 


The Hekkine Trio introduced at their first concert of 
this season at Beethoven Hall, Tuesday evening, Vincent 
d'Indy’s trio in B flat major p. 20 The work f 
ge Frenchman are seldor layed in Berlin, and it was a 
nating opus, full of esprit, both melodically and har 
monically. It reveals at once the individual composer, the 
man who has something of his own to say, and it ts full 
of contrasts and vitality The broad. flowing “overture,” 
the delightful pastoral divertissement,” the beautiful 


Chant élégiaque” with its deep feeling and subdued pas 





sion, and the spirited finale, each in its way makes a strong HAMBOURG AND LESCHETIZKY , 4 the W a eS a ' 1 ae 
ippeal to the musician. The three artists played in a ,- 
manner little short of perfection. It was an extraordinary 
exhibition of ensemble playing. They also gave a finished : > 
performance of Mendelssohn's D minor trio, a work that ’ ne 8 . -— ay : A; in elf 
affords the pianist many opportunities, which were made repus : : ' 1 

the most of by Schnabel, who is an ensemble pianist par : 
excellence. However, Hekking, with his wonderful tone ing. Three large orchestral piece vorspiel te Mari ™ 


his temperament and his refined musicianship, without any nd y erto in tree 5 ef . ‘ a 
led ahli revealed a musician of knowledge Dull, the r te that %& 
attempt at dominating, quite puts the pianist and violinist alled “Fr ns eveaicag a mu af cep Knowles . 


the shade. Any artist, no matter who he is nor how me v rned ail tha in be learned ’ KS 
, _- 


se ; , ativitus’ mete T , om » antl , ¢ 
uld have difficulty in me urine her ’ uu = was goo thing new 


t his reputation, w 
elf with Hekking in ensemble, and even more n solo 
playing, for it is when other great ones are heard 
him that Hekking’s real superiority most forcibly re 
vealed. I shall never forget the time I heard Popper and 
Hekking on the same evening. A Berlin critic well wrote 

then: “Since this test we Berliners know what we have in @e € ct a 
uur Hekking.” Hekking, in tone, technic, temperament and Otto Hegner, the once so celebrated prodigy, gave a re The first concert of the | 
interpretation, was so superior to the famous Popper that ital Wednesday evening at Beethoven Hall. After his gartner, was rather tame ihe progran 
all with one accord gave the former the palm. Anton tours as a wonder child Hegner disappeared from publi wite in B minor for t 
Hekking is the world’s greatest *cellist Was it not the and for years nothing was heard of him Of late he has Bilow: Haydn D major and 
great Davidoff himself who said: “Whenever I hear Hek appeared in the concert arena again and he proves by his phonies. The Bach suite is better adapt 1 ambe 
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music performance, but it was admirably played by the 
strings of the Royal Orchestra and Herr Prill, the first 
flutist. In the symphonies Weingartner was not at his 
best 
es € 

Nora Stéckert-Alisch, alto, made her début Tuesday 
evening. The young artist has had a most tragic career. 
Last spring she went to Southwest Africa as the bride of 
a prosperous young plantation owner. She was very happy 
in her new surroundings and wrote to the Berlin papers 
interesting and humorous descriptions of her experiences 
and life in Africa. A few weeks after her arrival the 
Herero rebellion broke out and her husband was one of 
the first men to fall on the German side, their property 
was devastated, and having lost everything she possessed, 
and broken in spirit, the poor girl returned to her native 
She now has embarked upon an artistic career 
as a means of earning a living. Her début was very suc- 
cessful. She has a good alto voice, she is musical and 
thoroughly in earnest and she is, above all, a personality. 
She has proved herself a wonderfully brave little woman, 
and with her pluck and perseverance there is no telling 


Berlin 


what she may achieve in music. 
fH te 
Arthur Nikisch and Hans Richter will each conduct a 
concert with the Colonne Orchestra in Paris this winter 


@e €& 
sernhard Stavenhagen, as I recently wrote, 

from the directorship of the Munich Royal 
Music. He has founded a private piano class in Munich 
and all of his pupils at the Academy have left that insti- 
tution and joined Stavenhagen’s class. The management 
of the institution does not seem to be in the least sorry 
over the exodus of pupils and has chosen Felix Mottl as 
musical director. Professor Bussmeyer will be the business 
manager. Oscar Merz has written an article in the Munich 
Neueste Nachrichten in which he calls attention to the fact 
that the institution was founded for the purpose of edu- 
cating chiefly singers and orchestra players, but that under 
Stavenhagen’s direction the piano gained the upper hand. 
It is expected that under Mottl, the practical man of the 
orchestra, there will be a return to the old régime. Hans 
von Biilow was at one time director of this academy 

oe €& 

Hermann Ritter, the inventor of the viola alta, will cele- 
brate his twenty-fifth jubilee as teacher at the Wiirzburger 
Conservatory October 15. Professor Ritter is the greatest 
viola player in the world. 

Ze €& 

Geraldine Farrar has been engaged to sing in several 
performances at the Warsaw Opera. 

et €& 

Georg Schneévoigt, the great Finnish conductor, passed 
through Berlin Friday. He has been engaged by Com- 
merzienrat Kaim to conduct three big extra symphony con- 


has resigned 
Academy of 


certs of the Kaim Orchestra in Munich during the next 
two weeks. He will render these programs: 
FIRST CONCERT. 
Romsiesey OW, Wes. Geccastecenececéedocs ccsbeccscces Beethoven 
Fugue in G minor, for orchestra.........cccecccceesscececes Bach 
Less Srertuse: TO. Se ccccvvceccevecenecentecs Beethoven 
a a ee ee Haydn 
SECOND CONCERT 
eR ee eA See | ae Beethoven 
Vi ariations Vit 60-6 . Elgar 








D. RAHTER, 1: 


Works ot [P, Diehainnatan, 


with Portrait ‘and Biography, 28 pages, sent 
post free on application. 


Catalogue, 


Unfinished Symphony... ccccsccccsccsescscccccscseveses Schfibert 
TEE Tee so ocd nbd peees cevcccendsstidevescccccces . Strauss 
THIRD CONCERT 
Wathen... Dame oc cc ccdbncsccceghsnnttiooteceeVogises Dvorak 
Also Sprach Zarathustra... ....-.0ccccceccceeeeerceccecens Strauss 
Vorspiel and Isolde’s Liebestod, from Tristan.............. Wagner 


Schneévoigt is a remarkable conductor, a young man 
with a wonderful fund of temperament and a firm control 
over the orchestra. 


eS € 


The first musicale of the season at the Berlin headquar- 
ters of Tue Musicat Courter took place Saturday after- 
noon, October 8. The following persons were present: 
Etelka Gerster, Emilie and Gabrielle Christmann, José 
Vianna da Motta, Antonia Mielke, Anton Hekking, Irma 
Saenger-Sethe, Adelaide Norwood, Otto Lessmann, Frau 
Lessmann, George Hamlin, Mrs. Hamlin, Wm. A. Becker, 
Professor Schmalfeld, Frau Schmalfeld-Vahsel, Dr. Paul 
Ertel, Frau Ertel, F. S. Delmer, Albert Stahl, Rev. Dickie, 
Wm. C. Dreher, Mrs. Dreher, Mrs. Dickie, George S. 
Palmer, Mrs. Palmer, Mrs. Hugo Kaun, Willy Herbort, 
Paul Elgers, Herr Barth, Otto Backe, Miss Kerr, Miss 
Mackenzie-Wood, Herr Landecker, Daniel Visanski, Frank 
Eichenlaub, Frau Professor Gustav Hollander, Marie 
Rosentower, Alice Rosentower, Mrs. Hanna Butler, Miss 
Ella Free, Mrs. Free, Prof. Friedrich Gernsheim, Frau 
Gernsheim, Moriz Mayer-Mahr, Frau Mayer-Mahr, Mrs. 
Gray, Miss Norriss, Julius Singer, Miss Chrissie Smith, 
Miss Worrill, Alfons Leonhard, Henry Marin, Baron Von 
Zednewski, Henri Ruegger Alexander Iwanowitsch- 
Blinoff. 

The following program was rendered: 


and 


PEED. . dol Nob 36ns6bn0encoNoeseedesessecveseccessacces . Chopin 
SERN ccccccvesoctecnsescccccoccesceceoesecesecooes . Chopin 
José Vianna da Motta 
Songs for tenor... . ee = 
George Hamlin 

Songs— 
a davdavccsectcndvtetevdcccncves . Grieg 
GOPMARS cc cccccssccceceses Massenet 


Gabrielle Cheltmene. 
. Tschaikowsky 


Er liebt mich so sehr.... 


DOP “TOGUERS < cccceccecss Rachmaninoff 
Emilie C bristmane 

Ci be cs iiaddecooaddabes¥obesens enki neside Becker 

PUD. 20 MR as vec cacoccnndpoecerccecocvenscceuvind Chopin 


Wm. A. Becker 
for coloratura voices.........Meyerbeer 
from the Moscow Imperial! Opera. 


Duet from the Nordstern, 

The Twin Sisters Christmana, 

Cee GF Ps 55. 06 66 ccc devsasténdccocevecaseseanes — 
Herr Barth 

The twin sisters Christmann, with their wonderful sing- 
ing of the coloratura duet, created a furore. They have 
warm, sympathetic voices, marvelous technic and real 
temperament. This was the first time they have sung in 
Berlin either in public or private, and their success was 
instantaneous. When such great authorities as Antonia 
Mielke, Etelka Gerster, Otto Lessmann and Dr. Paul Ertel 
go into raptures, as they did on this occasion, it means 
a great deal. The twins, who are really difficult to distin- 
guish apart, and who are charming, unaffected young girls, 
will be heard here later at a big concert in the Philhar- 
monie and also at the Royal Opera. They have had 
sensational success in Russia and are great favorites of 
the Czar. 

This was also the first time that George Hamlin, our 
American tenor, has sung in Berlin. With his beautiful 
voice, warm delivery and artistic rendering, he made a 
deep impression. I recently took Hamlin to Siegfried 
Ochs, for whom he sang, and who was delighted with his 
voice and musicianship. Professor Ochs promised to 
engage him for an oratorio performance with his Phil- 
harmonie Chorus. At this musicale the singing of Herr 
Barth, a pupil of Professor Schmalfeld, also gave great 
pleasure. This modest young man has a remarkable 
baritone voice, and his singing is thoroughly artistic 
The playing of the two distinguished pianists. Da Motta 









and Becker, was of the highest order and elicited warm 
applause. 

In founding these musicales my object is threefold 
First, to get the artists together here on neutral ground, 
and thus establish among them better good fellowship; 
second, to introduce worthy unknown young artists and 
to enable them to get in touch with the representative 
musicians and critics of Berlin before their public début 
If an unknown artist gives a concert here, no matter 
how great he is, the chances are ten to one that the lead 
ing critics will not go to his concert to hear him at all, 
as there are five or six others, very likely, the same night 
Third, to introduce new compositions. At the next musi 
cale, early in November, a new violin and piano 
by Philip Scharwenka will be played by Irma Saenger 
Sethe and Moriz Mayer-Mahr. 


eS = 


The soloists for the Gotha Musikverein’s symphony 
concerts for this season are José Vianna da Motta 
Eugene Ysaye, Eduard Risler, Carl Gmur, Mary Miincl 





sonata 


hoff, Hedwig Kaufmann and the Pieiffer-Hass-Cannst: 
Ladies’ Vocal Trio. 
fe ; 
The full concert and opera list for the week was a 

follows: 

SUNDAY, OCTOBER 2 
Beethoven Hali—Halir Quartet 
Philharmonie—Philharmonic “Pop.” 
Royal Opera—“ Bajazzi,” “Coppelia.’ 
West Side Opera—Afternoon, “Trovatore”; evening, “Undine 
National Opera—Afternoon, “Zar and Zimmermann”; evening 

“Trovatore.” 

MONDAY, OCTOBER 3 
Bechstein Hall—Marie Heilmann, vocal; Erhard Heyde, violin 
Beethoven Hall—Gustave Auedenfeldt, vocal. 
Singakademie—“Judas Maccabacus.” 
Royal Opera—*“ Rienzi.” 
West Side Opera—Postillion of Lonjumeau.” 
National Opera—“Wildschitz.” 

TUESDAY, OCTOBER 4 
Bechstein Hall—Felix Dreyschock, piano 
Beethoven Hall—Hekking Trio. 
Philharmonie—Philharmonic “Pop.” 
Philharmonie Small Hall—Nora Stéckert-Alisch, vocal 
Singakademie—Paul Reimers, vocal 
Royal Opera—"“Die Weisse Dame.” 
West Side Opera—“Undine.” 
National Opera—"“ Rigoletto.” 

WEDNESDAY, OCTOBER s 

Bechstein Hall—Sophie Heymann-Engel, vocal; Johanna Eng 


piano. 
Beethoven Hall—Otto Hegner, 
Singakademie—Tilly Koenen, vocal 
Philharmonie—Philharmonic “Pop.” 
Philharmonie Smail Hall—Ellen Beck, 
Royal Opera—“Das Madchen von Navarra.” 
West Side Opera—*Rigoletto” 
National Opera—“Zar and Zimmermann.’ 


THURSDAY, 
-Marc 


piano. 


vocal 


(Carusé’s début) 





OCTOBER 6 





Bechstein Hall Metschuic, piano 






Reethoven Hall—Edward Behm, composer, with Philharmonic Or 
chestra 

Philharmonie—Festival concert (Herzog, Ansorge, Halir, Heine 
mann). 





W. Winkler, ‘cello 


vocal 





Philharmonie Smal] Hall—P 
Singakademie—Rose Loening, 
Royal Opera—“Tristan and Isolde.” 
West Side Opera—“Gasperone.” 
National Opera—' "Trov atore.” 









Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL 


Kammerseaengeria, 
VOCAL INSTRUCTION. 
Voice building by of trated tone. 
Specialty made of Restoring Lost and Injured Voices and of 
Wagner singing. 
Lessons given in German, English, French and Italian. 
Bamberger St. 4, BERLIN, w. 





























WILEY 


BAMBITON SE, 
“TME STANLEY,” 
124-126 West 47th Street. 


PHONB: 
4249 38th Street. 








EHRLICH’S SCHOOL OF MUSIC, 


@STABLISHED 1878. DRESDEN: 18 Walpurgiestr. 
Announces the engagement of the Pianist 
B. POTTER-FPRISSELL, to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EHMRLICH’'’S SOCOHOOL OF MUSIC 


C@eme meyresties & over < teat ae private music 
school in Dresden. ANN OoTa 





SNS, FOSTER SEES © ie Peaster St mete te Senta Oe 
Univers! school for and girls, connection with 
huenteaa Rx=trance Board of - 

Principal, JOHN F. LOGIE, M. A., 3:Bergstr, Dresden, 





LENA DORIA DEVINE 


Vocal instruction. 


METHOD OF FRANCESCO LAMPERTI. 

Teacher of BLANCHE DUFFIELD, Coloratura no ., Soloist 

Sousa's Band several seasons ; MARIE SIERSDO a 
with Conried Metropolitan Opera Co. ; JOSEPHINE iL 

BERG, Soprano; M LOUISE GEHBLE. oF 

LOUISE rano; WILHELMINA 

un Basso; FRED'K 

BUTTER Baritone; EDWARD we ama Gray, 

Tener, and other successful singers. 








STUDIO: 136 FIFTH AVENUE, NEW YORK. 






Rew Dork College of ‘Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 
Private instruction in Piano, Singing. Violin, ‘Cello and all 
of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensembie playing and 
free edtaiosion to concerts, lectures, etc.. etc. 

Students received daily. Catalog sent on application. 








GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 

Fifty Studies based on the original twenty-seven Etudes. 

FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. 

Also Godowsky's Concert Arrangement of Weber's Rondo (“Perpetuum Mobile”) and “Momento Capriccio.” 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 









PRICE, 90 CENTS EACH. 
Price, $1.50 each. 
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FRIDAY, OCTOBER 7. 
Bechstein Hall—Wanda von Trzaska, piano. 


Beethoven Hall—Ottie Chew, violin, with Philharmonic Orchestra 
Philharmonie Smal! Hall—Clementine Sandhege, piano 
Singakademie—Hans Giessen, vocal 
Royal Opera—Weingartner Symphony Concert 
West Side Opera—“Traviata,” with Carusé 
National Opera—‘F reischitz 
SATURDAY, OCTOBER 8 
Bechstein Hall—Emil Pinks, vocal 
Singakademie—Elizabeth Ohlhoff, vocal; Clara Schwartz, v r 
Royal Opera—Afternoon, Hansel and Gretel, Puppenfee; evening 
Fra Diavol 
West Side Opera—( Novelty) “Die Kieinen Limmer.” 
National Opera—*“Rigoletto.” 
eS = 
Commerzienrat von Gross, the head of the Wagner 


Theatre Bayreuth, writes me the follow- 


ing 


management at 
letter: 
Bayre October 4 


TH 1904 


Dear Str—With reference to my last letter, I have the 
honor to inform you that the next Bayreuth Festival per- 
take place till the year 1906. Details 
Yours truly, 

A. von Gross 


formances will not 


are not yet arranged 


rt 


Festival 


iis settles definitely the question of the next Bayreuth 
It that it held 
ABELL 


would be next 


ArTHUR M 


was rumored 


year 


Peabedy Conservatory. 
IRECTOR RANDOLPH has announced an unusually 


attractive list for the season of twelve Friday after 


recitals at the Peabody Conservatory, a list contain 


ing many distinguished names 

For the convenience of many who are unable to arrive 
before the time of the recitals— 4 o’clock—it has been de 
cided to reserve a part of the concert hall, a season ticket 
with reserved seat costing $5, instead of $3, the former 
charge 

As the enormous number of students of the conserv 
utory are admitted to the concerts only 464 season tickets 
will be sold, and an additior number of but 100 singl 
tickets for each recital 

rhe usual five concerts by the Kneisel Quartet and 


Harold Randolph will be given on Saturday afternoons, Ox 


tober 29, December 17, January 7, February 11 and 
March 25 

The recital list follows: Friday, October 28, Mr. and 
Mrs. Charles Rabold, baritone and soprano. Friday, No 
vember 11, Alexandre Guilmant, organist (inaugural re 
cital on the new organ) Friday, November 25, Ant 
Hekking, ‘cellist; *Alfred C. Goodwin, pianist Friday 
December 9, *J. C. van Haulsteyn, violinist; *Howard 


Brockway, pianist. Friday, January 6, Josef Hofmann, pian 


ist. Friday, January 20, Olive Mead, violinist; Marion ¢ 
Rous, pianist Friday, February 3, David Baxter, bass; 
Kelley Cole, tenor. Friday, February 17, *Emmanuel Wad, 
pianist. Friday, March 3, Fritz Kreisler, violinist ; *Harold 
Randolph, pianist. Friday, March 17, *Ernest Hutcheson 
pianist Friday, March 31, Etta de Montjau, soprano 
Friday, April 7, Vladimir de Pachmann, pianist After 
noons at 4 ‘clock 


marked thus * are members of the Peabody Con 


staff 


Those 


itory 


M 


M 
E 


Soprano Soloist with Theodore Thomas Orchestra Tour. 





Soprano Soloist with Washington Orchestra Tour. 


BUFFALO. 
Burraro, N. Y., . 

visited by King Edward's 

It 


the 


October 21, 1904 


week 
and the premier of the British army 


na perfect autumn d 


AST 
band 


our city was 





arrived « was met at 
Central Station by the First Infantry Band of Fort Porter, 
by May Knight 


greeted t at the first cot 


ry, 


escorted to the City Hall and welcomed 
audience 


An immense 


\ large, enthusiastic 


audience attended the 


cert, Friday atternoon 
felt in an 


evening concert. Naturally much interest was 

organization which had its origin in 1685 and which had 
made such a tremendous hit in St. Louis during the past 
six weeks. The band up to the present time had not been 
out of Great Britain for thirty-two year It ude quit 
an imposing appearance in its gold braided red uniforms 
some further decorated by silver medallior King Ed 
ward. Convention Hall, in gala attire, bunting, union 
jacks and American flags, added to the « scheme a 
very patriotic effect. Appearance accounted for much, but 
merit for more. The band proved by its splendid perform 
ances that it was one of the best that has ever visited 
America. Besides the usual musical ike up two doubk 


basses increased the sonority and lessened the blatancy of 
brass instruments 

One hearer aptly remarked I have heard bands that 
were all noise, but this is all music.” She recognized the 


mellowness of the instrument remarkable for purity of 
’ 








tone and perfection of tune. The ensemble work was px 
fect and th ts were excellent, particularly the playing 
of Corporal Gay, cornetist, and W. Bullock, pic play 
Lieutenant Williams, conductor, Mus Oxon : 
dignified leader. He has a thorough understanding of the 
requirements of military band and able to play every 
instrument used by his men The programs given a ed 
great enthusiasm, especially the difficult selection know 
the Tschaikowsky overture 1812 magnificently ‘ 
preted. The climax was inspiring when the ts phant 
strains of the Russian national hymn are ird a the 
musical bells of Moscow, pealing joy y over the defea 
f Napoleon’s army. It was a wonderful tonal descript 
of a great historical event. Other numbers given whic! 
were warmly applauded were the “Tannl f verture 
the insistent clarinets voicing the Venu rg 
so effectively given by the violins in the orchestra, The 
net solo played by Bulloc k in the Ir vatore Mi ecrere 
was very oth and delightful A Cavallet 
Rusticana Mendelssohn's Wedding f the Bee Ww 
a veritable swarm of musical sounds; tl Ruy Blas” over 
of Mendelssohn, which was d ‘ and ighed a 





had its first genuine recognition in London when the 


poser left his country with the desy cript in h 
pocket to seek a hearing in England. The lighter numbers 
were Grieg Peer Gynt” suite, Sullivar Lost Cl 
Lacombe’s “Aubade Printaniére,’ American Fantaisie 
“Plantation Songs,” “Irish Patrol British Patr« &« 
The Grenadier Guards Band wa i iced t ancel it 
Cleveland engagement and give two more neerts it 
Buffalo on Sunday aftern ind evening, which attracte 
a splendid attendance. On Friday night the Forty-second 
Regiment, of Niagara Falls, attended the concert. At it 


HOTWELL-PIPLR 


Direction: LOUDON G. CHARLTON. 
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Baring 
the Buf 
ver the royal 


d says 


close the British band and its managers, Messrs 


Brothers, of London, were the honored guests of 


falo Club 


way in which this organization was entertained, a 


Mr. Baring was quite enthusiastic 


The Grenadier Guards band feel complimented and also 


grateful for the splendid hospitality of the entertainers 
the Buffalo Club, the Fort Porter garrison and the Sev 
enty-fourth Regiment The band went from here to To 
ronto. Their Canadian tour will extend as far as Winni 


November 


previous to sailing for 


peg and Port Arthur. About the third week in 


they will give concerts in New York 


England 

Ze & 
Keuchen 
Paul's Evangelical Church, of 


Keuchen has 


Last 


ind song at St 


Mr 


week Emil R gave an evening of musi 


which he 
no and of 


organist a large class of pi 


gan pupils, and is an enthusiastic lover of music and a su 
cessful teacher 
=e €& 
Mrs Alice Whe pt McLe t ya re ¢ cer 
pianist but a successful teacher as we wh ha moved 
recently mto her new home, 14 Dorchester road \ m 
ical neighbor, Mrs. Alice Lathrop Sc« violinist and 
teacher of the violin, has also taken poss m of het 
newly built house, 16 Dorchester road Both ladies are 
char z wi ‘ ind t re n cian whose resi 
dence in this new locality wi reate a musical centre and 
an educationa timulus to a “ f wit! their 
fluence 
ae 
J ef Hof i ‘ gi 
H November 
we ce 
On Saturday ite n it \ ' acy B “ 
k e the first « ‘ t I i amd v I 
ted (voca by r ta \ i bea 
tif " attractive « ert roon Mr. Balcon ener 
en t et ta ird ‘ kK 
| ated by teache t t generally 
W ! adi iree 
ce eS 
Signor James Nu veteran vy al teaches hay 
gan ¢ yable vacation in Mex Ver ! ntly r 
per ‘ iw piayed t M 
‘ y ' “ ‘ | : y ca » 
ig r N t “ al vat everywhere he gvc 
the reciy i ny we ! 
tw ce 
La night J ‘ N Ir " ! ! i Buffa 
Mr Vul ' 
greatly admure ‘ tiful v ‘ { it \ 
{ rch, Brook as Mr. N t 
VIRGIN KEI ' 
The Grenadier Guards Band. 
a YORKERS wil ha t be St. | 
\ have an opportunit t hear Great Britais 
h mit aT the (srenadier Cruars | na le 
Hall Sunday and Monday, November 13 and 14 
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VEN Kubelik has never attracted a larger 
audience than that which filled the Queen’s 
Hall on Saturday afternoon, when the 
famous violinist gave his only recital of the 
present season. In spite of the recent boom 
in prodigies, Kubelik still keeps his old posi- 

tion, and remains the idol of feminine London. In the 
opinion of his admirers he can do no wrong, and his 
somewhat tame performance of Max Bruch’s concerto 
minor, a work which does not suit him particu- 
larly well, was enthusiastically received. The applause 
bestowed on him after two charming Spanish dances 
by Fernandez Arbos, the violinist and composer, was 
better deserved, for he caught the spirit of the music 
to perfection. After the dances, probably with a mem- 
ory of the twins somewhere in the back of his mind, 
he played a berceuse by César Cui as an encore. 


@ 
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A success at least equal to that of Kubelik was 
scored by Wilhelm Backhaus, who is now rapidly be- 
coming one of the most popular pianists of the day. 
His touch is peculiarly sympathetic and delicate, and 
is a poetry in his style which is refreshing in 
these days of excessive virtuosity. Chopin's berceuse 
and A flat valse, an impromptu of Schubert, and Weber's 
“Perpetuum were so beautifully played that 
the audience would not be satisfied until he had given 


there 


fobile” 


a double encore. The vocalist of the concert was Fred- 
Epston, a whose voice still needs a 
good deal of trainitig before it can be equal to the 
demands put 
“Der 
sucht 


eric S. baritone 


Rubinstein’s 
die Sehn 


upon it by such songs as 


Traum” and Tschaikowsky’s “Nur wer 


Kennt.” 
fe ez 


Learmont Drysdale’s new orchestral poem, 


“A Bor 
which was produced at the Promenade 
Concert in the evening, proved to be very small Scotch, 
His melodies certainly are Scot- 
, but they ‘are of a singularly 
feeble type, and though ‘they might pass muster in a 


der Romance,” 


with plenty of soda 
tish enough in character 


comic opera, they are absolutely out of place in so am- 
bitious a work as an orchestral poem. 


Se & 


On Saturday afternoon a memorial to John Dunsta- 
ble, one of the most distinguished of the old British 
musicians though he is now almost forgotten, was un- 
veiled in St. Stephen’s Church, Walbrook, where Dun- 
stable was buried in 1453. The original monument was 
destroyed by the great fire in 1666, but the inscription 
was preserved by Stow in his description of London 
monuments, though in a somewhat corrupt form, and 
it is a revised version of this that is carved upon the 
tablet which was erected by the Incorporated Society 
of Musicians, and was unveiled on Saturday by Dr. 
Cummings. 

eS = 

The final obsequies of the Pops it appears, 
now been sung, and he will be a bold man who at- 
tempts to revive them after Professor Kruse’s recent 
experiences, There will, however, be no lack of cham- 
ber concerts in London throughout the autumn sea- 
son. The Broadwoods will, course, be continued, 
but will be transferred to the Acolian Hall, owing to 
the approaching demolition of St. James’ Hall. It is 
said that the subscription to the forthcoming series 
breaks all previous records, that the season 
likely to be the most successful that has yet been held. 


eS & 


It has always been a reproach to our London choral 
societies that they have been so slow to take up the 
new works successfully produced at the provincial fes- 
tivals. The energetic London Choral Society, how- 
ever, evidently intends that no such reproach shall be 
laid at its door, for it already announces that it will 
give Dr. Walford Davies’ “Everyman,” which was one 
of the most successful novelties of the Leeds Festival, 
at its second concert of December 5. This society, in- 
deed, which was only founded last year, has evidently 
no intention whatever of lingering in the old groove 
so beloved of our other choral societies. At its first 
concert it intends to give “The Dream of Gerontius”; 
at its second, “Everyman” will be followed by the last 


have, 


of 


and is 











”"; “The Apostles” will be 


part of Schumann’s “Faust 
performed at the third concert, while up to the present 
no arrangements have been completed for the fourth 


but it is more than probable that some nov- 
Such enterprise deserves 


concert, 
elty will be produced at it 
every encouragement. 


ek 


Mark Hambourg, who gives his only recital of the 
present season at the Queen’s Hall on Saturday after- 
noon, announces that he has recently secured a number 
of new and exceptionally interesting works by English 
composers, which he intends to include in the pro- 
grams of his recitals in England and abroad. As an 
earnest of his good intentions, the program which he 
has arranged for Saturday next includes an “Esquisse,” 


by Arthur Hervey, and an “Etude Mignon,” by Percy 
Pitt. 
J € 


Miss Marie Hall has now completely recovered from 
her recent attack of typhoid fever, and will shortly 
start on a tour through the principal towns of Great 
Britain. She will be accompanied by Egon Petri, the 
well known pianist, and Frederic Austin, the baritone. 


te 


Bronislaw Huberman has not, I fancy, played in 
London since the days when he created no small stir 
here as a prodigy. He is to return, next 
week, and will give a recital on Wednesday 
at St. James’ Hall. Richard Singer is to be the pian- 


ist of the concert, and the program will include the 


however, 
afternoon 


“Kreutzer” sonata. 
we 
Mme. Clara Butt will make her reappearance in pub- 
lic on November 3, when she and her husband will 


They will have the 
After 


give a concert at the Albert Hall. 
assistance of the London Symphony Orchestra 


that they will start on their usual autumn provincial 
tour. 
eS & 
Apropos of tours, Sir Alexander Mackenzie has now 


completed his arrangements for a second Canadian 
tour. It is more than probable that his programs will 
include a new rhapsody for orchestra, which is founded 
entirely on Canadian themes and is doubtless the out 


@eome of his last tour, while his Leeds cantata, “The 


Witch’s Daughter,” will also be included in his reper 
tory, though it is not very easy to see what precise 
benefit Canadian art is to derive from this 


eS €& 


Percy Grainger, the brilliant young Australian pian 


ist, is at present touring in Sweden. Report says that 
he is not only a very talented virtuoso—this much, of 
course, we knew already—but that he is also a com 
poser of great promise. He is credited, however, with 
the intention not to publish any of his works for 
twenty years, until, that is to say, he has completed a 
new system of musical notation on which he is now 
at work. If only a few other composers would exer 
cise such admirable self restraint and follow Mr 


much to be thank 


| _Grainger’s example we should have 




















“Da Motta is a very wonderful player."”— 74e Stefch, Feb. 18, 1903. 


“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."—P ali Mall Gasetie, London, Feb. 8, 1908. 
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Boersen Zeatung, Jan. 31, 1904. 


"—— Berlin 
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ful for, especially if, after inventing their new systems 
of notation, they would proceed to lose the key 
= <= 
Fritz Kreisler is to give his only recital of the pres 
ent season on November 1. According to the Daily 
News, Kreisler does not practice to any great extent, 


but learns new works almost entirely at the piano. In 
this he has, we believe, many imitators who do not, 
however, meet with the same success 


ZARATHUSTRA 


LONDON NOTES. 


Herr Felix Weingartner has just completed two 
works for eight part chorus and orchestra. The titles 
of the pieces in question are “Traumnacht,” “Sturm 
hymnus.” It is stated that these new compositions 


will be heard at the Sheffield Festival next year, which 


will be conducted by Herr Weingartner 


=e & 

Referring to the season of Italian opera beginning 
at Covent Garden Theatre next week, “E. A. B.” in 
the Daily News says As there has been so much 
misunderstanding as to the organizing of this season 


it may be well to repeat that the enterprise is entirely 


at the risk of anumber of wealthy Neapolitans who, wish 


ing the London public to make acquaintance with the 
famous San Carlo company itself, have entered into 
an agreement to rent Covent Garden Theatre from 
Messrs. Rendle & Forsyth, guaranteeing to them 
their expenses and a share of the receipts Henry 
Russell is the sole director of the season, and it is 
understood that it is due to his initiative that it has 
been arranged. It may be well to state that Harry 
Higgins, of the Royal Opera Syndicate, has rendered 
the enterprise every assistance in his power. The sea 
son will not in any way interfere with the usual fancy 
dress balls.” 

@ €& 

The opera season given by the San Carlo Opera 

Company, of Naples, will begin at Covent Garden on 


“Manon Lescat Signor 





Monday next with Puccini's 


Caruso appearing as Des Grieux, and Madame Gia 
chetti as Manon This work was heard in Londo 
during the season of 1894 It was the opera which 
practically brought Puccini to the fore. Previously he 
had written “Le Villi,” which obtained success in Italy 
but has not as yet been heard here, and “Edgar,” whicl 
was a failure. In choosing the subject of “Manon 
Lescaut,” Puccini entered into competition with Mas 
senet, whose operatic version of the Abbé Prevost 
romance is one of the most popular of his works. It 





is curious, by the way, to note the partiality exhibited 





ALEXANDER L. A IMI 


by modern Italian composers for French subjects. This Bantock, William 


Wallace and Coleridge-Taylor will 
will be exemplified during the present season by Puc- be submitted in the course of the season, and also com 
cini’s “La Bohéme,” Mascagni’s “L’Amico Fritz,” positions by Messrs. B. J. Dale, Garnet Wolseley Cox 
Giordano’s “Andrea Chenier,” and Cilea’s “Adrienne Pau! Corder, Alfred Pratt, G. Ha W. H tone 
ecouvreur.” This last opera, which has met with Josef Holbrooke and Vaug! \ ams Richa 
great success in Italy, has not yet been heard in Eng Strauss I Verklirung \ alic ' I 
land. Eulenspiegel I's aikowsky Ma symp! iy 

<< e ind = piar concer n G Wa Barg \ 
The meetings of the Mozart Society, founded by Herr Phony in C, and Humperdinck Dornreschen” suite 
J. H. Bonawitz, will be resumed at the Portman Rooms 4r¢ a! g the works chosen f: foreign source No 
on Saturday next at 3 o'clock, when Herr Bonawitz vocalists have been engage but the trumental s 
will give a historical piano recital showing the devel sts comprise Miss Et Ba M M Mukle 
opment of dance music from the sixteenth century to Madame Fischer-Sobell, Mile. 1 A ae M 
the present day Mania Segue und Julian Cliff York Bowe liv 
we we Nac H \\ \ ippi entary 
eries « thirty assica < i been ar 
Dr. Camille Saint-Saéns on Sunday last entered On yanged These w be give Monday afternoons 
his seventieth year, having been born on October 9, The Municipa estra pute strumentalists 
1835 Everyone will wish the illustrious composer 7 take part se « ‘ ) Godfrey will be 
many happy returns of the day His first symphony 4}, nduct t both the M Ch 1y func 
was produced in 1852, and that same year h« m ‘ It is to be ped that 1 ey whi he dis 
peted without success for the “Prix de Rom« It plays wil be proy . “ , art 
imteresting to note that twelve years later he again . i visit 
failed to obtain the much coveted prize, a proof of the Swe 
value of academical honors. Saint-Saéns has distin 56s © 
guished himself in every branch of his art, and in th + men 
respect may be said to stand alone. His activity is “ ; byect . M me COnGTT 
happily still very great An enthusiastic traveler, he . e¢ Roy \ca ’ _ morrow Gres 
has visited many parts of the globe, and only lately ' ‘ November 
has been conducting concerts in South America me «| ind 1 . 
visits to England have been frequent. He first ap ec 
peared in London at a concert of the Musical Uni ! Peoj ' ert So y Ww . founded 
1571 His cantata The Lyre and the Harp” was « 7S K ge 4 ‘ . ‘ e Bermond 
posed expressly for the Birmingham Festival of 1879 mettionn ‘ ‘ W tet Ww take 
and his fine symphony in C minor was first produc« part im the st of these ‘ : lay ever 
at a concert of the Philharmonic Society in 1885. The ng, and play Brahr tet ‘ 
honorary degree of Doctor of Music was conferred (op. §! ‘ i work ptr 
him by the University of Cambridge in 1893 ) ma W be gi by the 
_ _— ciety on November al ‘ ther te t I 
announced later No chars made for . 
In Brixton Hall, Acre lane, on Saturday Bart 2 oe 
McGucki: wil sing at Miss Susette Fenn's evening rhe } , — , 
concert he other artists wi le Mis \ ‘ as . : , . , 2 
Swinfen, Miss Carrie Tubb, Miss Bessie Rose, §$ of Vie AA : , MN ; 
Dunn, Frederick Ranalow and Alexande Tucke 
t ee Tr ) | by ! I \ 
oe €& s said to have j it ' ‘ 
Parti s of the tent easot f symp y st b ' ' 
erts at the Winter Gardens, Bournemouth, have on ou am ' 
bec ssued Owing to the nsatistact y attenda eS ce 
when two functions a week were held s bee The festiva i 
cided to give the symphony < erts o1 ] lay p their f the t 
only Works by such well k ‘ Brit posers , “ ‘ I plac { s 
as Sir Edward Elgar Sir Hubert Pa y ~ { es days { wing ] pert " t \ 
liffe, Edward German, Gra ‘ i al, in St. As “ the direction fA 
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berto Randegger, who has so often before conducted 
these festivals to a successful issue. 
te € 
Fritz Volbach is said to have discovered at Mainz an 
original portrait of Sebastian Bach. The work is de- 
scribed as remarkable for the energy of its expression, 
the character of the face wrinkles and the beauty of 


the eyes. 
 € 
Albert Saléza will sail for New York at the begin 
ning of November. 
tT € 
Harold Bauer arrived in London from Paris yester- 
day. 
tt 
Mme. Florence Monteith is engaged to sing at Monte 
Carlo in February next. 


Some of S. C. Bennett's Results. 


HE practical results of Mr. Bennett’s teaching have 
been noticeable in many instances, of which the fol- 
lowing are not exceptionai: 
Miss Florence S. Hands, a very 
prano, recently sang by request at the First Methodist 
Church in Woonsocket, R. 1. where her parents reside 


promising young 50- 


The music critic of the local paper said: “Miss Hands 
sang a solo, “The Voice of Jesus.’ She had been heard 
at the church before, but never to greater advantage. Her 


voice, wonderfully sweet, sympathetic and of great carry 
ing power, was heard with pleasure by the large congrega 


tion present.” 
The critic of the New York Mirror, in his report of 
H. C. Barnabee’s vaudeville sketch, wrote as follows: “Too 


much cannot be said of Ruth Peebles as the prima donna. 
She captured the hearts of her audience the moment she 
stepped upon the stage There was so much that charmed 
in her singing that her being on the bill was one of the 
most delightful features of the evening.” 

Miss Peebles 


nett’s pupils 


it will be remembered, is one of Mr. Ben 


Stella M. Seymour's Studio. 


ISS STELLA M. SEYMOUR, a pianist and teacher 
experience, will give a recital at her resi 
411 about the middle 
As a performer Miss Seymour excels in 


of wide 


dence-studio, Manhattan avenue, 


of November 
In Vienna, where she studied sev- 


Malvina 


playing salon pieces 
eral years with Leschetizky, and also with Mme 
of Miss Seymour estab 
lished a Like 
cessful Leschetizky Miss Seymour cherishes a 
profound reverence for the famous master. She 
of a the Vienna studio who have 
played and taught in South Africa. Miss Seymour spent 
years in that country during the exciting times of 
Boer War. 


Brée, the Leschetizky school, 


reputation as a salon player most suc- 


pupils, 
is one 


very tew artists trom 
two 


the 


Effie Stewart Going West. 


FFLE STEWART has several engagements to sing 
in Ohio in November. She will appear at Har- 
court Seminary in Gambier, November 2, and the same 


weck has arranged to visit Cleveland and nearby towns. 
The soprano New York for two 
| 


weeKns 


will be absent from 


ATLANTA. 


Attanta, Ga., October 20, 
HE Klindworth Conservatory of Music has made a 
C2 valuable addition to its already strong faculty 
J. W. Marshbank will be in charge of the vocal 
department. Mr. Marshbank has won many honors as 
teacher, director and in concert work, touring at one time 
with Remenyi. He was a pupil of Miles Bennett in Eng 
land, his native country, and later of Pizzarello and Agra- 
monte, of New York. Mr. Marshbank at present holds the 
position of director and tenor at the Jewish synagogue and 
the First Presbyterian Church. 


Se = 


Miss Elizabeth MacArthur has inaugurated her four- 
teenth year as teacher of piano. Miss MacArthur is one of 
those who believe in keeping up to date, and as a teacher 


1904. 


of children she has no superior here 
= <= 


The Fortnightly Club opened the season’s program with 
a musicale at the Unitarian Church under the direction of 


Dr. Alexander Stirling. Those participating were Mrs 
[Thomas Burke, vocalist; Erwin Mueller, violinist, and 
Angie Harding, pianist. Mr. Mueller is a recent acquisi- 


tion to the musical circles of Atlanta, having but just come 
from Germany. 
eS & 

Margaret Waddill, who has been for three years in Ger- 
many studying under Teichmueller and Schirner, has re- 
turned to Atlanta. 

eS <& 

An interesting program was given to mothers on Octo- 
at the Jackson School of Music. The three assist- 
Miss Marion Jackson, violinist; Caroline Westmore- 
gave the musical pro- 


ber 7 
ants 
land and Harriet Loyless, pianists 
gram, and Miss Evelyn Jackson gave a forceful talk to the 
that 
needed the 


mothers, bringing out two points especially music 


was an intellectual study and that students 
helpful co-operation of their mothers. 
Ss & 

The Universalist Church has inaugurated a series of 
Sunday night concerts for the benefit of those who are 
unable to attend such entertainments during the week. 
Chose taking part last Sunday night were as follows: Miss 
Cawthorn, Mrs. Wynne, Mr. and Mrs. Lansedell, vocalists ; 
Miss Blanch Cook, pianist; Dave Silverman, violinist, and 
the Male Quartet. 

eS <= 

William O. Barnwell is director of the new Neapolitan 
Quintet. The members are: Mr. Barnwell, violin, director ; 
Curtis Shaw, mandolin; Mazie Basmajian, violin; Maud 
Menko, mandolin; Marcus Roosevelt, violoncello. 


eS & 

Dr. J. Lewis Browne, who but recently returned from 
St. Louis, where he was heard in two organ recitals, leaves 
today for Omaha, Neb., where he goes to dedicate the 
organ in the Baptist church. 

eS z 

Miss Leona Clarkson has returned to Berlin as the as- 
sistant to Madame Carrefio and to continue her study un 
der that eminent pianist 

eS €& 

August Geiger, of Brenau Conservatory, Gainesville, Ga., 
gave the first of a of lectures at Klindworth 
Conservatory on October 6, His subject “Music 
Among the Uncivilized,” which was full of historic and 


series the 


was 


interesting facts. His illustrations on the were a 
surprise to those present, showing as they did such beauti- 
ful melodies and originality. 
eS = 
Professor Wedemeyer arranged a very delightful concert 
for the benefit of the German Lutheran Church, which took 


piano 


place at the Turn Verein Hall on October Those tak 
ing part were: Mrs Mrs 
Madden, pianist; Fred Wedemeyer, clarinet, and the Turn 


Verein Male Chorus 


19. 


alists ; 


Wilson, George Mace, vou 


eS €& 
Emma Terry Pollard has returned from her « 
in South Carolina and is now being booked 


leaves on November 8 


ncert tour 

in Georgia. She 
= & 

The friends of Oscar Pappenheimer, Atlanta's musical 


devotee, will regret to learn of his long and serious illness 


Mr. and Mrs. Pappenheimer’s home has for years been 
thrown open to the musicians and society world every 
Monday night, which always means a musical treat, he 
himself being a fine ‘cellist BertHa Harwoop 


People’s Symphony Concerts. 


HE regular sale of tickets for the People’s Symphony 


Concerts, which are to be given this season at Car 
negie Hall, opened at Ditson’s music store, 867 Broadway 
on Monday, October 24, subject to certain nditions 


which have been explained heretofore, but whicl may 
be well to refer to again. In order that the concerts may 
be heard by just those persons for whose benefit they 
have been devised, purchasers will be required to show a 


card of identification stamped by a teacher, employer 
} 


institution. These cards have been distributed in the 


proper quarters, as far as it has been possible to reach 


them, but in case of any omission they can be obtained 


in the needed quantity by written or personal 


application 


to F. X. Arens, 305 Fiith avenue, conductor the con 
certs. Membership cards of the People’s Symphony Aux 
iliary Club will always serve as sufficient identification 
for securing tickets. Holders of identification cards may 
apply for membership in the club; annual dues $1 As 


last season, the club will give six chamber concerts to 
its members at Cooper Union. The best chamber music 


organizations of the city are being engaged for these 
club concerts. The first orchestral concert is announced 
to take place at Carnegie Hall on the evening of Fri 
day, November 4, when the soloist will be David Bi 
pham. The full program will include Weber's “Fre 
overture; a Mozart selection, from The Marriage 
Figaro,” and the Beethoven symphony No.1. Mr. Bispham 
will sing Mendelssohn's “I’m a Roamer” (from “Son and 
Stranger”), Schubert's “Hark, Hark, the Lark and 
Léwe’s “Edward.” 
Marie Rappold’s Engagements. 
ME. MARIE RAPPOLD sang with her usual suc 

cess in the performance of “Die Nurnberger Pup 
pe,” which the Arion Society, of Brooklyn, gave October 
16. Some of Madame Rappold’s engagements No 
vember and December are: November 6, concert, Unio 
Hill, N. J.; November 16, concert, Zollner Maennerchor 
New York; November 17, concert, Arion Society, New 
ark, N. J.; November 27, concert, Saengerbund, Wash 
ington, D. C.; November 29, Banks Glee Club, New 
York; December 5, Liederkranz Society, Syracuse, N. Y 


and December 6, Schubert Vocal Society, Jersey 


N. J 
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OUR of New York’s be esident singers in a 
program (with a few exceptions) unworthy 
of them were heard at ¢ opening concert 

he Brooklyn Ins e Thursday nig 

ast week 4 song cycle, entitled “In Fairy 

land,” by R. Orlando Morgan, was the big 

number of the evening, but it was big only because it 
msumed the greater part the hour and three-quarters 

and again because it occupied nearly all of the program 
space rhe composer, who writes his name in the Eng 
sh fashion, shows himself in this score to be typically 

English and monotonous Mr. Morgan displayed ex 
cellent literary taste in selecting his verses hese are 


Puck's Song SI 


B e M n rhe Weary S V in 
Symington Come Away, Elves Felicia Hemans, and 
the tw d poems QO Mal ind “Robin Good 
te “ Phe quart ‘ 


tenor, § 


solos for sopran 


nd baritone, and one ontralt 


rhe singers of the evening were Anita Rio, Janet Spen 
cer, Theodore van Yorx and Dr. Carl E. Dufft Alex 
ander Rihm was at the pian 


Mr 


Morgan's music was disappointing, and althoug 














beautifully presented impress¢ lans as ‘ 
il amateuris lhe Germa Ame n at the pia ] 
some difficulty in concealing his mirth, for he e w 
knows that anybody aiter a ye idy ol " 1y 
could turn out such scores by the ya 
Eacl [ mur singe! WW 4 groups I g 
before the cycle Dr. Dufft sang “Love Mée N 
The Little Irish Girl,” by 1 and as extra n 
ber a familiar setting of B Red, Red Rose Phe 
voice of this admirable bass s in prime condition, and 
¢ as usual 5 1 a big success with the audience 
Che vibrant, splendid sopr M R ggested more 
than anything else operatic pos tics. The sings ke 
1 youthful repl ca of Madame Scl iann-Heimk d Ke 
the great German contralto, the Spanish-American sopran 
is temperament and versatility. Miss Rio phrased ex 
quisitely that difficult and beautiful gen Songs My 
Mother Taught Me,” from Dvorak ycle of gypsy ng 
She revealed her side of her art by singing very daint 
y Dr. Arne Lass With the Delicate Air Besides the 
two Miss Rio sang Becker's “Spring Song” and an encor« 
Miss Spencer has a noble voice and a good presence and 


moreover attracted a big delegation from the Central Con 


Hance 


choir 


Church on k street, where the contralt« 


the 


gregationa 


a soloist in Her first and second song 


“Longing,” by Schlesinger, and “Gae to Sleep,” by Fisher 
were sympathetically sung, and in a | ro by Arditi she 
gave rther evidence of a good tyl 


Mr. Van Yorx, a favorite with Institute audiences, re 
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ceived a hearty welcome Ihe tenor’s even, mellow v 





was heard in five songs rhe Rose” and “The River 
the Sea,” by Noel Johns two Irish songs by Lohr 
another song response to the recalis Miss opencer 
Dr. Dufftt added to the art pportance t the «x 
by singing as a final umber t he ft p ( ni 
Angelus Lhe quartet of singers op« | the concert 
Pinsuti's “Spring Song truly a 2 < 
tober 
eS & 
Carl Venth and Mrs. Venth gave a er Sunday 
ber 16, for Chevalier Emanuel ‘ i the m : 
rect f the Savage Grand English Opera Company 
he Venth \ n School, 53 Seventh avenue Mrs. En 
rel w pre it d the other guests ed Mr 
Gt e-Thor the pianist; Henry G ge, the 
ixer Mr Leora WwW. ¢ le Mill he f vw 
and =Mr le Mille; Dr. W. B. Sprat per 
f the Craig « ny 1 Mrs. Spratling; H yl H 
ator | rett Mr P l gh EF. I 
i Mr l ir King LD \\ Cruik 
Mr 4 L alk LT Da \l , 
! Dr. Purdy Sturge " Mr ~ rf 
Shumaker my phia ‘ 
ccasion w contribut y t guest 
d Mad e¢ lLhomason ihe nur r ‘ Mr. \ 
nata tor lin and j pertorme Ma i} 
Ss l mp Fleur de | 
\ playes yt < I 
| pian < M I 
‘ | ive . ‘ Pp ct 
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DRESDEN. 
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FRANKLINSTRASSE 20, Dresden, October 12, 1904. 
EBER’S immortal music to Wolf's old 
fashioned play “Preciosa” drew a full 
house at its revival representation. It was 
a marvelous performance, stamped by a 
delightful simplicity of expression. In the 
fourth act the “Invitation to the Dance” 
had been added to the ballet music. In Berlioz’s exquisite 
orchestral setting it stood out as part and parcel of the 
whole, fitting beautifully into the “Preciosa” music The 
artists, with Fraulein Serda in the title role, did the ut 
most with the threadbare, impossible drama. Von Schuch 
conducted. 
es €& 

Dr. Brause, a baritone, of Breslau, opened the concert 
season here. He has a powerful voice of remarkable range 
and volume, the schooling of which betrays the art of his 
famous teacher, Eugen Gura. There is no doubt Dr. 
Brause promises to become an eminent singer, but at pres 
ent his delivery lacks character. Brahms’ songs and Loewe 
ballads made up the program 

J & 

At a very pleasant impromptu soiree given by Natalie 
Haenisch some new MS. songs from the pen of a talented 
composer, Julius Katz, of Carlsruhe, were tried over by 
Marie Spies with the refined accompaniment of the com 
poser. His compositions breathe feeling, warmth and sin 
cerity of expression As “Stimmungsbilder” they call 
for attention. The underlying poems from Paul Verlaine, 
Platen and others are cleverly translated into English by 
Paul England 


_ 


i? 


Che first Bertrand Roth concert was devoted to compo 
sitions by Hans and Ingeborg von Bronsart. More lyrical 
than dramatic in character, Hans von Bronsart’s works 
(ballade and trio) are replete with poesy and reveal genu- 
ine inspiration and thorough musicianship. Some parts 
are too long drawn out, it is true, but on the whole there 
is the fine warp and woof of beautiful tonal tapestry and elo 
quent musical ideas. Ingeborg von Bronsart’s scene from 
her opera “Hiarne” surprised us by its strong dramatic 
verve and intensity, so seldom met with in the case of a 
female composer The music was gloriously brought out 
by Hans Giessen and Gabriele von Weech, To Herr Gies 
sen’s brilliant voice and to his technical perfection there 
has been lately added a fascinating delivery of great charm 
which brought him salvos of applause Fraulein Von 
Weech carried through the less important part of the duet 
with musical compre hensi ion and vocal skill 


The instrumental artists were Juanita Brockmann, a for- MUSIC IN HOLLAND. 


mer pupil of Joachim and Ysaye; Herr Zenker, ’cellist ; the , 
erie J me " HE new season will be unusually crowded, but as 
child prodigy pianist, Johann Thamm, and Margarete von She ‘ 
“ : , y this is the case in every country in the world 
Zenker, who did very well. Fraulein Brockmann’s broad ’ 
‘ oe now there is no reason for astonishment or grum- 
conception and technical powers deserve recognition; she * ; ” 


m bling. Unhealthy the state of things undoubtedly is, but it 
is a serious artist. Herr Roth himself was the excellent 8 7 gs ’ 
; must get still worse in order to get better 
accompanist 


eo @ fe 
Anna Kruse's “Kinderlieder,” ops. 1 and 3, are getting In the world of the orchestra Amsterdam first asks for 


so popular that they had to be republished in a cheap edi- ..- attention. The personnel of the Concertgebouw Or 
tion (Wertheim, Berlin), the whole series for 40 pfennigs. chestra has been partly changed. Mr. Mossel, the solo 
A new book of children’s songs will soon appear violongellist, has been succeeded by Gerard Hekking, from 
= Paris, a nephew of Anton Hekking; Mr. Spoor, the first 

Spiro Tamara’s new opera, “Biondinetta,” to Milliet’s concertmeister, who went to The Hague, by the well known 
libretto, has appeared in German garb (Kahnt, Leipsic). violinist Timmner, from Amsterdam; but the second con 
The book is very effective. certmeister, Zimmerman (who went to London), the first 
Cit SE flutist, Best, and fe first trumpetist, Hofmeester, have 

been replaced by foreigners. This is to be regretted, and | 


The novelties for the Royal Opera concerts will be by ; - 
think that Dutchmen could have been found fit to fill the 


Cowen, Bruckner, Dvorak, Wolf, Ritter, G. Schumann, 
Mahler. Schmidt Vacant places The season begins tonight with the first 


production in Holland of the Strauss “Symphonie Domes 
tica,” directed by the composer himself. Gustav Mahler, 


Richard Strauss (“Sinfonia Domestica” ) 
and Elgar. The soloists will be Mark Hambourg, Otto 
Silhavy, D’Albert, Gérardy and Moriz Rosenthal 


eS € : 
sterdam. Orchestra leaders more and more remind us of 
Albert Mallinson on October 7 eve ae org recital in the prima donnas in a former period How times have 
the English Church. He is an artist and a virtuoso of 
remarkable gifts. His musicianly interpretation and ef- 
fective and original registration filled the audience with 
admiration. Full of fantasy and refined descriptive color- 
, : Ss & 

ing, Mr. Mallinson’s readings are a rare delight. Bach, 
Dubois and Malling were on his program. Madame Stein- It is feared that the orchestras of Utrecht and Arnhem 
hauer Mallinson, the organist’s wife, is the well known will have great difficulties this winter. The public is be- 


from Vienna, is likewise to lead one of his works at Am 


changed! Then the prima donna was almighty, the leader 
her obedient servant. Now the leader reigns supreme and 
the prima donna is nowhere 


Danish lieder singer. She will be heard in concerts and coming more and more exacting, and forgets how much it 
now is busy teaching. A number of pupils came over with costs to have a real good orchestra. So these are hard 


her from England times for provincial bands under leaders who do not boast 
= <= of a European reputation 
Albert Stritt left Vienna to settle here as a musical and Gt 


dramatic pedagogue. He had excellent results with a pupil, 
Herr Hiirlimann, who signed a contract with the Aix-la 
Chapelle Opera. Other pupils of Herr Stritt are connected 


t The Hague Mr. Viotta and Baron Van Zuylen are 
steadfastly at work to realize their aim—the formation of 


with the operas of Cologne, Wiesbaden, Nuremberg, Graz, 2" Orchestra for that town, the Residenz Orchestra. They 


Diisseldorf and Halle. Herr Stritt, during his Dresden will give a greater number of concerts than the year before 


operatic activity, was the best Tristan we ever had and the band has several special engagements. So they 
eS «& 

The Lamoureux Orchestra will play here tomorrow 

A. INGMAN 


hope to keep the pot boiling. A rich Maecenas has pro- 
vided for new brass instruments, and it is said that Wein 
gartner will come and lead the Residenz Orchestra at the 


: end of the season 


Mr. Walker to ‘Sing in Newark. = = 
7 HE King’s Daughters of Newark, N. J., have engaged rhe French Opera has opened the season with “Faust” 
Julian Walker to give a recital before that organiza- and “Carmen” in a way which gives fair promise for the 


tion on November 21, and they are very much gratified in future. With our means we cannot pretend to have stars 
having secured this admirable artist and must be satisfied d with a “moyenne e honorab le,” 3 ’ as the 
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French say. Till now no member of the new company was CONNECTICUT NOTES. bie, who accompanied her eturned, and w levote 
displeasing to the ear or the eye. r time to t i singing 
New Haven, October 2 1904 ane _ 
eS = I : ‘ oe& 
never rams Dut it ™ c I 
i es ; ; I New aven S$ pl y O1 1, H. W. Parker 
" ~ 7 , | - P| . } } ’ . 
The new Dutch Opera of Amsterdam has likewise begun this sea had scarcely ything 
“ - . . 6a - rt ng season 
with “Faust Halévy’s “La Juive” is to follow soon. For portance until s week : 
r : E Seve t f natior reputat \ en engaged 
the greater part the artists are those of the former Dutch On Monday evening the nry W. Savage Opera ( =< 
operas. One cannot help being skeptical about this young- pany opened in Bridgep« packing the t : g 
. Ms : S O ra t ir of a 
est institution, the more so since Orelio, who is still a big ny away Three pe we g New , aah e irs : 
, : ‘ at I { Ar ry art 
attraction at Amsterdam, does not intend to return soon Haven and four Harti < g ga t ~— H 
‘ . ‘ ‘ \l y ) € 
from Java, where he is said to be making much money with has muc a. pe 4 . & = ow 
7 \i | 1] } 
‘ ‘ ‘ \ \ i i wt} 
his recitals Dr. J. pe Jonc anything of the ki we have « " : : : a ine _— 
‘ Ww ‘ y 
hearing gra Pp in Eng g ‘ oo a 
- , . ‘= vv 
The Broad Street Conservatory. superbly well, was mething a very dé ative J 
= . ‘ lic was not slow appreciate A delig ea was e New H ’ society k winte 
ARY GRAF F, pian Louise de Guinthe voca . . - . M nart 
é ~ pa the orchestral work, wh ( ve has y A w » pa 
and Mabel Phillips, accompanist, all teachers in , ; 
c : rakes y a trave x pany, wi ‘ ett g y en ann : 
the Board Street Conservatory Music, Philadelphia, ne . Fe7aEHL 
: ; : ; ; were all in keeping } gh RZAEHLER 
Pa., gave a delightful recital Wednesday evening of last 4 , : 
mi . 2 = UL < t per be) 
week in the chapel of South Broad Street Baptist Church - : 
= Ay pel of af cn The Campanari Compa p ' The Gullmant Tour. 
Technically Miss Graff proved herself an artist, and on yy. R Pan - . . , 
. re Al y it we : \ y | xanare 
the emotional side she was equally convincing 
- a pUaii) & < vi ‘ VW wr | { ‘ { \ ‘ iS X ay N 
bers by Chopin, Strauss, Poldini, Combs and Moszkowski , 
- ‘ r vy 2,008 e | ly \ y H t ) mM Sy | y 
Miss de Ginther revealed a soprano voice of wide range . 
an ; Tuesday, a was grected " y f gt f the First 
even in all the registers, and an impressive style in songs : , 
= i A, = the Foy A u New H We ay | Chur \ | 
by Schumann, Schubert, Lassen, Henschel, MacDowell Not < : : 
: ‘ otal Né« y gr i N Diy w! 
and other composers. The singer also gave “Knowest 4 
; . . : assistants | a plea M e Savag ‘ \ } t 
Thou the Land” from “Mignon” and one of her own 
» don on a sopfat ex : W ef A or? } ( 
compositions Miss Phil ps, an excelient accompanist : 
, charming | , great St. Exy 
added to the success of the evening : 
Miss Hoyle av nN “W iw A M beg l tour a 
derful G string, wt Mr ec} Mr. ( October 24, Ev 
Bloomfield Zeisler's Program. , ' - ' pa Oo Octal 6. WV 
: » < 
es and students were as eager as ever t plet y e | I ( October 
secure seats for Fannie B mfheld Zeisler’s recita lhe ‘ New | ; ( ( O oO 
at Mendelssohn Hall Saturday aftern October 29. A Anna M. ( rat M. | ( r oO | rg, Pa 
good advanced sale of tickets is reported This will be S: H. W. ¢ Y ur ¢ 
Madame Zeisler’s only recital in New York this seas week w ‘ cg ( e: Nov 8 Lake 
Her program follows c I ( g N Q November 1 
Pastorale, E minor scarlat va St ] ( ervatory 
Capriccio, E major carla ‘ 
-_s N M ( N ber 
Sonata, op. 31, N ; Leet ver v= v= 
Fantaisie, op. 49 ( S i i y 
Sarabande and Double fr I Mi kowsk New New N 7 ( ewe 
Etude 24, No. 1 Mosrkowsk ess of M M S } \ H Osw ( 
Gavotte and Musette (N 4 her début la ‘ y S 
A la bien-a . by S ' 
‘ , ‘ , 
At the Spring (by i | ‘ stag ) H i. « " y ge Day 
Paraphrase, Eugéne Onég kowsk mee ‘ — pa \W (ot I ‘ 
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CINCINNATI. 


> 
Cincinnati, October 22, 1904. 

T the conclusion of the meeting of the direct- 
ors of the Orchestra Association Saturday 
afternoon a most important announcement 
was made in regard to this season’s symphony 
concerts. It has been decided to change the 
price of seats for the series of concerts. The 
season tickets for $10 and for $5 will still be sold, but the 
entire Jower floor will be reserved for $10 season tickets, 
and the usual single admissions and the $5 season tickets 
will be sold for part of the balcony, or dress circle, as it 
is usually called. The price of students’ season tickets, former- 
ly $2.50, has been increased to $3, and that of the regular 
gallery season tickets to $4. It is announced that the 
change in the price has been made on account of the 
fact that the cost of maintaining an orchestra now is 
much greater than formerly, and it is necessary to in- 
crease the income. Even at the increased price, however, 
the price charged for ten concerts by an organization of this 
kind is very reasonable, and, when one considers that at 
each concert a distinguished soloist is to appear, among 
whom are Gadski, De Pachmann, Hekking, the great 
llist; Miss Muriel Foster and the renowned violinist, 





celli 
Eugene Ysaye, it must be conceded that the increase in 
the price of season tickets is unusually reasonable. 

The engagement of Eugene Ysaye, which was just con- 
cluded at this meeting, will be a matter of rejoicing 
among symphony patrons, for although Ysaye is to ap- 
pear in Cincinnati earlier in the season in recital, he is 
well worth hearing a score of times, and his appearance 
with the orchestra at the concerts of March 24 and 
will be one of the principal events of the season 

es & 

Che engagement of Ysaye for a single recital in Music 
Hall on the evening of November 26 will be one of the 
chief musical events of the season, and all the more «en 
joyable because it will put the audience in closest indi- 
vidual touch with the greatest of the violin masters of the 
present day. 

es €& 

Mrs. Ione Riddell Ogle, for many years organist of 
the Central Christian Church, has recently accepted the 
position as organist and choir director of the Union Ave- 
nue Christian Church in St. Louis. On Wednesday 
afternoon, October 19, she gave an organ recital in the 
lowa State Building of the World's Fair. 


es & 

On the occasion of the testimonial concert to be given by 
Miss Elsie Fritszch, the talented young pupil of Mr. Tir- 
indelli, she will be assisted by two members of the facul- 
ty of the Cincinnati Conservatory of Music, Miss Helen 
May Curtis, who will read two melologues by T. B. Read 
Brushwood, and song from “The Wild Wagoner of the 
Alleghanies” (the musical setting of these poems has 
recently been written by Mr. Tirindelli himself for this 
occasion), and Jehn A, Hoffmann, the tenor, who will 
sing “Di Te” for the first time in Cincinnati. This song 
was composed by Mr. Tirindelli, and dedicated to the 
reat tenor Caruso, who sang the song at a concert given 
n Buckingham Palace last July before the King and 


Queen and the assembled English court, and was re- 
ceived with much favor by the King and Queen. The 
concert will take place on the evening of November 9 
in the concert hall of the Cincinnati Conservatory of Mu- 
sic, and will be under the patronage of a number of Cin- 
cinnati’s most prominent women. 


= <= 


Viola Walter, pupil of Chas. A. Graninger, of the Ohio 
Conservatory of Music, has been engaged to play a piano 
recital at Middletown (Ohio) on Thursday, October 27 
Miss Walter is exceptionally gifted, being only thirteen 
years old, and will be assisted by Winter H. Watts, basso. 

et €& 


Miss Jessie Langland Thomson, a decidedly promising 
soprano, with a voice, who achieved considerable local 
reputation in the operas presented by Mrs. Wm. McAl- 
pin, and is being coached by her for grand opera, gave 
a delightful recital at Baldwin’s on Thursday evening, 
October 20. She was assisted by Mrs. Adolf Hahn, vio- 
linist, 

eS €& 

Sir Edward Elgar’s “The Apostles” has been decided 
upon as the principal modern work for the 1906 May fes- 
tival. The consensus of critical opinion now places the 
work above “The Dream of Gerontius.” Be this true or 
not there is no question that Dr. Elgar is the greatest mu 
sician England has ever produced, and “The Apostles” has 
done equally as much as “The Dream of Gerontius” to 
convince the outside world of that fact. 

It is expected rehearsals on the oratorio will begin Octo- 
ber 31. Examinations for admission to the chorus continue 
on Monday, Wednesday and Saturday afternoons through 
October from 3 to § o’clock at Mr. Glover’s rooms in the 
Methodist Book Concern Building, 222 West Fourth street. 


eS 


One of the novelties selected by Mr. Glover for the first 
Orpheus Club concert is a set of six songs “from every 
zone,” by Arnold Krug. At the later concerts the club will 
bring out compositions written for and dedicated to the 
organization by Dr. Louis Browne, of Atlanta, Ga., as well 
as three well known compositions of Mr. Van der Stucken. 
With thirty tenors and forty-one basses the balance of the 
parts is more perfect than ever before. 

eS <= 

The Bureau of Music of the Louisiana Purchase Expo- 
sition announces a concert to be given by the Exposition 
orchestra on Friday night, October 28, under the direction 
of Frank van der Stucken, conductor of the Cincinnati 
Symphony Orchestra. The concert will be given at 7:30 
o'clock in the great Festival Hall. The following works 
are to be presented: Tschaikowsky symphony in E minor, 
No. 5; prelude to “The Meistersinger of Nuremberg,” 
Wagner. And from his own compositions Mr. Van der 
Stucken will conduct “Night of Spring,” idylle, and the 
official Fair march, “Louisiana,” which he wrote upon the 
invitation of the Fair authorities and which was the first 
number on the opening program of the Exposition 


eG €& 
Edouard Ebert Buchheim, formerly of the College of 
Music faculty, has been making his potent musical influ 
ence and high artistic endeavor felt in the musical depart- 


ment of the Normal College at Danville, Ind. Mr. Buch 
heim gave recitals at Winona Lake, Bloomington and other 
cities with distinguished success. He will teach at Bloom 
ington this season and has projected considerable of a con 
cert tour. ; 
=e <= 
Louis Ballenberg has identified himself with the manage 
ment of the Rocereto Band, of Pittsburg. He will remain 
in this city, however. The band is said to be one of the 
best equipped in this country. 
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Richard Schliewen and Jacques Hernberg have organized 

a new string quartet for chamber music. A series of three 

or four recitals will be given, besides out of town engage 

ments. Both are known as artists and they will be assisted 
by G. Hagedorn, second violin, and Harry Kopp, ‘cello 
Ss A. Homan 


Glenn Hall Re- aiid. 


LENN HALL, the tenor, has been chosen to sing 

“Creation” with the Handel and Haydn Society, of 

Boston, on Easter Sunday, April 23. This is Mr. Hall’s 
seventh engagement in four seasons with this society. 

October 14 Mr. Hall opened his season with a recital 
at Morristown, N. J. The occasion was one of a series 
of recitals which Victor Harris has arranged 

On the Canadian Thanksgiving Day, November 17 
Mr. Hall will sing “Creation” in Winnipeg, Manitoba 
Canada. This will be his fourth appearance there in as 
many seasons. November 23 he sings in concert in New 
York city. 

December 8 he gives a recital in Nashville, Tenn.; 
December 21 “The Messiah,” under Arthur Mees’ dire 
tion, at Orange, N. J. 

Mr. Hall is planning a second trip to the West for the 
latter part of February, which will last into the first week 
of March. March 9g he again sings in New York city 
March 31 a recital is booked at Morgantown, W. Va., 
under the auspices of the University of West Virginia 
April 23 he is at Boston, as stated above, and April 25 
at Jersey City, N. J 


Max Guhlka Dead. 


AX GUHLKA, a young violinist, committed sui 
cide Friday evening of last week at his home, 52 
East Eighty-fifth street A few moments before the 
musician had received a telegram from Nahan Franko re 
garding his engagement to play first violin in the Metro 
politan Opera House orchestra this season. In his boy 
hood Guhlka had been a pupil at the National Conserva 
tory of Music. Mrs. Herbert R. Limburger, a wealthy 
patron of music, assisted Guhlka to complete his musical 
education in Europe. He studied abroad nearly nine 
years in Berlin, Leipsic, Paris and London. When the 
young man returned to New York recently he had hopes 
of playing in concert. Whatever his prospects might 
have been in this respect, he was sure of a good position 
in the Opera orchestra. It is believed that Guhlka’s mind 
was temporarily unhinged when he shot himself The 
violinist was twenty-four years of age, and is survived by 
widowed mother and two sisters. 
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Miss Mar 
Brattleboro 


HUBBARD’S 


sang in 


RTHUR J pupil, 


garet Roche, contralto 
Vt., last night, achieving her usual fine suc 
she is to sing in 
and Haydn Society 


Hall, New York 


During her re 


December 
Handel 


appear at Carnegie 


cess. In 
Messiah” 


and will 


with the 





in one of the People’s Symphony concerts 


signed a contract with Henry 


be heard at 


cent visit to New York she 
Wolfsohn for three years 
portant events during the winter 


— 
hi songs by 


announces a recital of his 


and w several in 


Hallett Gilberte 


Charlotte Guyer George—from “Parsital” Opera Company 
by kind permission of Henry W. Savage—assisted by Au 
rora T. Johnson, harpist, with Mr. Gilberte at the piano, on 
the afternoon of October 27, at his residence Mr. Gilberte 

in receipt of a letter from Paris which states that Rollie 
Borden Low, soprano, of New York, has been using his 
song, “The Land of Nod,” with great success on a 
umber of her programs while abroad this summer, and 
will make a feature of his songs the coming season. Clif- 
ford Saville, baritone, of Boston, sang Mr. Gilberte’s “Love 
Star” and “Spanish Serenade at the Parker memorial 
concert recently. Others to use songs this season are 
Reed Miller, Mrs. Hissem de Moss, Paul Savage, Mme 


Cutter Savage, Allie May Hoitt, Purdon Robinsor 

Rosa Linde Mme Mac Lervee, Miss Krause, Mrs 
Horace Jones, Paul Dufault, Herbert Witherspoon and 
others Madam ll his 
New Y: 


Ruby 


Mme 


many George w give a recital of 


rk during the “Parsifal” engagement 


ee 


Saturday 


songs in 


afternoon Laura 
songs 
expressed 
Miss van 
songs seem ex 


lara Munger’s studio on 
Kuran ogram 
rhe large filled with 


At Cl 


van sang a pr of Debussy and other 


guests who 
themselves stically about the beauty of 
Kuran’s voice and singing. These French 
actly suited to the charming intellectuality that pervades all 


rooms were 


enthusia 


that Miss van Kuran does. Other songs by French com 

posers were given, one by Widor being particularly ad 

mired. Mrs. Latham, president of the Trio Club, who wa 

present, warmly complimented Miss van Kuran upon her 

success [The program was quite an unusual one and sev 
era f the songs wer nite new 
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Madame Franklin's pupil, Andros Hawley, sang at the 


Emma Willard Conservatory of Music in Troy, N. Y., on 
Wednesday evening The I roy Record said of her sir x 
ing Mrs. Hawley has a fine conception of what is meant 


by song singing She has intelligence and a full share of 
temperament, and a voice of good qua lity finelw deve ope | 


Mrs. Hawley sang seventeen songs, and if she did feel any 
symptoms of exhaustion they were not noticeable in her 
voice, which remained smooth im tonal quality, and her 
vivacity was apparent throughout the entire evening 
=e <= 
Mr. and Mrs. Milo Benedict, of Concord, N. H., wer 


n Tuesday evening tendered a wedding | reception at the 








ANITA ® RIO 


The 


home of the bride’s parents, Mr. and Mrs. George O. Fogg 
Highland avenue, Winchester. Mrs. Benedict was former 
ly Miss Gladys Fogg 
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Everette E. Truette will give an orga 
Wellesley Hills Congregational Churcl ext hursday 
evening, October 27 
@e @e 
Mr. Parker, of Mr. Savage's “Parsif Opera ( { 
was a guest t the Ce bh Society j gl n 
ing Beethove ss x ly n Natur 
eS €& 
Jessie Davis 1s to play at a morning musical Bay 
State road on November 3, and in the evening 
late will piay n Steinert Hall the l 
poems by W. M. Praed and Adelaide Proctor in 5S. A 
King’s dramatic recital. Among M ) [ 
pupils are Miss Helen Duntor Belfas Me M 
Melvy Derry, N. H., and her Lila Hg 
iM (orn V Bostor Dr g ‘ \ 
Davis w giv “ r three pupils 
~ oe 
Al Bat Rice a George De y 
Whit Ha Dor ‘ ‘ O 
x I he I gram ! sted excery ly 
4 Ket n the He na was g£ ef 
t bh) , 
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M R ‘ ail f Par t week She b 
lentifie with the Pa brancl tthe W y > 
Ww ntinuing her piano work with Ha ] 
Bauer 
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ihe f et ! e Ba I { \\ 
ey wa cid ast i te | eve rN M 
Darmand sar gz some bre song wi h wet pa 
arly interesting. Mr. Frank was a heard 
age in tw ratorio selections M Bennett a 
panied 
ee i 
Upon their return fr I I 
Mrs. Giraudet were r panied by t I 
Giraudet, who, although « y twenty t rf 
al ichiey } 5 P A c 4 
certs. His vox which | bn admit y t ] 
ba cantante, ar et ext { it 
expected that he wil! be heard in 
luring the season 
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Alvah Glover Salr “ gry t Ja 
ary 8 before the Friday M g t WW 
His subject will be “Russ M 
eS €& 
Repe rts showing 5 decrease n tin expense “ 
marked increase in the | nes f the New Eng Cor 
ervatory of Music were made at the annual meeting 
board of trustees of that institution held this weeh 
Che officers for the coming year will be the f wing 
President, Charles P. Gardiner; vice presidents, Eben D 


Jordan, Arthur F. Estabrook, S. Lothrop Thorndih 
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The Leeds Festival. 





(Specially Written for The Musical Courier. ) 


Leepvs, England, October 17 
HE festival began this year with “Elijah,” which 
I did not arrive in Leeds in time to hear—not 
that I particularly want to hear it again for a 
little time. I missed also “The Golden Legend” 
at the end of the festival, but apart from these 
two works I endured the ordeal nobly. And an 
tried the experiment of 
“Witch's Daughter” 


was, occasionally I 


ordeal it 
listening to Sir Alexander Mackenzie's 
on Wednesday evening (the 5ih) without a score, without 
The result was that I could not 


even a book of the poem 
distinguish a single word of what was said, except now 
and then by the chorus. As for the work itself I can only 
agree with the universal verdict that it was trivial and un 
inspired, Everybody blamed the poem, but, as Weber said, 
a musician does not get a text forced on him; he is not 
bound under pains and penalties to set it, and if he chooses 
a bad libretto it is a sign of artistic weakness for which he 
ought to blamed, not the Now and again Sir 
Alexander flashed cut, but on the whole the cantata was 
unquestionably dull. The one bright spot in the evening 
was Kreisler’s playing of the Brahms violin concerto in D 
major. One would say that this and the Beethoven con- 
certo are the kind of music that suits him best, wert it not 
that he is so invariably fine in all kinds of music. After 
all the tiresome little boys and girls who are annually 
most of whom 


be poet. 


brought out to astonish us on the violin 
ought just to be spanked and put to bed—it is a relief to come 
across a young man like Kreisler, who has the technic of 
any of them and a brain far beyond any of theirs. It is his 
the rich, yet finely 
Nothing 


srahms con 


brain, indeed, that makes him so great 


balanced, finely controlled organization could 


well have been nobler than his playing of the 


certo; such grace without affectation, such power without 
pose, such strength without roughness, such tenderness 
without sentimentality, are not often united in the one 
being 

fe 


overture concluded the Wednes 
I do not think it can be called 


Elgar’s “In the South” 
day evening performance 
a great The 
guished and occasionally it becomes rather poor, the canto 


work thematic invention is rarely distin 


popolaré Elgar has introduced seems to me quite common 
and I like the in 
the solo viola; and the facture is downright weak 


place do not nervous snivel it assumes 
Elgar 
seems unable to weave a continuous fabric on the orchestra 
His themes come out in solid blocks, as it were; there is 
no merging of one piece of the substance into another. A 
theme runs its appointed course; then a curtain drops over 
to be in its turn blotted out 
of sight by another curtain, and so on. I know no modern 
the of of 
being violently switched off from one train of thought to 


a musical 


it and another theme begins, 


composer who gives us same sense jerkiness, 


another. It is a literary or scenic rather than 


works; so long as his themes tell the stages of his story 
for him he does not appear to be concerned about the halt 
that is given to our musical sense while the scenery is, so 
to speak, changed for the next act. It is a method that is 
strained almost to breaking point in the prelude to “Geron- 
tius,” where, however, the magnificence of the general con 
ception puts our criticism to ‘silence; but the same thing 
unsatisfactory and simply ruins page 
after page of “The Apostles”—notably the prelude to the 
second part. It all points to a difficulty in working out his 
ideas, a kind of failure of the imagination to see a big 
picture; everything is seen in fragments. “In the South” 
is particularly noticeable for this quality; at certain points 
there is the most extraordinary switching on and switching 
off of tiny bits of themes. I do not say that all this does 
not answer to something real in the composer’s mind; it 
But I am quite sure it 


makes “Cockaigne” 


probably does, nay, perhaps must 
conveys nothing to our minds but fragmentariness and dis- 
location. Examine Strauss’ “Tod und Verklarung” and 
you will see how the literary and the musical purposes go 
hand in hand; the line and of the music are, of 
course, motived by the episodes of the story, but at the 
same time they preserve a logic—a musical logic—of their 
own. In “In the South” we feel that the musical logic has 
been sacrificed to something non-musical which we cannot 


color 


realize 

On the Thursday morning we had a good performance 
of Brahms’ noble “Song of Destiny,” and a thoroughly 
bad one of “Tod und Verklirung,” which Sir Charles Stan 
ford played with inconceivable listlessness and tepidity 
Sir Hubert Parry’s motet, “Voces Clamantium” left me in 
that state of cold wonder to which his music always reduces 
me—wonder why on earth it should ever have been written. 
It suffered terribly by coming before the great Bach motet, 
“Sing to the Lord,” of which the choir (unaccompanied) 
gave a magnificent The concert ended with 
Glazounow’'s “Sixth” symphony, a work which always gives 


rendering 


me a great deal more pleasure than it seems to give to some 
It is amazingly clever all through, it is 
even the knockabout finale 
I always think of Glazou- 
There is the 


same heavy corporeal and mental build; like Ben Jonson, 


of my colleagues 


often really beautiful, and 
pleases me with its rough vigor 


now as being something like Ben Jonson 


Glazounow impresses us with the burliness of his concep- 
tions and his style, and can soften at times, like him, into 
I fancy we are inclined 
As for 


calling him a mere imitator of Tschaikowsky, I cannot 


a curious grace and tenderness 
to dispose too readily of Glazounow over here 
The two 


a bigger blunder of psychology men 


live in absolutely different mental worlds 


imagine 


On the Thursday evening we had the first performance 
of Dr. Walford Davies’ “Everyman,” founded on the 
strangely beautiful and impressive old morality play that 
was so well acted for us a couple of years ago. Knowing 
nothing of Dr. Davies’ previous compositions, I was not 


prepared for anything so fine as this. It reveals an im- 
agination of a kind not hitherto met with in English 
It is clearly the work of a man of deep and ear 
over the mys 


music. 
nest convictions, who broods in 
teries of life and death, and sees them not as a philoso- 
pher alone but as an artist—sees them shot with pathos 
and tinged with beauty. Grave and austere as the work 
is, it is free from the slightest trace of didacticism; it 
thoroughly justifies its existence not only as a setting of 


silence 


a singularly profound oid ethical poem, but as an inde- 
pendent work of art, a veritable recreation of the world 
of the original suggests that Dr 
Davies has not yet come to maturity along this line 


music, 


The music, as 





not that there is any technical weakness, but one simply 
fancies that so far his powers of conception e out 
grown his powers of speech, that he feels much more 
deeply than he can yet express himself. In the Death 
music—which, by the way, would suit a bass or baritone 
better than a tenor voice—he has not quite reproduced 
in music the effect of that strangely terrifying figure as 


we saw him in the play; but we may perhaps ask whether 


anyone could have done this There was a great cry, 
after the first performance, of the influence of Elgar in 
the score; but calm examination proves that there is very 
little in it that can really be traced to Elgar. Nor do I 


color in the or 


of 


To my mind, he has shown the surest artistic 


see anything in the charge of want 
chestration 
judgment in keeping his color down; in his scoring 
ody and harmony, where we 


in 


deed, as in much of the m 


' 


catch the curious old world sweetness and tenderness of 
the play, he has with singular success preserved the at 
His work has the one cardinal 


conceived 


mosphere of the original 
quality that will, I think, keep it 
all in a piece, written out of the very heart of the subject, 
that are 


here is quite be- 


alive—it is 


with a simple sincerity, a noble earnestness 


most convincing. Talk of 
side the mark; if ever a 


influences” 


young musician stood on his own 


feet and saw his subject through his own eyes, it is the 
composer of “Everyman.” What struck me almost at 
once, indeed, was just this individuality of idiom, this 
personal vision at the root of the whole thing. If Dr 


Davies can be so original again, and if his musical speech 
can be got to keep pace with his conceptions, he ought 
to build up_a reputation for himself 

After “Everyman” came Josef Holbrooke’s tone poem 
‘Queen Mab.” Mr. Holbrooke is a young man of twenty 
six, from whom, as I said in an article some three years 


ago, I expect very great things His work at eighteen 
showed not merely good quality but the unmistakable 
quality—one saw in it a musical and poetical imagination 
of a quite rare kind, gifted with artistic vision of almost 
abnormal beauty and power. Hitherto he has written, 
for the most part, only upon subjects with a touch of 


mad strangeness in them, such as Poe's “Raven,” 
“Ulalume,” and “The Mask of the Red Death,” and “The 
Skeleton in Armor.” In “Queen Mab” he has shown 
surprising versatility; one sees another side of him in 
this exquisitely delicate creation The trouble is that 
there is so much of beauty and interest in the little 
work, so many things that no musician has said before 
that a lot of it flies past the audience before they have 
time to grasp it. Hence most of the talk about its com 


plexity and difficulty. I say “most” because undoubtedly 








method that Elgar seems to follow in his purely orchestral 
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the score is difficult in parts—though there is nothing 


But this is a point that concerns the 
the 


impossible in it. 
orchestra alone; so far as the audience is concerned 
only difficulty, as I have said, is to grasp at a first hear 
ing 
work 


all the poetry, all the delicate characterizations of the 
tone poem based Mercutio’s speech in 
“Romeo and Juliet,” and falls into three sections. The 
first is a picture, full of charming fancy, of the tiny world 
of the 


corresponding to the lines: 


rhe on 


is 


fairies; the second is a big, full throated adagio 


. . . Sh 





e gallops 
igh lover's brains, and ther hey ea | 

and the third refers to the lines commencing: 

Sometimes she driveth o’er a 5 r's neck 

And then dreams he of cutting foreign throats 
Here, where a less astute mind might have been tempted 
t come out of the picture” and to make the ‘ 
crudely realistic. Mr. Holbrooke’s more sensitive percep 
tions have kept everything in the right atmosphere and 


There swashbuckling and 


soldier's mus 


the right focus is plenty of 
braggadocio in the but we are never al 


lowed to forget that it is all a dream; we still catch the 


note of fancifulness, of irony, of amused contemplation of 
the dreamer. It is all so just and so masterly in con- 
ception that it takes us a little time to realize the quan 


tity of good things in it. The scoring is singularly ex 
pert, for this 


doubt whether any Englishman has ever put together a 


even age of clever orchestration; indeed, | 


shows more insight—not got by study but by 
of 
The work ends with a ch 
ad libitum. The orchestral perfor 


score that 


native intuition the possibilities of the orchestra 
r 


that may be omitted 


al section 


mance on Thursday was 





not good all through, but the chorus was superb. The 
concert ended with Saint-Saéns’ “La Fiancée du Tin 
balier,” dramatically sung by Miss Marie Brema, and a 
decent performance of Mozart’s E flat symphony 

[he program for Friday morning was a huge take 
Act I, Scene 3 of “Lohengrin,” the Flower Maiden scene 
Good Friday Spell and Final Act III « Pa 
and a selection from Act III Die Meiste ge 
All three ot course suffered 8 the lack ine 
movement and scenery, but “Pa al” most of a Phe 
Flower Maidens were painful ‘ us; the 
knight who could be betrayed f virtue by 
them must have beet t ing man in 
deed. They were very proper young sirens, these pallid 
passion flowers from Klingsor Mag Kindergarter 
The “Meistersinger” selection would have been enjoya 
ble but for the Elijahesque manne Firangcon Davies 
as the Rev. Hans Sachs. Why, why cannot he leave h 
surplice at home occasionally? 

Friday evening was not very rring. Weber's “‘Eury 
anthe” overture and Smetana’ Lustspiel” overture wer« 
acceptable enough; but Dr. Charles Wood's new ul 


tata, “A Ballad of Dundee,” nobody's pulse 











Stanford's violin concerto—with which Kreisler was more 


than just, for he was generous—never suggests greatness, 
and the same composer's “Five Sea Songs” are simply-pre 
entious Kiplingese, with all Kipling’s swagger t 





Why 


ab g@ test val is a 


but without Kipling’s masterly incisiveness of style 
on earth such things should be given at 
to 
On Saturday morning we had a bright peri 


mystery me 


rmance ! 


Beethoven's “Fourth” symphony, and a fine rendering, so 
far as the principals were concerned, of Beethoven's 
great Mass in D It is am overpowering thing, but I 
ulways listen to it with discomfort. The incessant strain 
ng of the sopranos at those high notes sets up a sympa 
thetic strain in my own larynx, and I come away ex 
hausted Considering the heavy work they had been 
through during the week, the chorus did excellent! 


The chorus deed, was always a joy and a wonder 
even if we did get a little tox mucl t i the Ww 
he orchestra would have played better under a better 
conductor Of the principals, Agnes Nicholls, Muriel 
Foster, John Coates, William Green and Andrew Black 
were always first rate Altogether, quite half of the fes 


h is really 


dull thin 


tival was thoroughly enjoyable, whic an 


lent proportion for an English festival. The 


were those of Sir Hubert Parry, Sir Alexander Mac 
kenzie, Sir Charles Stanford and Dr. Charles Wood, not 
one of them being good enough to win a place in the 
program purely on its merits. Elgar was not represented 
by a big work: and as most of our younger men were 

t invited to do anything, it was a mercy we had 
work Mr. Holbrooke and Dr. Walford Davies t 
back upor Without them Eng! would 
s} “ i y enance . “ i! 
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Kaw Oo be 
HE Horse Show e sct tl al hall ng 
affairs musical are already motion, with a 
heavier schedule than ever before and several new 
features that indicate musical growth by their very being 
whether financially successful or not 
First among the ew venture t! g at he 
Kansas City Choral ( b, wit! < f thirty d 
a waiting list of many more ! ! recruited f 
the J pal ct ¢ city ar p roll 
tw e names w ot the tes i 
‘ [his set of vy wor Q ler the baton of 
G n H. W ls, tl a f w yea I 
I t rec l, w bly filled ‘ ‘ ( B h 
ct r t) (j’rTra T Ne ‘ . 7 ve r lt ; 
f another t Mr. Woods « j ‘ ich a 
body of v es together; but being t tl with a per 
t mpa i st NY rt ind piano, they 
ly ig y Ww “ ‘ I s¢ t 
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Hotel Kang Cari, STOCKHOLM, SWEDEN. 


Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York. 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 
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88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THBATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
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UNITED WISCONSIN CONSERVATORIES OF MUSIC, 
MIL WAUKER, WI8. 

EAST SIDE BRAN , 558 JEFFERSON STREET. 
J. 0. Preaek, Pree; Dr. L. F. Pre View Pree; Mra. F. 8. Well, See Wr 
¥. Upmeyer, Treas; J. Erich Sehmaal, Musios! Director 

WEST SIDE BRANCH, 611 GRAND AVENUE. 

Hane Bruening, Pres. and Musical Director; Judge G. Ulirich, View Pree 
Alb. Stern, Seo. and Treas.; Alida M. Kiemm, Gen. Mer 

Musica! instruction im al! departments represented by a faculty of 
Ofty able teachers. Thorough end concise methods Free adventeges 
end moderate tuition charges Dormitory connection 









AGNES PETRIN 


SOPRANO, 


Pupil of Catenhusen, M, 
Schroeder 
hausen. 

Concerts, Oratorios, Recitals. 


Lehmann 
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Address: 4425 West Pine Boulevard 
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FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply tc ALLINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


With Philadelphia Orchestra, - - 
With Chicago Orchestra, - - «- - 
With Boston Symphony Orchestra, November 
With Pitteburg Orchestra, - - «- 


November 4 and 5 
November 18 and 10 
25 and 26 


December 30 and 31 










THE MUSICAL COURIER. 























‘wv ‘xe PARIS. “ww 





GRAND HOTEL, 
12 BOULEVARD DES CAPUCINES, PARIS, 
October 13, 1904 
{Artists contemplating American engagements can secure valuable 
Mr Paris representa 


practical advice by consulting Delma-Heide, 


tive of Tae Musicat Covatier.] 


BHAT artists are sometimes robbed of their jew 


elry in real, genuine fashion, without the 
glamour and the purpose of a clever press 
agent’s assistance, may be seen in the follow- 
ing account of two such cases—and similar 


happenings take place almost every day in this 
illuring city The bold ery of “Mon vieux lapin, on ne 
pa with which a little lad, only ten years old, 


confronted a thief who had just made off with a bag con- 


pass¢ 


saved a pretty artist all her diamonds 
at the 


taining jewelry, 
The young woman was calling out “Stop him!” 
top of her voice, yet the miscreant would have escaped 
the of who had 
planted himself before him 
After the policeman had secured the thief, the grateful 
irtist asked the commissary to apply to the prefect for a 


but for intervention the fearless boy, 


medal for the courageous chiid, but the little fellow de 
clared that he had done nothing to deserve it, and that 
tickets of admission to the place of entertainment where 
the artist performed, for his parents and himself, would 
be a more 

rhe other case was that of an artist less fortunate, who, 
while strolling in the neighborhood of the Grand Hotel 
the Opera House, was robbed of a bag containing 
jewelry valued at upward of $5,000. The bag was snatched 
from her by a man who took to his heels and got away 


than sufficient reward 


near 


Che victim of this audacious theft is a resident of Paris, 
but is spending a few weeks a short distance from the 
city, and had come in by train to go to the theatre, in 


tending to dress at her home before repairing to the 


play 
@e €& 
rhe recent attempt at suicide of the Italian opera 
singer Signora Emma Carelli would now seem to have 
been committed for the purpose of “réclame”—just as 


uspected in these columns when first announcing the 


voice at the theatre in Milan where she had originally 


been billed to appear. 


; = = 

Another instance of strongly flavored “réclame” is that 
of a well known Italian soprano, residing in Milan, who 
celebrated the “golden wedding” of her father and mother 
with great pomp. At the affair everybody great and 
famous is said to have appeared except the couple of 
parents directly interested. The “celebration,” however, 
enabied this fair daughter of Eve, this clever stage artist, 
to advertise her personality, her pretty gowns and other 
matters of interest to herself. But why complain because 
these Italian ladies make “réclame” for themselves with- 
out the aid of men as press agents? Could men in these 
cases have been more clever than the women? I think 
not. 


Mme. Etta de Montjau, who sails for New York on 
Saturday, October 15, by the French liner Gascogne, 
will make her American début at a symphony concert in 
New York on November 6 

qe & 

At the Chateau Pelesh, Sinaia, 
court returned from Vienna to make a short sojourn be- 
fore going to Bucharest, an organ recital was given by 
Gustin Wright, organist of Passy Church, Paris, at the 
command of Her Majesty Queen Elizabeth (Carmen 
Sylva). Among those present were the King and Queen, 
the Crown Prince and Princess and other members of the 
royal family, Madame Bengesco and the entire court. Miss 
Astor, of New York, daughter of William Waldorf Astor, 
was among the invited guests. Mr. Wright's success was 
and at Her Majesty's request he 
nearly three hours, being asked to repeat the recital the fol 


where the Roumanian 


immediate, played for 


lowing day 


@e€ 
Che Director des Beaux-Arts has authorized M. Carre 
to give a matinée performance of “La Tosca” in Italian 


Emma Eames, De Marchi, 
This out of the regular 
the 


on 27, 


October with Mme 
and probably Scotti in the cast 
order afternoon performance will be toward 
founding of a bed, to be reserved for artists of the Opéra 


Comique, in the Maison de Retraite des Comédiens 


given 


The Société des Concerts Classiques-Modernes will 
give a matinée today at the Palais du Trocadéro, which 
will be confined to the works of Massenet and César 
Franck. Miss Ellen Beach Yaw will sing 
est €& 

After a delightful stay of several months in France Mr 
and Mrs. Mare A Paris for their New 
York home on Friday of last week. While in this country 


Blumenberg left 


Mr. and Mrs. Blumenberg met many distinguished people 
by whom they will be heartily welcomed on their return 
next year 
ee €& 
It has been decided that the hat of the First Napoleon, 
which was bequeathed by the late J. L. Géréme, the painter 


and sculptor, to the Condé Museum at Chantilly, shall be 


duly sent to that place and piously preserved there as an 
interesting historic relic According to the Daily Tele 
graph the authentic hats of Napoleon which are still pre 
served as relics are said to be six in number. One is owned 
by Prince Victor Napoleon, the heir of the Bonaparte or 


Napoleon family; another is in the possession of his broth 


er, Prince Louis; a third belongs to the painter Arman 
Dumareseq ; a fourth is at Madame Tussaud’s in London 
a fifth is in the Museum of the Army and the sixth is that 


of Géréme, which is now going to Chantilly 
ft €& 

Meissonier, the painter, had one of the authentic hats 
which passed into the possession of a M. Cordan, who re 
fused 1,500 francs for it from a collector of curiosities, and 
subsequently handed it over to General Arnoux, Governor 
of the Invalides, who gave it to the Army Museum 


Géréme bought the relic which has led to so much discus 
sion for 17,000 francs 


eG <= 
M. Polydore Maeterlinck, father of the well known poet 


and dramatist, M. Maurice Maeterlinck, has just died at 
Ghent. 
ee 
More of woman’s réclame, after a fashion Gil Bla 
states that Mile. Polaire was crossing the Place de l’Opéra 
in her electric coupé when it was run into by a cab. Mlle 
Polaire was slightly bruised, but otherwise unhurt. The 
crowd which quickly gathered announced their recognition 
of the actress with cries of: “Why, it’s Claudine!” or “It’s 
Friquet !” to which the actress made reply: “Come and ap 
plaud me at the Gymnase: ‘Le Friquet,’ by Gyp and Willy 
every evening at 9 o'clock. Great success!” 
oe €& 
From time to time one hears sad tales of woe, of decep 


tion and misery, in which musical students play the princi 
pal roles. Often has the note of warning been sounded in 
these columns against the danger of allowing young girls 
who know little of the world and its ways, to come to 
Paris to study without homelike influences or friends who 
can look well after them. One night during the past week 
there was an exciting episode outside Maxim's, a young lady 
having shot at her lover, luckily without inflicting injury 
She sprang upon him as he came out of the establishment 
This he flatly declined to 


her a 


and implored him to marry her 


do, adding that he was quite prepared to make 
handsome allowance, but on condition that she allow him 
A moment later his mistress had aimed a re 


Some of the people 


to go free 
volver at him and pulled the trigger 
attracted by the altercation wrested the her 


weapon from 


hand ere she could repeat the performance. The heroine 
of this adventure is well connected, and very pretty. She is 
twenty-two years of age, and has been studying at the Con 
servatoire 

The gentleman 
the Conservatoire about a 
fair friend marry him 
tunately no date was set for the ceremony 


three years, met her at 
ago 


and was accepted 


her senior by 
The man asked hi 


but 


year 
to unfor 
and meanwhile 


he took 
sad but well nig! 


as her relatives were not living in Paris and fur 
nished an apartment for her, with the 





Signora Carelli now is singing with unimpaired 
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HE London papers say that there is a great deal of interest 
in the Italian opera season at Covent Garden. We had been 


wondering here where the interest in opera had gone 


er LISZT’S ninety-third birthday occurred on October 
22. He has been dead a full eighteen years, but his musk 
is more alive than ever. We will be able to see in 1911, the 


centenary of his birth, what the world thinks of Franz Liszt, the 


composer. 


A RARE honor has been conferred on an American singer, 

Mme. Lillian Blauvelt, who has been engaged to sing at 
five concerts of the Norwich Festival in England next autumn 
The Norwich Festival is the premier event of English musical 
life, and an engagement there sets the highest seal of distinction 
on an artist. 


- 
— ISADORA DUNCAN, an American girl, is making 

a big success in Wagner opera in Bayreuth, as a dancer 
in the ballet in ‘Tannhauser,’ and it is said that Herr Siegfried 
Wagner, son of the great composer, will marry her.”—Leslie’s 
Weekly. Nothing of the kind is said, except by those who do not 
know any better. Incidentally, may we point out to Leslie's 
Weekly that the last of the Bayreuth performances for this year 
took place late in August, some eight weeks ago? 


66 NEW terror,” remarks the New York Evening Post, 

“afflicts readers of German newspaper criticisms \ 
few years ago somebody made use of the word ‘vertonen’ in plac 
of ‘componiren.’ Today it is almost impossible to take up a crit 
icism without finding a reference to the ‘vertonung’ of such and 
such a poem by this or that composer. It is almost as bad as the 
word ‘rendition,’ so often seen in American newspapers.” And 


the word “proclamation,” in place of “composition.” 


porn PIUS X’S rules excluding women from Cat 

church choirs have already gone into effect in New York 
\t the Cathedral last Sunday, the 11 o'clock mass was sung by 
sixty male voices instead of the customary mixed choir. The 
chancel choir of sixty boys took part in the services as usual, 
making an aggregate of 120 voices. The female choirs have been 
abandoned, too, at the churches of the Redemptorist and Jesuit 
Fathers he other churches will follow suit as soon as mak 
singers can be obtained, and the contracts arranged which had 
been signed with some of the women prior to the promulgation of 


the Pope’s edict 


EMPORA mutantur, et nos mutamur in illis—the times are 
changed, and we (some of us) are changed with them. A 
New York evening paper recently printed the following para 
graph: “Mr. Theodore Thomas will be one of the conductors 
at our Philharmonic Society concerts this winter. He will re 
ceive a warm welcome, for New Yorkers came to the conclusion 
long ago that it was a great mistake to let him leave us. Our 
loss was Chicago’s gain.” All the local papers are beginning to 
realize what THe Musicat Courter pointed out many years 
ago. Weare much pleased at this sincerest of «all forms of 
flattery. 


hes sage IWING out the recent suggestion of Tue Musica 

Courier the Musical Union has decided to insist that 
\lfred Hertz, the conductor, join its ranks. No official action has 
vet been taken, but the members of the union have already in 
structed their delegates to make the initial moves in the matter 
There is no reason why Alfred Hertz should be exempt from 
joining the union. To permit him a privilege which has not 
been granted to other conductors in New York would be setting 
an unwise precedent, and defeating one of the chief purposes 
of the union. Emil Paur was a member when he lived in New 
York, and he has just signified his intention of becoming a mem 
ber m Pittsburg, should the union there request him to do s 
Doubtless Mr. Hertz will cede a bloodless victory to the local 
union by becoming a member without coercion. Such a course 
would be no more than right and proper 
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What the Wild Waves Say. 












Sea Songs Heard by the Editor—Steamer Music 
Pudding and Sauce. 






A Tip on Tips—-New Tschaikowskiana 




















SS. BLUCHER, 45° LAT. 40° LONG 
ATLANTIC OCEAN, OCTOBER, 19 


] , . ‘ . ‘ , , say \F rt 
HE traffic « tne oceans now 1S such a huge }| 
i an ment that it form more than a mere eprsod 


Human 


ABOARD THE 








interim in our life processes System has illy develops 
on such a scale that a defimite factor is evolvu QZ, s¢ i y 
water transit and aftecting our social and moral relat Ss, as we 
as commerce al I ince ind | t i mipit n \< i 

our favorite art of music plays its role, and long since it has be 
customary to have music at sea on many of the numerous a! 
ships. . 


On a recent western trip of the large Kaiser Wilhelm I] 


] j " | } , rec 
usual concert was proposed, and it happened that an agprega 


{ wealthy Americans on board suggested to make a more than 
average affair of it, particularly financially But when it was 
learned that all the proceeds had t be paid in t the Werman 
Seamen's Fund they proposed, if a special effort were to be mad 
that the comparatively large sum b ividk etweel e Germat! 
and the American seamen’s relief funds Ss was sed by 
the officer of the North German | 7 is a equence 
there was no concert, and the German fund lost its halt, w 
would probably have been more than the usual « \ 
doubt the ofhcer was helpless and could not assume the respons 
bility of altering the rule, even with the prospect of such a 


to his countrymen 


rhe travel of the first class on the steamships plying between 


(American ports and Europe is about 75 per cent. American in 
citizenship, as the names and homes of the passengers indicat 
Remove this patronage and the steamship service w " 
siderably reduced, and, in fact, revolutionized rhis is especial 
the case with the German steamships, which could not by one 
fourth run as they do between America and Lurope without 
\merican patronage 

Why then should the German Seamens |! 
beneficiary of the concerts paid for by America é 
seems not only unreasonable but also monumenta stuy 





is agree Livicie LO give ¢ neerts tl ugh ti rs 
cans who sing and play or W h the aid of foreign a pa 
sing and play in America, and then to <¢ llect Amet 

and ignore totally an American charity in tavor of a Get 1 
haritv, is not only unreasonable but a downright wrong and an 
ffense against ethics. It should be stoppe (ne results 


f the action of the North German Lloyd in the Kaiser W 





case was that no concert was even suggested on the Blucher ot 
the Hamburg Line, on which this is writtes 

If concerts are to be give t should be unders tha 
collections are to be divided betw e Sailors’ Homes or 
ever they may be, on both sick i e Atlant | s there 
fore put an end to all these o musicales unt s rule 
adopted Furthermore f it is refused we may \\ ! 
our patronage altogether from such hostile institut 

Steamer Music—A Nuisance. 

The music on board of these German steamships 
ination and a di ace to the nation ] sists ol s r eig 
players, who are hired as waiters tor secot | class serv a 
they play the instruments a la “liddle Choiman Par and tl 
receive no wages, because they are supposed t cet fh 
yntribution from the passengers for dispensing rrible cacop 
ony very passenger, be he pleased or | sy uste wit! thes 
daily harbingers of discord and blatant ise s asked to 
toward the perpetuation of the system of beggary, and un ler t 
prevailing conditions the passengers cannot refuse 

[he beggars are engaged all week in the hopeful task ol 


securing a fair amount of contribution, under the steward’s con 


trol, and then, after his percentage has been deducted, the balance 


ee 


a 
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the lesson we can learn how to avoid this and many 
other reactionary evils in the European body politic 


and body social. 


Tschaikowsky and the Ballet. 

the title, ““Tschaikowsky as a Ballet Com- 
Mr. A. E. Keeton contributes a highly in- 
teresting article to the October Contemporary Re 
would be 
reprint the whole article, but I believe in respecting 
“All the title 


Review, and shall reprint only a few 


Under 


pos oe 
to our readers to 


view If beneticial 


the statement Rights Reserved” on 


page of the 
extracts, hoping that others may thereby be stimu- 
lated into purchasing copies of the Contemporary 
Review of October in order to read the whole essay. 
I'he Contemporary Review is published to be sold, 
and I do not believe in robbing it of its contents and 
ts opportunities for more sales because the law 
“Parsifal” was appropriated 
that 
\merican nation is an organized banditti, anxious 


protects mi Because 


1y some of us, it does not follow the whole 


benefits of the labor of others because 


i 
té | 


ure the 
it happens to be mental or artistic. 


| Mr. Keeton’s 


article we are enabled at once to understand the pre 


i reading the first paragraph of 


vailing European status of the ballet as a form of 


entertainment : 


Except as an elaborate “music hall turn,” or as 
i fashionable but usually meaningless interlude in 
opera, grand ballet has never received much en 
couragement in England. In Germany also a ballet 

apt to be dismissed as a somewhat second rate, 
frivolous form of entertainment It is true that 
beauty and litheness of rhythm, undulating grace, 
dramaticism” of movement—the distinctive attri 
bute in a really fine ballet—are qualifications 


hardly applicable in themselves to the genius and 


nature of what we habitually style the Saxon race 


In Paris and Vienna, ballet, while cultivated with 
enthusiasm, is appreciated almost entirely for its 
terpsicherean and spectacular effects, the accom 
panying music rarely possessing any very high or 


Italy, as in the case of so many other 


isical forms, has also been the fecund mother of 


der of merit 


bailet, and in Russia, that vast and sombre land of 
melancholy, where one might perhaps least have 
expected such a development, grand ballet has 
firmly established itself as an integral form of 


much as of dancing As easly as 1673 


Music a 
ballet had become popular at the Court of Mos 
and the Tsar Alexséy Mihailovitch organized 
chool of ballet 


children in that city 


COW 


as an occupation for the poor 


Che Tsar's idea was natur 
vy copied by many of the nobles, who formed 
cir own private juvenile ballet troupes chosen 
rom among the children of the peasantry Phe 

kemps Anna in 1737 created a permanent corps 

le ballet in her palace, twelve children of both 

xes always being in training. Foreign masters 

vere engaged, who in their turn produced a school 

native instructors, and cultivated varieties of 

t il dances were fostered and encouraged 

m the outset many Russian ballets were choral, 

t is, the musical accompaniment was supplied 

y the singing of the dancers themselves This 

of vocal ballet evidently originated in the 

! dances of the peasants, still to be heard and 
ome of the country districts of Russia 

Ballet had a natural opportunity for introduc 


basis in the United States, and 


' 
ritimat 
a iegitimate 


n the early days of opera excellent replicas of bal 
et on a small scale were seen here That we are 
fond of the rhythm of dance and that the dance 
favorite theme with us is well known, and, in 
tact, the most noted dancers in Europe during the 
past few years were two American women. On 
the exten the American scheme of opera 
under foreig iuspices in the \cademy of Music 
and subsequent t the Metropolitan the ballet was 
seriously damaged because of the ignorance of the 
management as to its true function and the poetical 
allegory it contain aust” performances have 
occasionally been given here with the Walpurgis- 
nacht, with a ballet of 12 or 15 and one principal 
and two coryphées—on the large stage of our opera 
house When a form rt is thus travestied it 
is doomed to death, and ballet needs artistic renais- 


sance here if it is ever to stay 





was tht 
of “leg 


and the 


Another interference with artistic ballet 
swamping of the country with “shows” 
dramas,” inaugurated by Lydia Thompson, 
extravaganzas and spectacular exhibitions of “The 
Black Crook” and “The Naiad Queen” and others 
less well known. The ballet is, of course, not a “leg 
show’; on the contrary, it illustrates in that direc- 
tion the malformations of the leg through the neces- 
sary development of muscle, whereas the “leg show” 
is an artificial effort designed to remedy natural dis- 
proportions in order to make the symmetry attrac 
The bal- 
let is an appeal to the graceful, the natural, the 


tive; all, of course, for sensuous purpose. 


musical and the spiritual; the “leg show” is an ap- 
peal to the disgraceful, the artificial, the unmusical 
and the vulgar. But the degeneracy succeeded and 
became permanently incorporated in the American 
comic opera, of which it formed the actual basis, 
the true essence, and with this it accomplished final- 
ly the destruction of the classical ballet here. 

The with the impersonated 
males, whose legitimate place in opera is the ballet 


military march, 
(and musically the chorus), substituted the classical 
ballet, and even that insipid expression of rhythm 
has now seen its day. With the final destruction of 
classical ballet the incentive for the American com- 
poser to devote some time to the grateful dance 
forms a ballet offers has disappeared. And what a 
splendid practice such composition offered for deli- 
cate orchestration, for rhythmic elaboration, and 
for melodic and harmonic originality. Of course 
we still have ragtime to work on, but somehow or 
other our American composers who can write are 
not utilizing this devoted American ideal to sym- 
phonic treatment. 


Tschaikowsky'’s Confession. 


Further .on in the Keeton article some instruct- 


ive Tschaikowsky correspondence is quoted. The 
London paper continues : 

In January, 1889, he wrote to his sympathetic 
friend and faithful correspondent, Madame De 
Mekk: “I am in a truly miserable frame of mind 
I have not only all sorts of family troubles, but 


after two performances of the symphony at St 
at Prague, I cannot help feel 
The public, 


Petersburg, and one 
ing that on the whole it is a failure 
like myself, catches in it a note of | insincerity. 
rhey applaud it not for itself, but out of kindness 
it possible, do you think, that 
Yesterday I was look 


assuredly 


tome. * * * Is 


I have written myself out? 
ing over my ‘Fourth’ symphony. It is 


infinitely superior to its successor 


Chere are those who hold that the foregoing self 
criticism should apply also to the “Pathétique” sym 
phony. Tschaikowsky’s chronically morbid mood 
can already be discovered in many episodes of his 
“Fifth” symphony, and while it and the “Sixth” 
symphony are resplendent with original and indi- 
vidual thematic material, and while treatment and 
mechanical contrivance and dramatic movement are 
incorporated in both, together with deep and real 
poetic fervor, both symphonies lack the ring, the 
power, the virility and the colossal grasp of the mu- 
sical genius that penned the “Fourth.” 

Naturally, it is gratifying to find documentary 
evidence from Tschaikowsky’s own hands indors- 
ing the position of this paper on the relative values 
of his fourth and fifth symphonies. It is logical to 
conclude that the last symphony would have offered 
similar objections to him as compared with the 
amazing power and natural effusion of which the 
fourth symphony is such a glorious example. The 
fact is that Tschaikowsky felt that he had written 
himself out, and it cannot be gainsaid that the ques- 
tion, if unconsciously put, was a natural confession 
of the intelligence; and if consciously put, was the 
confession of an artistic conscience. He put it be- 
cause he knew his work as a man and knew it as 
artist. His keen him the 
clue to the motive of applause which to a great ex- 
“Pa- 


an instincts also gave 


tent prevails in England and here when the 
thétique” symphony is performed. 








There are many signs pointing to a fate which 
Tschaikowsky will share with Rubinstein. Where 
is the “Ocean” symphony today? Thirty, twenty, 
ten years ago there were performances of it her 
and there, and even Rubinstein’s laborious and un 
developed fifth symphony (over which certain New 
York critics raved with insensate Rubinstein de 
votion) was occasionally played. Who does pub- 
lic honor to those works now? The D minor piano 
concerto is nearly banished, and once in a while a 

“Es blinkt der 


Twenty-five years ago every amateur sang 


singer will put Chau” on her pro 
gram. 
“Du _ bist world played 
the “Melody in F” and the * don 


the piano, while chamber music enthusiasts played 


wie eine Blume,” and the 


Barcarolles inated 
the opus 18 and opus 36 and the quartets. One 
American lady went so far as to lose $25,000 in 
trying to acquaint New York and other cities with 
Rubinstein’s “Nero.” 


composer hi 


All is over with Rubinstein. As a 


might as well not have existed, and I fear a fate 


similar, although modified, for Tschaikowsky, and 
for the same reasons. For one, the “national” com 
poser cannot permanently endure. He must be in 
ternational; he must belong to all of us, and must 
appeal equally to all of us on an artistic and eclecti 
basis. Rubinstein was not as “national” as Tschat 
kowsky ; that is, he did not altogether express the 


pessimism and hopelessness ¢ f Russia as Tschat 


kowsky did, the latter having been a more intens« 
Russian But he was 


nature and a deeper dyed 


much of his music, and rhythmically 
When at 
his music had a limited 
lifetime. And 
Rubinstein had no personal reason for the pessimism 


[schaikowsky; he, 


was a virtuoso also. 


Russian in 


decidedly so. times he became German 


his 
that 


life only, even during 


besides all we must remember 
personally, 


When a 


money his nation appears 


incorporated in 
flourished because he 


composer begins to make 


to him optimistic at once—a kind of opticmistic ce 
lusion, as it were. 
It may seem bold to predict oblivion for Is« hat 


kowsky, but let me cite as an instance that at this 
very moment his songs have been forced into the 


background by the songs of Hugo Wolf and Rich 


ard Strauss, although they have not affected the 
classic position of the Brahms liedet those of 
Schubert, Schumann and Franz. This song demand 
and shifting of song favoritism is always an indi 
cation of the artistic musical movement lor in 
stance, it is impossible to drive certain Italian song 
classics off the programs They belong to music 
apparently, for all time But not one song of 


['schaikowsky, not one of Rubinstein, not even his 


“Asra,” has a determined hold upon the song reper 


tory, judging from the programs Chey appear 
here and there, but not like songs of the classical 
kind, not even like some of the fixed arias of the 
Italian opera repertory 

All the reasons for such transient fame cannot 


be given in a rapid and short glance at the situation 


Chere is a deep philosophical (and probably scien 


tific) reason for such phenomena. The number of 


immortals in music is decidedly limited, consider 
ing the activity and the names of the candidates 
Beethoven, for instance, seems a more colossal fig 
ure today than he did before lristan” or the 
“Nibelungen”; and Mozart appears a more pro 
found musical artist and scientist than he did thirty 
or forty years ago. Why this growth on the one 
side and the cataclysm on the other side, a cataclys: 


that has destroyed hosts of names, nearly all ex 
cept Gluck, Weber, Schumann, Chopin, Liszt, Ber 
lioz, Brahms, Wagner and the Italian trinity, Verdi, 
Why 


profound a question as to be or not to be, 


Bellini and Donizetti? That is nearly as 
if it is 
not in reality the very same. 

Any iconoclastic attempts are dangerous, anyway) 
I do not profess to judge the situation. I merel: 
Palestrina, 


Rossini, 


present the phase as it appears today 


Pergolese, Scarlatti, Handel, Haydn, 
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Meverbeer, Rubinstein, Tschaikowsky, the French fuse the request, coming, as it did, from a critic of The usual plan t ib 





tone poets, Gretry Rameau, Couperin, Herold, music of a New York daily papet If they cared for the 1 ft 
Méhul. Auber. Boieldieu, Halévy, Bizet and aiso not for his praise they did not care to incur his t to hi vhat , rd 
César Franck. each and every one occupies a niche hostility, and they paid for his opimion in the shape e the p ‘ prog the 
in the lPemple ol the | uterpean Muse 4 they each ot loans, the return otf which was nevet expected cturer s Bi 
and all and many others are alive to the interested The financial transaction cs t neern us, b t ‘ 
isician, but they do not dominate the tone world merely the principle that a sic critic shou ot t t! 
ike the giants of the first order They are not be on personal terms of intima Lhat prin the {the S 
ubiquitous on the programs; they are not heard is disregarded, and that makes the certain critics = virt tv and t < + 
universally, except Tschaikowsky at present, with criticism useless, even for those who were never ap t 
that indication of passing that preceded the dis- proached by hin Every time he now writes favo an ana Phat 
appearance of Rubinstein. Why is this thus? The ably of a singer or player his readers w see th cives thr { t with her N 
- addiction to a national folksong or folklore cannot loan between the lines, and his unfavorable criticis \ nd now 
be the only reason I'schaikowsky gives it himself carries no weight, for the readers w sa She e] 
n his quotation afore cit refuse hi , T she 1 ot he s @ ant a ma 
st 1} Sit 1S aga seen | \ i i 
Personal Acquaintance. this personal friendship and intercours« edie 
VN | 
() ' st leave } e the ‘ ret the . irtist i cri I n ‘ ure ; ; 
‘ +} ‘ ‘ +] ‘ x. 1 artist ippeca®’rs ike i bribe vive! tne ¢ t 
‘ gy otner nteres i’ ( S ca ec W l¢ . 
' nger aid him, except to relic r te 
ra s of THe Mus ( circuit was : ' 
the information that a « " New Yorl \ , i t 
, et the ae in me ‘ that ‘ 
paper tis ] . heen of ed ears past \ i he Ca | P 
. \ 
‘ ‘ " , t wr 4” T 1 ‘ ) 1 ) 
through th ifice f Ma e Sembrich N I W York 
[his information ¢« es ft a menbe f the he peri . é ( 
j » thes ' ‘ ' 
nis Of } prog i ( ‘ 5 « 
crit la wh was b I if ror car The ‘ 
I some praist . br hw tl col ms the tK . . . ae . Hat . . { 
contributes to his da | a be true, but the ius 
| al ‘ \ r } 
tive now expos ‘ 1 ble for the ta . _ p} ’ N 
| 1 +} . f ‘ ¢ } } the artist, and if he flatters h scit t tiv tra 
vorable explosio1 re ! maser ’ 
, ‘ ‘ ‘ 18 . TOO and 1s wek ‘ { be ‘ ) . I 
‘ i | ’ : 
™ , t know that the artist in selecting hu es § the 
| beheve t WwW i'l I I \ | t! 
’ ' ; =~ ad 3 vit 
3 , ler to destroy his value, his force and | ‘ 
platior wer \1 ( which this 
, power in the ce init Dox he t see | w t ; 
paper al inced that va vise and t co : , .. 8 , ' 
. . has already beet accomp ished | ere ne crit 
au ve te is ra t \ Sit rit Ss n “ , ‘\ i ‘ 
‘ ‘ on the New York daily press whose criticisms at , 
ntimate ter s If personal Ire iship W isica . > 
3 . ‘ as much teared by 1 sical ATtISts as V1} ip Hal 
ties ‘ | nati , thet the pres 
a SUS ‘On . WW iste ' prs "76 . , 
, : Hale has kept away from the artists on princi ; : , 
sure < ercise b tii serit { 1 trie? shit if ( { ‘ 
: ind as a measure of professional s« protectior 
s om f the primary | in sentiments i its { 
, ' 1 ' very kind of a tr ip has been la to apture th ‘ 
eftiects are a part of life s activities rrom jonathan r ! 
, Non EP oa ; . prize, but he has kept a f, and hence no musicia 
and David and Vamon and |! vthias it has been the ‘ 
rR : . , singing or playing in Boston has the patience | 
theme of poets and romancers, and it 1s today as / Py ; ' ’ 
; : await his word They are all overwrought wit! 
nt a sub t tor a sympnor is nestic aflairs Oo! ' 
1 a - anxiety as to the u pression the ade upon } 
houselh are 2 
. ‘ ‘ . (Jur New Yor K critics has thrown asic their mag 
lhe crit fa New \Y K da paper who has : ny ; ‘ 
wands for a few little dollars lhe moment th 
Madam« VOT Ca Sa guest al us table even or : 
. carn mown Tro 1 the prit I thei posit 
7 cannot be st ft other s cers j ah t , ; 
‘J ' nee , g themselves with institutions, working on t 
woman .\Vordica 18 a ! re signincant tat lan the - . ‘ 
2 p : tions, arranging programs, lecturing and « 1 
Jordica who impersonates Brunnhilde, ar he . 
ng on the platform, interesting themselves im | 
he w he ust, a oes serve her first. n tte 
personal weilare of certain artist accepting 
vhether she nys the role an ict it we not : , . . 
‘ ; 3 : and making their homes the habitat i 1 
in writing f her he cannot ignore s fru If : 
people the rit m ‘ 
he ul not be hu } ind if he were not ’ 
' . not expected t he re rm | . o | 
} he wt not be 1 Kin her comfortable a < th } 
ents turn er * ’ et ; hig hy) ; 
s tabl This makes his icism useless. If she ( ‘ 
that ent the est ed tl f 
ais it times, gives h ind his famuly p esents 
j F ; f their criticisms; first, in the 
the condition Ss mtensiher that uch ‘ doubt : : . : 
a ; or for they must have telt the of t rf 
she admires him and his tamuily, and these gilts ; ‘ ‘ — , DI f 
. » aa through the loss of their u lependence ‘ . . 
ire the result. but the world does not accept such , vitalit 
' P ee : the estimation of the bribe giver for it has t ' 
xplanation That critics functions are paralyzed : ’ ¢ as 
- . . CoOlOT ta bribe cvel when not tended next . 
n the Nordica case, a! with others who are his x ' oe ¢ 
the estimation of the public, wl was inevitab 
. , , : 
guests If he does not know it, the musical com ; ; t] , 
, " destined to learn of this cé rrupt cor tor 
munity does; that is all that is necessary. It is not tahly { ‘ 
said here that Nordica does not sing well or act Ghe Daily Press. net .t 
well; she is not under the critical scalpel now; hut [he editors and proprietors of the 
[ mean to say that if she did well in both, if she busy in politics, busy with their own ambitions, in f the ' wt tl 
ing am playe Rraunnhilde bevond cav what her liferent t art 7 espe ‘ ' have 1 ent 
host 1 ght sa about it would be worse than us mception of the cort tor 4 , ‘4 
{ | 
less: it wou be viewed as paid for ist as it 1s usic department und there exists 1 on ‘ ’ , 
viewed cis ver it ar it bare it ’ i t i 
\nother critic, one who writes for a daily paper transactions: both sides are t But the 
lating among a special stratum of people, is an opportunity this fall to observe tendencies, at p ng 
oes we t | omnes : : ; | : ' 1 : Bae te ' ‘ 
k vn to have borrowed money trom German sing let me explain how one can bk ce ) 
rs and from the De Reszkes Very naturally he Piano manufacturers are interesté pia ‘ vith art { 
led the money, and the singers could not re coming here from Europe to play thei tr ent t regat f { 
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de not invite them and with whom they do not eat 


puddmgs. Such is the world, and it always has 
been so, and always will be, with artists, critics, 
money, dinners, puddings and all the rest of the 


human comedy. BLU MENBERG. 


A 


village in Mexico to end his days 


John M. Loretz, a Brook 


l the age of fifty-six, 
lyn composer and organist, is going to a small 
He says he is not 


appreciated in Brooklyn. Indeed, in a column in- 
terview in a_ Brooklyn 

EXIT LORETZ afternoon paper, Mr. Lo- 
retz shows he is sorely 


FROM BROOKLYN. 
vexed over the indifferenc: 


He 


declares he is a genius, and; in his opinion, teaching 


of his townspeople and Americans generally. 


kills genius. Mr. Loretz may be a genius, but history 


and present day facts strongly refute what he thinks 
about teaching 
Beethoven 


Bach teacher: 


Schubert taught not only music but the 


John Sebastian was a 


taught ; 
three R's to a class of unruly youngsters in a dis 


trict school; Robert Schumann taught. The num- 


ber of great composers and distinguished virtuosi 
who taught others is endless and Liszt—did not he? 
Very likely many readers of THe Musicat Cot 
riER would desire to know who is John M. Lo 
retz. Outside of Roman Catholic Church circles 
the present generation has not heard of him, Mr 
Loretz is an excellent organist, and he wrote two 


He won the 
prize offered by the Roman Church authorities for a 
mass at the time Pope Pius IX celebrated the twenty 
fifth anniversary of his pontificate. Later His Holi 
But this all occurred 
Had he con 


operas and some good church music 


ness decorated the composer. 
Mt 


as 


when Loretz was a young man 


tinued he began his career would have been 
different. 

No effort has been made to ascertain the name of 
Mr. Loretz’s publishers, but whoever they are their 


methods seem as unbusinesslike as his own. It 
When an 


author writes a good novel, everybody would con 


1s 


childish to decry commercialism in art. 


sider him and his publishers madmen if they con 
cealed the news. In order to get the book noticed 
the publishers must advertise in the daily papers as 
The 
reviews follow, and then the world hears of it. Pub 
licity can be secured best through legitimate adver 


well as in the literary journals and magazines. 


tising, and if the book, song or some more prosaic 
article, even in a measure, equals the claims, the ad 
vertiser will find a good return on his investment. 
\dvertising is just, it is honest, it is modern, and it 
can be artistic, too, if the advertiser happens to be a 
person of good taste. 

The matter of advertising, however, would not 
have prevented THe Musicat Courter from say 
ing a word about Mr. Loretz if he in late years had 
composed anything as good as the mass written in 
his twenties. Well as he was known to some of us 
a quarter of a century ago, his silence obliterated his 
name and personality until the recent announcement 
of his proposed departure for an obscure village in 
Mexico. He might write a masterpiece in such a 
peaceful community, but the world would be none 
the wiser if Mr. Loretz persists in hiding his light. 
here are othet composers and organists in Brook 
lyn who will wake up at the age of fifty-six, like Mr. 
Loretz, and condemn Brooklyn for permitting them 
to languish in obscurity. Brooklyn is provincial, as 
a few of us well know, but when it comes to appre- 
Brooklynites and the Brook 


It is this 


ciation of home talent 


lyn press go t 


very lavish and indiscriminate praise that has be 


» extremes in this respect. 


guiled the local musicians and injured the cause of 
music in Brooklyn. Mr. Loretz may be one who has 
escaped this foolish puffing, but it would make no 
difference, because the Brooklyn papers have a very 
limited circulation, even within the borough of 
Brooklyn. 


known throughout his own country, and if his fame 


To be successful a composer must be 


spreads across the Atlantic so much the better for 
him, 

Mr. Loretz is deserving of a line of commenda- 
tion for his criticism of “ragtime’’ and other stuff 
which he says the American public prefers to real 
music. That is all true enough, but there is also a 
public eager for real music. 
a composer must seek the channels that lead to rea- 


To get a hearing for it 


sonable publicity. 
LL over this country the Pope’s decree on Gre- 
gorian music in the Catholic churches is caus- 

ing misunderstanding, discussion and even open 
dissatisfaction. The latest community to be heard 
from on the subject is Buffalo, where Bishop Col- 
ton appointed a committee to 

THAT EDICT OF 


THE POPE. 


investigate the conditions at 
the local Catholic churches, 
and to report on the matter 
of making the changes which the Pope desires. 
The Rev. James F. McGloin, a member of the com- 
mittee, was interviewed by the Buffalo Sunday 
News after the report had been handed to the 
Bishop and expressed himself as follows: 

rhe 
gist, however, was that no change in church music 


“That report is not accessible to the public 


should be attempted in this diocese for the present, 
in the hope that an exception to the Pope’s man 
date may be made in favor of this country. To 
establish male choirs would be extremely difficult 
even in the larger churches and impossible in the 
We have no money,to hire singers 

To have 
rehearsals, 


smaller ones. 
with. Our singers give their services. 
music the churches must have 
and you cannot get unpaid men singers to come to 
rehearsals. That about sims up the whole matter 
We have to rely upon the female singers, in the 
main, to come to rehearsals and provide music for 
Besides we have no money 
choirs, We have 
They are a very great burden 
the 


in we 


the church services. 

to hire male 

schools to support. 

and take all the money which 

spare.” 

Father Fallon, rector of the Holy Angels’ Church, 
Buffalo, and a member of the Oblate Community, 
has his own interpretation of the Pope’s mandate. 


our parochial 


people can 


He says: 
“I am under the impression that there is con 
siderable misunderstanding on the subject. I am 
authoritatively informed by a Roman dignitary of 
the Church that the exclusion of women and the 
exclusive use of Gregorian music are not intended 
To begin with, His Holiness the Pope mentions 
in his Motu Proprio that the music of Palestrina 
or written in the Palestrina style is to be used 
Now, can anyone tell me how Palestrina’s music 
sung in this country without women’s 
? Surely not with the boys that are now 
Only the boys of special schools and 
special training could possibly do it. Moreover, 
the text of the decree does not eliminate the 
women singers from joining in the singing of the 
“ordinary” of the Mass, that is the parts supposed 
to be sung by the faithful, the ‘Kyrie,’ ‘Gloria,’ 
‘Credo,’ ‘Sanctus,’ ‘Benedictus’ and ‘Agnus Dei.’ " 
The Buffalo Sunday News supplements the dis- 
cussion by an able historical exposition of the 
Gregorian chant (an exposition much more to the 
point than the recent involved encyclopediac 
sketch in the New York Tribune) and sums up the 
whole situation in this common sense fashion: 
“Gregorian music is undoubtedly very beautiful 
if adequately sung, and if properly presented it 
should be sung by men’s voices and without 
instrumental accompaniment But how many 
churches can furnish a proper complement 
men’s voices capable of a capella singing? It may 
be added that to find singers who honestly desire 
to sing Gregorian music is about as difficult as 


can be 
voices 


available 


of 


finding the proverbial needle.” 

Che musical authorities of everywhere have given 
it as their opinion that in view of present musical 
conditions the Pope’s plan is ill advised, untimely 
and of no appreciable benefit to anyone at this mo- 


ment. It remains to be seen whether Pius X and 


his musical counsellor, Father Perosi, realize their 
mistake, and withdraw an order that seems to work 
the greatest harm to those very persons who were 
to be its chief beneficiaries. 


VERYWHERE one hears praise for the Eng 
lish production of “Parsifal” in Boston last 
week. The press all over the country is ringing 
with the achievement of Henry W. Savage and his 
artists, and the musical public is surprised and 
pleased to hear that English can actually be under 


stood when it is properly sung, and that when prop 


" 


erly sung it is a very beautiful language indeed 
For this revelation Mr. Savage will be thanked by 
a grateful Anglo-Saxon world no less than for the 
care and skill which he lavished on the musi and 
mechanical departments of “Per-ifal \s an in 
stance of the rare thoroughness with which prepara 
tions for the production were made, it is only neces 
sary to recall the circumstance that when Mr. Sav 
age found it necessary to reinforce his cast with 
German artists, he at once engaged Hermann Klein 
a noted authority on the relation of diction to song, 
to coach the foreigners in our tongue, and to spon 
sor not only their enunciation and delivery but als 
to reconcile their Teutonic voices to the crags a1 
corners of our elusive consonants Ir. kK pent 
many hours with the singers abroad, and taught 
them daily, even after their arrival in America. H 
carried out more than his contract, for he attend 
all the rehearsals and was able to help ge tl 
general work by valuable musical suggestion an 
advice, based on his many visits to Bayreuth and his 
long familiarity with “Parsifal” in part Ch 
net result of Mr. Klein’s work on the Savage pro 
duction has been told in the compliments which tl 
American press has showered on the felicity of dik 
tion in the performance and the perfect union whicl 
has been accomplished between word and musica 
phrase. ‘*Parsifal’ sounds as tl ough it had bee 
written in English,” said one competent criti: Mi 
Klein may well be proud of such a trib 
HIS paper denied emphatically th rts 

were circulated for some mysterious reason 
not long ago by the dailies, to the effect that the 
Wetzler Symphony Orchestra concerts had been 


abandoned, and that Mr. Wetzler would proceed 
forthwith to Europe Hermann Hans Wetzlet $ 
claims both those reports, and as a rrant of his 
intention to stay in this city. has just reopen¢ . 
studio at No. § East Eighty-fourth street for his a 
nual winter’s work. He announces a | 


to take place in December, with a progran 


principally of the last sonatas of Beethoven and 
larger works of Liszt And, best news of a Mi 
Wetzler promises to make public very s 
plans for the concerts this season of the Wetzlet 
Symphony Orchestra. So far the onl imaging 
thing which has been provéd by a portion of 
daily press against Hermann Hans Wetzlet th 
he is an American, and that he does not use “pri 
gram notes” at his concerts. These two faults ar 
regarded as very black crimes in some quarters 
EORGES HUMBERT, professor of musica: 
G history at the Geneva Conservatory, is en 
gaged on a complete “History of Music,” which he 
expects to put on the press some ti: in 19go0s The 
work will bear the modest title “Notes pour servi 
a l'étude de histoire de la musique The pla t 
the first volume (there are to be two volumes) treats 
of Homophony, from its beginning to the tenth 


century; Polyphony, up to the seventeenth cen 


tury; Melody and Harmony he illustrations u 
clude a facsimile of a Delphic ode to Apollo, spe 

mens of early Boiognese musical notation, a 
Petrarca stanza set to music by Dufay, &c. Hum 


bert is an authority on musical history and his new 


work will doubtless become a standa eference 

book in schools and libraries. 
August Enna, the well known Danish composer, is at 
1} Story of a 


work on a big choral composition entitled “1 
Mother.” The text is taken from Andersen's tales 
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Gurnemanz He won't mind. The choruses are wells 
ideal oratorio music, and so are Amfortas’ protests LLondot V 

out of place though they be in a good Christi 

Wagner himself made only half-heart bject ' 

to the performances of “Parsital” as a ratori st ! 

whereas he was little less than fierce in his . 
ation of all “Nibelung” transplantations to the Ss Said t 

cert room And even in that respect stern history ul 

has recorded the picture of the consistent Wagner ~ . 

leading concerts of his own works so that he gl 

raise enough money to produce them as operas! It ! t \\ iwWs! un 


is the highest achievement of Wagner that he wt 


which lives away from the scenes h« 


We « not 
/ 


in order to understand and fee! 


lo require to 


< rn) 
set a s 
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and to the Guhlkas of the future it will net even 
be known. The musical mill grinds on, and it will 
grind to nothingness thousands of our young men 
and women who throw themselves deliberately in 
its way. Stop them? No one can. This sort of 
writing is a wasted effort, if it be meant as an 
effort at all. The worst of the Guhlka incident is 
that its lesson is understood only by those who have 
already learned it. Will not someone find in this 
phase of music the theme for the great musical 
novel, a tragedy, to be called “The Crime of 


Music”? 


“y 


2 a 

The receipt of the following letter 1s herewith 
acknowledged: 

Some weeks ago I wrote a protest against the advertise- 
ment f “Authorship, Music and Singing Taught by 
Mail.” I said it could not be done. I still think so! Will 
you tell me (for publication if you will—if not, for me 
lone) if I am right? I enclose letters sent me in protest. 

Evra Wieerer Witcox 

Teaching by mail is one thing; learning by mail is 
quite another. In a general way Mrs. Wilcox is 
right, for up to the present moment the world does 
not know a single example of.a great mail taught 
author, musician or singer. Of course, much useful 
information may be acquired through the post, just 
as it may be acquired from books, manuals of rhet 
oric, systems of harmony and the like. But singing 
cannot be taught by mail for reasons obvious to 
every intelligent person. Instrumental music, too, 
comes in the category of things which the teacher 
can teach only by being present at the lessons, There 
is a firm in New York which encourages authors to 
send their manuscripts for criticism. The charge is 
50 cents, and the firm does a prosperous and reputa 
ble business. If they were to add a department for 
composers they would earn the undying gratitude of 
\merican music publishers. A careful perusal of 
the “‘letters in protest” should have convinced Mrs. 
Wilcox that they carry no weight whatever. They 
are all from Chicago, and they all defend a promi 
nent Chicago mailing concern which probably came 
within the scope of her criticism. 

Mrs. Wilcox is fighting in a good cause, on the 
whole, and if she should succeed in putting a stop to 
some of the fraud that is practiced through Unele 
Sam's singularly accommodating post office, she will 
be entitled to the thanks of legions of dupes, past, 
present and to come, 

fe €& 

The Mozart facsimile reproduced in these col 
umns is taken from a program which was recently 
found in Frankfurt and now forms part of the col 
lection at the Mozart Museum in Salzburg. The 
words, “Zu Seinem Vortheil,” at the head of the 
program, will be balm to Richard Strauss and other 
modern .composers, who are accused by stupid per 
sons of being ‘“commercial”—whatever that may 
mean im a musician who has to support himself and 
his- family. Cecarelli was the celebrated Vienna 
castrate soprano 

a & 
Music lies in the ear of the listener, like beauty 


in the eve of the beholder 


Se 

\t a recent orchestral concert in Diisseldorf, 
tichard Lange, the pianist, achieved exceptional 
success in the interesting D flat concerto by Sind 
ing \ symphony by Sinding was also on the pro 
gram.” Sinding Sinding? Who is Sinding? 
Our American orchestral conductors have not intro 


duced us to the gentleman. Oh, ves: isn’t he the 


one who wrote a piano piece, “Friihlingsrauschen,” 
tor amateur 
Pei 
The New York Times tells of one of the latest 


musical novels, whose plot, about a man and a vio 


lin, runs in this fashion 
The violin belong: young Frenchman who was in 
ve with an English lhe girl returned his affection, 
but her people objected. After various incidents, including 


a duel with a brother of his sweetheart, the young French- 


man committed suicide by cutting his wrist, allowing some 
of the blood to flow into the violin. After a time the violin 
came into the possession of a musician named Luigi; he 
knew nothing of its history, but recognized it as a master- 
piece. When he first drew the bow across the strings it 
seemed as if the violin played itself, a kind of weird, en- 
trancing melody, sometimes joyous, sometimes sad. While 
the instrument was playing, Luigi could see, as if looking 
through the wall into another room, the various occurrences 
in the life of the young Frenchman—his lovemaking, the 
duel, and finally his death. He was so affected by the 
scene that when the music ceased he cut the strings with 
a knife, for fear the violin might tell its story to someone 
else. 

Why not supply that violin with a new set of 
strings and wrest from it the dreadful secret? 
Apropos, to whom did Luigi tell what he saw, and 
how came the story to be written ? 


ft 
They have a comic opera plot in town, and it is at 
the Herald Square Theatre in “The School Girl,” 
with Edna May as its star. A visit to the plot is 





Mit gnadigiter Erlaubnif 
Bird Heute Freytags den ‘sten October 1790 
im grojfen Stadt-Sdaufpielhaufe 
Here RKapelimeifter Mozart 


ein qrojes 


mufifalifdes Rongert 


au feinem @Wortheil geben, 


Erfter Theil. 


Gine neue grofe Simphonie von Herrn Mogart. 

Cine Arie, gefungen von Madame Edict 

Gin Concert auf dem Forte-piano, gefpielt von Herren Rapell meijter 
Meogart von feinec eigenen Rompofition. 

Gine Arie, gefungen von Herrn Gecarelli. 








Swenter Theil 


Gin Congert von Herren Kapelmeifter Mozart von feiner eigenen Kom 
pofition, 

Ein Duett, gefungen von Madame Schid und Herrn CecareMi 

Gine Phantafie aus dem Stegreife von Herren Mogart 

Eine Symphonie 





Die Perjon gahit in den Logen und Parquet 2 ff. 45 fe 
Wuf der Gallerie 24 fr. 





Villers find dey Herr Mogart , wohnbhaft in der Mahibechergaffe Reo, 167. vom Doauncr- 
eee 
iv] . 





Der Anfang ift vm Eilf Uhr Pormittags. 











well worth while, even if the effulgent Edna does 
speak of “Hungarion’” music and the librettist 
rhymes “passion” with “Circassian.” 

= & 

Max Smith takes occasion in the New York Press 
to say things various about the writer of “Varia 
tions.” Here is Mr. Smith’s opinion: 

[he recent report that two hundred uncorrected mis 
takes existed in the “Parsifal” score used by Hertz in the 
Metropolitan Opera House last season and were incorpo 
rated in the performances was absurd on its face, and ap 
parently was actuated by malice. No one who knows Mr 
Hertz’s standing as a musician, his scholarship, his deep 
and painstaking study of Wagner's work (and who does 
not know these incontrovertible facts?) wili give a mo 
ment’s credence to the yarn. The writer who tried to cast 
a slur not only on Hertz’s musical integrity, but on the 


newspaper critics, who, he asserted, had failed to discover 


these allewed mistakes, would do well to draw in his horns 

Truth compels the reiteration at this time and 
in this place of the “varn” and the “slur” which 
seem so absurd to Mr. Smith. Distressing to re 
late, the circumstance of the incorrect score was 
known late last season to several persons connected 
with the Metropolitan Opera House, and the mis 
takes were admitted by one of those persons in the 
presence of this writer. It is certainly astonishing 
that Mr. Hertz did not find some of the mistakes at 


the very first rehearsal; but it is not at all astonish- 
ing that the critics did not find them at the perform- 
ance. Mr. Hertz’ musical ability is thoroughly un- 
derstod by the undersigned, and was so understood 
by him when he championed Mr. Hertz in the Ber 
lin German Times at the time the conductor became 
unpopular with his musicians in the Breslau Opera 
Orchestra. Mr. Hertz nearly lost his position then, 
owing to the machinations of the players and the 
chicanery which they practiced at every perform 
ance under his baton. It is entirely due to Mr 
Hertz that twenty-five rehearsals of “Parsifal” wer 
called in order to find and remove the errors in the 
orchestral parts copied from the Schott score. That 
speaks volumes for his thoroughness and his con 
screntiousness. 

Had Mr. Smith read carefully the paragraph to 
which he takes exception he would have found that 
r the 200 mistakes 


Mr. Hertz was not blamed f 


Mr. Hertz conducts “Parsifal” exactly as “Parsi 
fal” appears in the Schott edition But the Schott 
edition is inaccurate, for Wagner himself found over 


400 mistakes in it! 


He corrected them and had a 
new copy of the score written out. It is from this 
revised score that “Parsifal’’ is conducted at Bay 
reuth, not from the Schott edition Phe 
the Metropolitan “Parsifal” therefore attaches not 


to Mr. Hertz, but to Bayreuth and to Schott, wh 


allowed the score to be done here without the Bay 
reuth revision, knowing the American version to be 
wrong and not authentic. In this conne let 
there be recorded an item of news not before pub 
lished about the “Nibelungen” scores at our opera 
When Emil Paur conducted Wagner operas tor 


Maurice Grau he held his first rehearsal of th 


“Walkiire” in Chicago, and used the identical scot 
and parts which had done service so long for Anton 
Seidl. What was Mr. Paur’s amazement to find 
200 odd mistakes in the score and in the orchestra! 
parts! Hours and hours were spent before Mr. 
Paur could locate and correct all the inaccuracies, 
some of them so glaring that they might well hav: 
been discovered even by the critics. And if anyone 
doubts this story corroboration is simple enough by 
merely asking Mr. Paur, who now is in Pittsburg 


oe o- 
v= v= 


Che pre sent scribe ts told to “draw in his horns.” 
He is surprised to hear that he has horns. Hithert 
he considered those knobs—which come within th 
moral zone, phrenologically speaking—merely th 
exceptionally well developed bumps of benevolenc« 
and alimentiveness. raw them in Never Now 


lay on, Macdufi LEONARD LIEBLING 


Merva Vanderbilt Musicale. 


M ISS MERVA VANDERBILT, contralto, x t 
sicale at Carnegie Lyceum October 20 ik w eT 


début on the concert stage 


only. Miss Vanderbilt, although suffering 
“Coulissenfieber,” as (5 tri 
herself astonishingly we Sh ’ g 
tralto voice, which, under t b M 
Liska von Stamwitz, has dev f np 
and delicate fibre into a two ive ore 
Her enunciation, stumbling block } x 
cellent, while her phrasing s! go te 
she has worked indust: sly 
been in the hand f the b ge \ 
she is studying, Madan Von Stamy \ 
study there 1S reas t expect M \ 
frout rank on the concert stage 

She was we received, and shower 
flowers The stage was a bower of beaut 

Albertus She ley v1 mist, the only 
won golden opimions for his playing Parti 
Vieuxtemps Capric« 1) minor effective 

Siegfried Wagner's “Bruder Lustig not t pre 
duced this winter, as at first announced [ 
not be finished until next summer 
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Rockford, Ul.—The Mendelssohn Club has a member- 
ship of 450 and an auxiliary chorus of sixty voices, under 
the direction of Harrison M. Wild, of Chicago. The 
Pittsburg Orchestra has been engaged for one concert, 
and Professor Stanley, of Michigan University, gave an 
illustrated lecture on “Parsifal.” The program of Octo- 
ber © was arranged by Mrs. Chandler Starr, and was 
given by Miss Wedge, Mrs. Brouse, Mrs. Hollem, Miss 
Woodward, Miss and Mrs. Starr, Mrs. Watts, Mr. Olson, 
Mr. Hobart and Mrs, Bollman. 

Sacramento, Cal.—The officers of the Saturday Club 
are: Mrs. Albert Elkus, president; Miss Maude Blue, first 
vice president; Miss Elizabeth Taylor, second vice presi 
dent; Mrs. Louise Gavigan, secretary; Miss Aurelia M 
Waite, treasurer; executive committee, Mrs. W. E 
Briggs, Mrs. Frank Miller, Mrs. Frances Moeller, Miss 
Charlotte Schepstone, Mrs. Egbert Brown, Mrs. Esther 
N. Meering, Miss Florine Wenzel. Soloists already en 
gaged are Josef Hofmann, Kopta Quintet, David Bis 
pham, Bruce G. Kingsley, Miss Marie Nichols, assisted 
by Miss Emma Howe; Wilhelm Heinrich, Miss Joan 
Baldwin, Mrs. Carroll Nicholson, Mrs, Davis Northrup, 
Arthur Friedheim and Mrs, Lillte Birmingham 

Troy, N. ¥Y.—The Chromatic Club has arranged con 
certs for December 8, Eugen d’Albert; March 2, Madame 
Homer and Marcel Journet later 

Denver, Col.—Miss Dolce Grossmayer is director of 
the Mendelssohn Club, and the first meeting of the sea 
son was held at her home, 648 Sherman avenue. The 
first program will be given on October 29, at the resi- 
dence of Miss Foneta Newcomb, 1043 Josephine street 
s composed of Mrs. Genevra W 


The Chaminade Trio 
Baker, Mrs. George Spalding and Miss Dolce Gross 
mayer, under the direction of Joseph W. Walker 
Seattle, WV ash.—The Ladies’ Musical Club presented 
Harry Girard in a specially selected program of English, 
Scotch and American compositions on September 22 
He was assisted by Miss Minnie E. Widmer and Boyd 
Wells 

Mansfield, Pa.—The Conservatory of Music has 


choral society of seventy-five members 


Denver, Col.—The Denver Orchestral Association will 
open its second session on November 18 at the Broadway 
Theatre. Six concerts will be given, as follows: Novem 
ber 18, December 16, January 13, February 10, March to 
ind April 7. The Baker String Quartet will give a like 
number of concerts, opening at the Central Christian 
Church. Miss Nina David and company are to be in 
Denver on January 20, De Pachmann March 2 

Worcester, Mass.--The Friday Morning Club an 
nounces four miscellaneous programs, one song recital 


! 


ind one lecture-recital, and a program of Christmas 


music, while two of the meetings are devoted to Boston 


omposers Three choral works will be given, Dvorak's 
One Hundred and Forty-ninth Psalm,” Saint-Saéns’ 
Noel,” and Debussy's “Blessed Damozel.” John A 


Loud, of Boston, will be the director. Programs will also 

be devoted to the music of Arensky, Beethoven, Schutt 
s ‘ 

ind D'Indy 


Louisville, Ky.—The performance of “In a Persian 
Garden” opened the musical season October 11 at the 
Woman's Club. Mrs. Webb, Mrs. Sapinsky and Mr 
Webb were the soloists. One of the features of the sea 

m will be the preduction of Gounod’s light opera, “The 
Pet Dove.’ 

Detroit, Mich.—At its first concert for the season the 
ecilia Society will present the Pittsburg Orchestra, 
! 


under the direction of Emil Paur 


Toledo, Ohio. —The Orchestral Club met at the home 


Robinson Locke recently, when the following officers 

the year were elected Robinson Locke, president; 

) HH \ lrobey, vice president; DG Robertson, sec 

retary; James P. Locke, treasurer, and A. W. Kortheuer, 
conductor 

Milwaukee, Wis.—The Tuesday Musicale Society 

pened its year October 4 with a meeting at the home of 


he president, Mrs. Walter Bishop. A paper was read 


by Miss Caroline West on “An Outline of the Music of 
the Nineteenth Century.” Che first rehearsal of the new 
choral society which Rafael Baez is organizing was held 


n October 4 


Lansing, Mich. The Matinee Musicale opened its 
year’s work on October § with a piano recital by Mrs 
Heber A. Knott, « (srand Rapids 

New Brunswick, N. J.—Th 


t 
first rehearsal Octob« ; It contemplates giving two 


Choral Society held its 
concerts this season, rendering Mendelssohn's “St. Paul” 
in December and Gounod’s “Redemption” in May 
Matteawan, N. Y.—The Choral Society, Harry Tomp- 
kins president, began its rehearsals at St Luke's parish 








house October 4, under the direction of Walter O. Wil 
kinson. 

Memphis, Tenn.—The Amateur Musical Club held its 
first meeting of the season October 8, with the director, 
Mrs. E. T. Tobey. 

Cleveland, Ohio.—At the Hough Avenue Congrega 
tional Church a choral society has been formed, with 
Harvey B. Gaul as conductor. 

New Albany, lad. —A piano recital was recently given 
by Miss Maidie Watkin under the auspices of the Musical 
Literary Club. Mrs. R. G. McCord and D. K. Hedden also 
appeared 

Cleveland, Ohio.—The rehearsals of the Harmonic 
Club for the season have been resumed. The work of the 
season comprises the oratorios “Elijah,” to be given Janu 
ary 24, and “The Creation,” to be given on April 25. This 
will be the initial rendition of “Elijah” by the club and the 
club will be supported by the following soloists: Mrs. Sea 
bury C. Ford and Miss Lila P. Robeson, of Cleveland; 
Edward Johnson and Herbert Witherspoon, of New York 
he soloists engaged for the rendition of “The Creation” 
are Mrs. Rachel Freas Green, of Cleveland, soprano; Dan 
Jeddoe, of Pittsburg, tenor, and Dr. Carl Dufft, of New 
York, bass rhe director is J Powell Jones 

Indianapolis, Ind. —President’'s Day was observed by 
the Ladies’ Matinee Musicale October 5 at the Prophylaum 
with a recital by Clara Zollers Bond, soprano, and Wini 
fred Hunter Mooney, pianist 

Milwaukee, Wis.—The Milwaukee Musical Society 
has decided to give four gala concerts during the present 
season as follows: November 18—Vierling’s “Alarich.” 
Soloists: Mrs. Clarke Wilson and Miss Kirkwood, Chi 
cago; Hans Schroeder, New York, baritone. Orchestra, 
Christopher Bach February 14—With participation of 
Maennerchor atd mixed chorus. Soloist: Director Max 
Puchat, presenting the piano concerto of Beethoven in 
Es-Dur. William Berger's “Meine Goettin,” by the Maen 
nerchor, and Gade’s “Erlkoenig’s Tochter,”’ and Bruch’s 
“Fair Ellen,” by the mixed choru May 8—“Ninth 
symphony of Beethoven by mixed chorus and orchestra 
Boston’ Festival Orchestra May 9—Schiller festival 
Bruch’s “Die Glocke.” The Arion Musical Club has an 
nounced the program for the twenty-eighth season of the 


club’s organization It will give three concerts this 
season The orchestral accompaniments will be fur 
nished by the Milwaukee Aschenbroedel Club Phe 


season will open with Handel’s “Messiah.” The board ot 
management announces the engagement of Mrs. Hissem 
de Moss, Miss Pauline Woltmann, Theodore van Yorx 
and Herbert Witherspoon 

Elgin, 11,.—October 3 the Keynote Club gave the ap 
plicants’ recital, which was the first regular meeting of t! 
club to be held this year 

Schenectady. N. Y.—The first rehearsal of the Schu 
bert Club was held October 4. William G. Merrihew 1s 
director 

Delphi, Ind.— he Ladies’ Musicale has moved into new 
quarters, the room being especially fitted and decorated for 
the use of this organization The Ladies’ Musicale ha 
been one of the leading society organizations in Delphi for 
a number of years 

Louisville, Ky.—-Andrew Broaddus has tendered his 
resignation as president of the Musical Club. It is likely 
that Thomas Elbert Basham will be chosen for the place 
Mr. Basham has been for ten years corresponding secr 
tary 

Bloomiagton, Ill. —The first meeting of the Amateur 
Musical Club was held October 15. The first program of 
the year will be an organ recital, and is in charge of Mrs 
Mueller. The program committee consists of Mrs. Frank 
Capen and Miss Mae Christian. The officers are: Presi 
dent, Mrs. A. B. Funk; vice president, Mrs. Benoni 
Green; secretary, Mrs. F. Capen; corresponding secretary 
Mrs. B. A. Noble: treasurer, Mrs, Dr. Welch 

Binghamton, N. Y At the mecting of the Clei Club 
October 1! a program was given in addition to the regu 
lar numbers set for rehearsal, Miss Flora Whitney, John 
Bloxham, Miss Anna Stafford, Miss Louise Rowe and 
Miss Bessie Gillespie being the soloists 

Phelps, N. Y.—The Choral Society is arranging to give 
4 concert soon, the proceeds to be used to purchase music 
for the winter’s meetings The program will consist oi 
chorus numbers and selections by Miss Bulkley, Mr. Van 
derhoof, Mr. Weisenbeck, of Canandaigua, and Miss 
Schultz, of Clifton Springs 

Mount Vernon, N. Y.—The new board of directors of 
the Mount Vernon Musical Society has elected the fo! 
lowing officers: Hon. Edson Lewis, president; John H 
Clawson, vice president; Josephine D. Ferguson, secre 
tary; Charles C. Fearn, treasurer; W. S. Benjamin, libra- 
rian 


Cleveland, Ohio. —A musicale was given October 6 at 
the home of Mrs. Willard R. Vorce, No. 29 Olive street 
under the auspices of the Cleveland Cat Club. This was 





the third of a series of entertainments that the club has 
been giving for the benefit of the fund for a home for 
stray cats and dogs. About sixty people were present 
The program consisted of violin solos by Mrs. Carl 
Vorce, accompanied by Miss Hunter; songs by Mrs. Con 
way W. Noble, Mrs. Kroehley and Mrs. Clark; piano se 
lection by Mrs. Lotta Welsh Dixon, and recitations by 
Miss Carrie Schmitz, of the Harroff School of Expres 
sion. 

Poughkeepsie, N. Y.—The Young Ladies’ Musical 
Club, of the Presbyterian Church, gave a musicale Octo 
ber 12, assisted by Isaac Platt, of Poughkeepsie; Miss 
lillie Wall, pianist, and Miss Marta Wall, of New York 

Bethlehem, Pa.—The Bach Choir is preparing for a 
musical festival of three days to be given during the hol 
day season. 

Auburn, N. Y.—A meeting was recently held of the 
executive committee of the Beethoven Choral Club for 
the purpose of consultation in relation to plans for the 
coming season 

Franklin, Pa.—The first meeting of the Monday Even- 
ing Musical Club took place October 11, when Dr. Ham- 
mond, George Criswell, Ed. Salter, Mr. Hamilton, Miss 
Jessie Baker and Miss Katherine Murrin gave the pro 


gram 


JOSEPH O’MARA NOTICES. 
ERE follow a few London press notices of the dis 
nt successe in English opera 


rece 


COVENT GARDEN ENGLISH OPERA SEASON 
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The Myer Studio. 


DMUND J. MYER has moved his studio from Twenty 
third street to 318 West Fifty-seventh street He 


j he 


hing, and prospects are bright for a 


has here resumed tea 
promising season The Myer studio is already a scene of 
ictivity, and many good voices are heard there daily 

The National Normal Course for Singers and Teachers, 


vhich was founded by Mr. Myer, and which he has taught 


with so much success at his summer school, h late ne 
with so much favor that he is considering t! 1dvisability 
of making a permanent thing of it in New York. He has 
been advised and urged to do this by a number of prom 
nent and successful teachers who have been with im 
many summers 

Mr. Myer is now settled in one of the most commodious 
and beautiful studios the t 


Madame Roderick’s Pupils. 
NM" EMMA RODERICK, the distinguished teach 
er of singing } 


among her put many pro 


} 
Ms } 


t wing nas 


fessional singers who are making names and reputations 
for themselves in the musical world 

Victoria Haas, a well known Western singer, gave a 
series of recitals in loronto, Ont i } 
vhich stamped her a singer of unusual merit 

Lucia Nola, another of her pupils, is with Madame 
Schumann-Heink in “Love's Lottery.” 

Miss Anna Peters {iss Caroline Polhamus and Miss 
Nedra Perry are three more pupils who are singing pro 


fessionally with distinct success. 
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, , , - . Mrs fary Sage tra toe t -_ ‘ 
Norwich, N. Y.—Miss Florine Corbin and Miss Zaida oO , _ Sage | "hs Aw : 
th ‘ venuc if 5 \ 
Le« appeared in a recent concert ae me 5 7 . 
: , Ruah Coen, Miss Alvira I: g i Mrs. ( 
Birmingham, Ala.— The P: k-Stephens Institute hs 
: i St 
opened its regular term with a short recital by the faculty - : 
consisting of a piat 5 See ile - Cine ; Ashtabula, Ohio.—A ; en pg 
’ . ; nembers of Mrs W lets . o¢ ' 
eal : : : u x > ‘ > ai 


Mr. Loder, violin s by Miss Laverty and a recitat 
by Miss 

Wheeling, Ohio. —T hx 
Saengerbund will be 


Springfield, lll.—A few friends were 


i He cae 
] rt i“ rs [ er, of . 
— . HEN me weeks ag n H 
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: cidentally killed ere passed away 
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ruly ‘ l i ’ 


West Walnut street 


Castle 
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musicale giver 
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John S. Stewart posse : : aeene ‘ 

Allentown, Pa.—The annua! musicale by the faculty of income. yw nher e wa 
the seminary was given ! M St i M lesire - ge w ving 
Ehren, teachers of piat nd Prof r Butler, the new to earn 9 
teacher of violin, taking part Among the ngs } iid wa ; 
Moline, Iil.—Miss Minnie Tenges f Milan, gave a f the « st | n the v ever | 
piano recital at the me of F. O. ¥ gren, 728 Fiftl { ] ling 
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Mrs. G. F. Hoffmann and Mrs. L. T. Heit nvestigator: B 

Norwalk, Ohio.—<A recital has been given by Miss Far Ss research be 
Reed and few f her sisted by , 

Harter 

Durham, N. C. —1 Cor tory f \ wa ‘abi 


pened on September 
Ottawa, Canada. \ye : nd cycle of mu f 
f the Dominion will be inaugurated in the spring of 190 ner aentinn 
by Charles Harris lr} eve ef Q 
6 Oc r \ take I Ww g 1] ' 
‘ g wint Ss Alex \{ ga . 
’ 
be as ted with Mr. Harr 


Hartford, Coan.—\Vithin the last few weeks 


eachers have begun teaching 


ing of from five to fifty students « tl means tl 


ire today at least 5,000 pursuing a i ‘ 
; ‘ ' H rtf rd rT" 
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Spencer, Mass.—The pu 
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Wimberly 

Elgin, Ul.—A recit recently given by Lyr R 
Bayard ted by Miss Marie Heinemann and Thon 
E. Perkins, ac [ 
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Aurora, I11.—The faculty of the ¢ imi ( r : g ot tks M I 
tory of Music has given a reception to the stud and | H Jud M 
friends of the conservatory The musical program was Sinfoniz 7) estica 
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QUESTIONS AND ANSWERS. 
The University and Its Glee Club. 


Srernens Cottece, Cotumsia, Miss, October 5, 1904 
To The Musical Courier 

Perhaps one of the unfortunate conditions in college and 
iniversity life is the undiscriminating imitation of the vari 
of college spirit of one institution by 


ous manifestation 


inother. I refer especially to those manifestations which 
ire the most questionable in standard, particularly those 
touch in a more or less close way the confines of 


the art Everyone who has had even the most superScia 


with schools of any kind knows that the many 


spirit usually have their origin in 


ion oft col ge 





an authority in all mat 





ooked upon as 


ers pertaining to learning and non-learning. Consequent 


ly one is pretty well able to judge of programs ol clubs 


place by those of another. Occasionally one errs 


trom one 


inferences, however 


In order to avoid this probable miscalculation of the 


vorkings of the principle of imitation I not long ago sent 
for the programs given by the glee clubs of the leading 
universities of the land. As I already possessed many 


roOgTam from the “lesser lights” the result of my com 
| & 
| t a considerable degree ot tairnes in 


here giving m 


parisons has at le 





it, although lack of space prevents my re 


than extracts from the programs 
One conclusion to be drawn from comparisons of efforts 


chools may give a curious shock to those 


of the various 

who believe that the more financially independent a school 
is the higher its standard will be. For some reason the 
fac musical seem to show that the more means the col 
lege possesses the more inferior these programs are from 
both the poetical and musical standpoints. And putting 
my statement in still another way I have found that, on 


the whole, the glee club music of the larger colleges is con 


iderably inferior in standard at least—if not in execution 


that of the 


for the bulk of support 


entirely 
Mark that 
and butter 


than school dependent upon musi 
rhe schools depend 


ent upon music for their bread and my experi 


ence here is not confined to the examination of programs-— 
have | of the trashy and flashy than those schools which 


e entirely independent of individual opinion, entirely in 


dependent of the wishes of the unasthetically inclined 


| would sing the praises of the small college which 
} x 


hitches its wagon to a star and still finds it practicable to 





maintain a healthy hte 

\ glee club rightly conducted is a necessity; it has a 
ery decided mission en so managed that every element 
ea what is worthy. Thus constituted it can do won 
le or the raising of the standard of appreciation All 
t boys are intensely interested in it and enjoy what is 
given them in large part by a personal sympathy. They 

e energy, desire, ability, and will sing what is put 


before them with an eagerness anywhere 


seen scarce ly 


else, provided the one who conducts has a magnetic pet 


y, and much understanding of both boy and voice 


The conceded mission of the university, of which a 


ub ngers is a part, is the upholding of standards in 
ll! that pertains to education But the main trouble at 
i e of the inferior class of music used is that the 
ub upposed to go on tours and advertise the school; 


which may be allowed as being a part of the modern 


ef in adequate publicity, certainly a great advance over 


e hers il methods of long ago. The question comes 
ip, however, when does advertising have permanent and 
vhet nly nporary value? 

certainly, the advertising of a school should be 

p ' " | with the standard of a school. I take 
ha et rms have a value, which in the course 
ie causes a discounting of the school by those who 

e discriminating enough to realize that an inferior ad 

g ager be of but very temporary service 
Hlowever that may be, let us not lose sight of the fact 
if ur r being idvertised, and that every part 
uch an in ution should manifest itself upon an ele 

I vdde case with reference to glee clubs—now that 

y ! rhgre graits but have their backs patted 

ut me of the most inferior programs in 

\ t re me come trom universities 

which have department of musi In case there is no 
parte music there is, I believe, a member 











the facul ppointed to act as a sort of supervisor 
\ t ther curious case with referenc 
} ams that in spite of some 
mpositior vad as on any other program in the 
l, in sy his club giving a minstrel show 
‘ uns} i| and musical perpetrations 
bout the be umbers came last year from the 
‘ club prog f university in the Middle West 
h had no dey t u For example, there 
t that time no bar r mandolin or guitar organiza 
tion with this glee club—and it is quite allowable to 
brir n this imstrumental s n as being inseparable 
n ee clubs, making up usually half of the programs 
| ere was an orchest of about sixteen pieces, all 
rf mate orchestral instruments, which played, instead of 








THE MUSICAL COURIER. 


“Elephants’ 
Promenade,” (!) 
Brahms’ “Hungarian Dances,” march from the “Leonore” 
symphony, by Raff; some of Mendelssohn's “Midsummer 
Night’s Dream” 


Dreamland,” 
such 


“African 
Mary” 


“Sleepy Sweeps,” 


“Lovey and classics 


music and a half dozen more things o! 


the same good calibre; things which are attractive 


direction 


and 


thoroughly good. This was a step in the right 


When faculty supervision of any kind permits—as my 


programs show—‘“Darkies’ Serenade,” “Mr. No-It 





rutti Frutti,” “Hush You, Honey,” “The Cat With the 
Baritone Voice” and above all “Black Ups”; in other 
words, minstrel shows, with their cheap poetry and cheap 
er jokes and cheapest music, music which is degrading 


there is indeed something pronout 


prevalent conceptions of the functions of a glee « ub 
Even humor need not be cut out Humor and good 
poetry and gor d music are not antagonistic Only a lew 
weeks ago I made a close examination of music for mak 
voices, just to assure myself for the thousandth time that 
my conception of the function fa glee club was good 


in practice. The material that is both good and available 


would tire out even the most zealous in looking ove 
it Let the directors of musical societies of any sort ex 
imine more carefully the shelve i the large music deal 
ers, and there will be fewer excuses made that the supply 


f good and interesting things is low 


May the day come when there is an equalization of 
standards of the various departments in the seats of learn 
ing in the land; when there shall be colleges and uni 
versities whose every manifestation of college spirit shall 
function in the highest way; when these institutior 
which stand, or should stand, for the highest authority in 
all educational matters—shall see, in every department of 


Wm. Curti words— 
and use all “plain 
brave speech” and action to bring others to that desire 
r. ¢ Wut 
Department 


activity what—to paraphrase Geo 


ought to be desired by the people 


MER 


Musi 


ARI 


Director 


Appreciation. 


Derraorr Unrrep Rattway, 12 Woopwarp A ) 
Derrott, Mich, October oo04. | 
To The Musical Courier: 
I wish to assure you of our very hearty appreciation of 


the courtesy you have extended us in giving to your read 


ers through the columns of your well known magazine 


excellent and extended a notice of our “trolley ong cot 
test.” The interest in the 
We 


the 


contest 1 growing mm 
receiving from nearly every 
We can but believe 


who are 


rection inquiries 


State in 


are 
that 


some good 


inte 


Union 
efforts will be produced by those ding t 
contribute and compete for the prize. Again thanking yo 
for your kind response to our request, I remain, 
Joun H. Fry 


Agent 


Very truly yours, 
Assistant General Passenger 


Savage Dates. 


Beooktys, Cdect p04 
To the Musical Courier 
I shall be greatly obliged if you can give me the book 
ings of the Savage English Grand Opera Company for the 
season Very truly your 


ADELE 


SCHENCK 


This information was published at length in r issue ¢ 
September 28 
Longfellow and Music. 
DeLawart Oh Sept 
Editor of The Musical Courier 
Will vou please tell me what poems of Longfellow 
are put to music, and whi rom a poetical ar 
cal point of view, are best Mary L. Pra 
It would require several pages of space to write a con 


plete answer to Miss Pratt Many of Long 


question 


fellow’s poems have been set to music, a considerable 
number evidently intended by the poet to be used as 
songs In England, where the Cambridge poet was 
very popular, they sang more than a score of yea ag 
Pinsuti’s setting for “The Arrow and the Song” ar 
falfe’s music to “The Day Is Done Compose 
more serious schools concerned themselves more ) 





the greater poems Longfellow Si Arthur Sulliva 
setting for “The Golden Legend” is a favor Withi 
the past five or six years three composers ha ‘ ‘ 
settings for Hiawatha namely, ( ridge-T 

London; Hugo Kaun, of Ber! ind Carl Vent 


Brooklyn. Dud ey Buck, also of Brooklyn, has composed 
a setting for Ihe Golden Legend,” as well as excellent 
scores for “Paul Revere’s Ride The Nun of Nidar 
und “King Olaf's Christmas The poem " 

tiful song, “Allah,” by George W. Chadwick { Boston 
was translated by Lonet w f the Germa August 
Mahlmann, “The Sea Hath Its Pearls.” for w some 
composers have written musk s another of the Lon 


fellow translations from the German, the original aut! 
being Heine. “Drinking Song,” “L’Envoi,” “The 





re 





Clock on the Stairs,” 


uvenile poems ar mong other set gs to be found in 
t n § W of these se re Ss the r 
if ti S$ a matter t each musician must settie tor 
himself or-herself 
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CONCERT RECORD OF WORKS BY SOME 












Mrs. Russell King M to s OF OUR BEST AMERICAN 
lo ne rpist: Mme. ¢ New = : . 
Pe F COMPOSERS. 
es , + : ioe THE RIGHTEOUS BRANCH. 
4 ee she on ates poepame A Christmas Cantata for Solo Voices, Chorus 
\ 2 Pt : ; P and Organ. 
Dr. G N G. | DAVENPORT. 
j 
People Taiked About y 
> UVERS of g Mrs. H. H. A. Beach. 
| c 
( c& _ 
Edward MacDowell. ~ ~ 
Successful Pupil of Madame Torpadie. 


She rT ' ‘ , An Objection 


**Parsifal’’ Success in Boston. 
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John W. Metcalf. 
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Cappiani Returns. 
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| ASSEMBLY HALL, PRESBYTERIAN BUILDING, 


FIFTH AVE. AND TWENTIETH ST. 


| Seats 550. Horace 8. Ely & Co., Agents. 
Greater New Vork, 
New York, October 24, 1904 


M. E. Church, West 1ogth street, had these 
eminent artists: Mary Hissem de Moss, so- 
prano; Elizabeth Leonard, contralto; Harry 
McClaskey, tenor; Julian Walker, bass, and 





Helen Burr-Brandt, harpist. As usual at Miss 
there was a large audience, who heard much 
good music well performed. Mrs. de Moss sang Mattioli’s 
Thou Art Like Unto a and Becker's “Spring- 
tide” «with fervent expression, so the audience demanded 
Mrs. Leonard sang “O Love of Thy Might” so well 
too, had to sing again. Mr. McClaskey’s beautiful 
especially enjoyed in Nevin's dolorous “At Twi 
tasso Julian Walker sang with sonorous voice 
and Mrs. Burr-Brandt played harp 
solos and had flattering attention. Miss Burr played ideal 
much of the time without 


concert 


Burr's 


Flower” 


more 
that she 
voice Was 
light e 
pertect 


ind 
enunciation 
ly sympathetic accompaniments 


howing her thorough familiarity with all the music 


note 
She supported the singers without intruding herself as solo 
pianist, and singers and audience realized she did expert 
work 
J € 
Che second musicale at the Sumner Salter studios took 


place October 20, when a piano recital was given by Mr 


Salter, assisted by R. W. Roberts, tenor; Blanche Butler 
and Lillian Mollner, sopranos, pupils of Mr. Salter. He 
played Beethoven's “Sonata Pathétique,” three Chopin 
studies, a Mozart fantasia, Rachmaninoff prelude, Hen- 


selt’'s “If I! Were a Bird,” Sinding’s “Frithlingsrauschen” 


and smaller pieces. Tomorrow's recital will be devoted to 
violin and piano music and songs composed by Mary Tur 
Miss Scott-Uda, violinist, teacher of violin at 


of will 


Salter 
Salter 


ner 


the school, and several singers prominence 


assist in the program. Cards of invitation may be obtained 


at the school, The orchestra concert at the Majestic Thea- 


tre next Sunday night will have a new composition by ‘Mr. 
Saiter on the program, “Priscilla,” a waltz intermezzo, 
originally for piano, and specially arranged for string or 
this occasion 


eS & 


Edwin Harvey Lockhart finds this a very busy season 


chestra for 


\ steadily increasing class testifies to the appreciation of 
m many cases successfully filled en 
His lecture 


his pupils, who have i 


gagements on the operatic and concert stage 


and song recitals are rapidly gaining favor among musical 


cieties. This will be his busiest season, his success built 
on the solid groud of ability and merit, coupled with an 
unusually engaging personality 

fe ze 

Zoltan de T. Gyéngydshalaszy entertained the members of 
the Shields Art Club with an hour of piano music. He 
played the Liszt “Liebestraum” with delicacy of touch and 
great expression. This was followed with several con- 


trasting pieces, showing the variety of touch and execution 


JUSTIN THATCHER. 


TaNoOoR,. 
Management : Mrs. BABCOCK, Carnegie Hall, New York. 








PRESSON MILLER 


VOICE CULTURE, 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 


ATE STELLA BURR’S annual concert at Grace 


Among the pieces 


possessed by the Hungarian pianist. 
were several of his own composition. 
fe € 
a vocal pupil of Mr. Kofler, 
made her first appearance at a musical and literary en- 
tertainment in the Frances Willard Hall of Passaic, N. J., 
last week. She was particularly noticed for her easy, 
elastic and rich tone quality and breath control. She 
sang with good dramatic effect “Mein Ruh ist hin,” by 
Graben-Hoffman, and “The Night Has a Thousand Eyes,” 
by McLean 


Frances Thurston Corbin, 


_—- . 4 
‘= v= 


The three Kellert boys, in whom a circle of New York 
women are interested, are making fine progress on their 
respective instruments, and ’ Ysaye 
is delighted with the progress of the violin player, and 
promising young genius Mitchell 
piano concerto Ysaye’s 


piano, violin cello 


pronounces him a 


Kellert played a at 


recently 


home, accompanied on a second piano by Mark Ham- 
bourg, and Ralph led the orchestra 
Lillian B. Crommie, of Syracuse, later for four years 


in charge of the music at Cazenovia Seminary, an organ 
ist and pianist of ability, is developing her voice under 


John Dennis Mehan, with whom she had some lessons 


at Christmas and Easter week. She has been organist 

at both Catholic and Protestant churches, and is said to 
have a promising soprano voice 
eS €& 

Hattie Foster, an artist pupil of Madame Von Feil 


itzsch, who was the original discoverer and developer of 
Evan Williams’ voice, spent some months abroad, more 
Henry Wood heard and 
admired her and assisted her to engagements. She 


a fine soprano voice, combined with beautiful appearance 


especially in England, where 


has 


Madame Von Feilitzsch spent the summer abroad, and 
heard the Opera at Bayreuth and Munich 
e € 


Herman Epstein, the pianist, one of the Epstein broth 
of St. Louis, who located here a year ago, is asso 
ciated with Marum, the violinist, in musical enterprises 

They go together to neighborhood for 
concerts later. New Yorkers who have heard Mr. Ep- 
stein’s playing remark its resemblance to Joseffy's 

eS €& 

John Barnes, a Leipsic student with Zwintscher and 
Krause, then with Von Bilow in Frankfort, later located 
in Buffalo for some makes New York his 
headquarters. Having given technic and interpretation 
special study, Mr. Barnes expects to make a success here 


Chicago and 


years, now 


along similar lines. 


eS & 
Carl C. Miller, teacher of piano, harmony, counter 
point and composition, announces his removal to 125 
East Eighty-fifth street Mr. Miller is an acknowledged 


authority in these branches of the musical art; specially 
of and 


Some of his pupils are 


his broad knowledge harmony composition 


is 
respected. leading composers of 
the day. 

eS & 

The marriage of James F. Nuno, formerly of Buffalo, 
baritone of the Clinton Avenue Congregational Church, of 
Brooklyn, to Miss Gertrude S. Brown, of Buffalo, took 
place at the lady’s home on Highland avenue October 20 
After the wedding supper the pair departed for New York 
Mr. Nuno sang “Fear Not” at service Sunday 

ce 

Florence Mosher resumed professional work October | 

Advertiser, writing from 


e 


Che correspondent of the Boston 
Paris June 30, 1904, said of Miss Mosher: 


The American colony has had the privilege this week of hearing 
Miss Geraldine Farrar, of the Berlin Royal Opera. * * * Miss 
Florence Mosher, the American pianist, contributed a large share 
to the artistic success of the evening Miss Mosher as a pianist is 
well known over here, having appeared in several of the Europear 
capitals and awakened special interest with her interpretation of 


Slavic music The numbers selected for this program included the 


A flat ballade, nocturne and waltz by Chopin and Liszt's Hungarian 
Rhapsody No. 8 Miss Mosher’s delightful and brilliant playing 
was turiously encored. 
eS € 
H. Loren Clements, organist and choirmaster of the 


Dutch Reformed Church at Elmhurst, L. I., announces the 
resumption of the musical services which were last season 
such a feature at this church. The choir and solo singers 
are all his pupils. 
eS & 

Blanche Stone-Barton, well known during her years of 
success as prima donna of the Bostonians, has opened a 
studio at Hardman Hall, where she is to be found on Tues 


day and Friday afternoons. She makes a specialty of voice 


production, oratorio and concert singing, and German, 
French and Italian diction 
= € 


In honor of Fred Emerson Brooks, the California poet, 
a reception-musicale was given at the West End Conserva- 





Music was performed by Arthur Bergh. 
Mary 


tory last week 
violinist; Joseph Maerz, pianist, and sung by Mrs 
Gibson, members of the faculty 

ew ee 
Herwegh von Ende, the head of the violin department of 
the American Institute of Applied Music (Metropolitan 
College of Music), played “Parsifal” melodies at Dr. Mac 


Arthur’s church last Sunday. He gives a recital at Holy 
Angels’ Institute, Fort Lee, and plays at a Philadelphia 
concert soon. Monday evening of this week he gave a 
recital at the American Institute 

3 7° 

William G. Armstrong, concert baritone, specialist in 
voice production, is located in an uptown studio. He is a 
pupil of Randegger, Shakespeare, Luckstone and others 

eS <& 

The soprano and alto positions at the West End Col 
legiate Church, formerly held by Anita Rio and Florence 
Mulford-Hunt, have become vacant. At Calvary M. | 
Church, Harlem, no permanent soprano has been engaged, 


but Miss Hilke will sing there from time to time as occa 


sion demands 
a 


—— 


c 


Amy Allison Grant has removed to the Long Acre Stu 


dios, 756 Seventh avenue 
eS <= 
Mrs. Percy Edwin Dunlop Malcolm and Dr. Malcolm 
are at home Wednesdays after 4 o'clock, 56 West Thirty 
third street 
eS € 
Mr. and Mrs. A. de Laet (Ruby Gerard Braun) rejoice 
on the advent of a girl baby, who is named Muriel 
Young Virgil Pupils Play. 
IX talented pupils of the Virgil Piano School, Mrs 
A. M. Virgil director, gave the second recital at the 
Metropolitan Temple Saturday afternoon, October 22 
Laura Race, a pupil of C. Virgil Gordon, opened the 
program with two delightful numbers by MacDowell 
An Old Love Story” and “Czardas.” The same per 
former closed the recital with Grieg’s “Butterfly” and the 
Schubert-Liszt “Soirée de Vienne Isabel Tracy and 
Adele Katz both played difficult numbers Two small 
pupils, Florence Jacoby and Walter Abrahams, gave 
some remarkable technical demonstrations. Later they 


each performed solos. Jennie Quinn, who assisted in the 


technical illustrations, played over a thousand notes a 
minute in scale work and 400 chords to the minute in a 
difficult exercis¢ 
The last of the series of three recitals will be given 
Monday evening, November 7, by C. Virgil Gordon 
Mrs. A. M. Virgil and three of her pupils will give a 
recital at Hackettstown Institute on Friday evening 


October 28 


Madame de Montijau Here. 


ME. ETTA DE MONTIJAYU, the new dramatic so 
prano, arrived here Monday ym France, where 

she has won great successes during the past five years 
Madame de Montjau’s tour of sixty concerts under the 
management of Henry Wolfsohn will open on Sunday 
afternoon, November 6, in Carnegie Hall, with the New 
York Symphony Orchestra. Madame de Montjau will 


remain in the United States until April 


Leuls Dannenberg's Composition. 
HE young pianist Louis Dannenberg, formerly a pupil 
of Joseffy, is devoting some of his time to composi 
His latest 
osemite,” written for the piano, is very melodi 


tion fantastique entitled 
Y An 
orchestral arrangement of the piece was recently played at 
the World’s Fair in St. Louis 


work, an imtermezzo 





TO VOCAL TEACHERS. 


There is an opening in the City of Torente, Canada (300,- 
000 population), for a ‘ atholic Vocal Teacher of standing, 
who could undertake the training of a Vecal Society devoted 
primarily to the study ef Catholic Church Music. Full par- 
tieulare from the 

CANADIAN CATHOLIC UNION, 
P. 0. Bow 522, TORONTO, CANADA. 


The New England 
Conservatory of [lusic 


G. W. CHADWICK, Director, 
announces the Return of 
SIGNOR ORESTE BIMBONI 
and the OPENING of the 


SCHOOL OF OPERA 


FOUR OPERA RSHIPS ($20 each) will be awarded 
ata competition to take place at the Conservatory. Com 
petitors should apply in person or by letter to 


RALPH L. FLANDERS, Mgr., Boston, Mass. 
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MUSIC IN MINNEAPOLIS. for Elgar's “Dream of Gerontius.” Edward 


MINNEAP 
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re Boston Symphony Programs. 


the Worcester Festival, has been cngags 


ALERT MIL.DENBERG, 18 “Siw: 


Director of Department Music, the Classical Seminary for Girls, New on 8364-8368 Carnegie Hall, New York. 


and INSTRUCTOR. 








ir. é Mis. 
KARL 


"CELLO VIRTUOSO and SOPRANO. 
eh NA ADDRE 

1201 Lexingten Avenue, New York City. 
Phone 15) 700 











PIANIST. 






JESS1FE: sHAY 


ADDRESS: 125 Hast Seventy-fourth Street, Saw Yorn=x. 
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Great Success of a Montefiore Pupil. 


M 
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=. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Hall, NEW sais 


Fall Term Opens Octeber 1. 


CREATORE 


AND His 


ITALIAN BAND. 
¥me. BARILI, Soprano Soloist. 


PACIPIC COAST TOUR 
Jan., Peb. and Uarch, 1905 


PEW & GI GER TH, 


. A 


; 
i2) West a St. 
J} NEW YORK CITY. 






























































































here, inciuding the delightful old French 








Yon Meyerinck School of Musi 


841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA VON MEYERINCK 


The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 










SAN FRANCISCO. 


CALIFORNIA ADVERTISEMENTS. 














of the follo 


numbers, the 
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Schumann carnaval and the nine Chopin etudes, a final 
encore, his own mazurka, being given. 


wing: Mrs. Harriet McCarthy, Mrs. California 








Newton, Mrs. Adele 
Herbert C 


G. Steele, Dr. and Mrs 
































Saloman, 
Moffit, Dr. and Mrs 
Louis Bazet, Dr. and Mrs. J. A 


Mrs 


I 





Otto 









Bendix, 


Dr 


Pawlicki, Edward L. 








Mrs. A. Wepmore Jones 
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: ; = Wiborn, Miss Grace Llewellyn Jones, Mr. and Mrs. J 
; Of the concert given by Wilhelm Heinrich, the blind : en 
Sueeman, Cray & Co.'s, } F “ar "oy, tes" Club. the S U Fagothey, Mrs. Oscar Mansfeldt, Mrs. Arthur Regens 
: ‘ enor, before the Saturday Club, the Sacramento nion , 
ic1sco, Octobe 7, 1904 ’ , 4 _, - > , 
a rere eee j uoted givin + anil on yerger, August Chamot, Mr. and Mrs. W. S. Franklin, 
F best quoted as ing a most graphic acco - ; ; 
OFMANN has come and gone, leaving behind I Mrs. Albert M. Scott, Mrs. J. K. Martin Hoagg, Mr. and 
, [he Saturday Club held its 4th recital yesterday, and despite . . ow ww 
him old ties renewed and new ones made. Thi : ; Mrs. W. F. Davis, Mrs. Armand Cailleau, Dr. Orloff N 
e rainstorm the spacious au rium of the Congrega nal ¢ ire 
Yivoli Opera House on Sunday afternoon was us filled by an audience of members and guests of the b. The Orlow and W. N. McCarthy 
filled and in the audience were all of our best Art Song Recital” was by Wilhelm Heinrich, tenor, a was The program was as follows 
} »! 7 + T i nt ve 4 € ‘ I d 
professional musicians, making up a represen € most novel of any entertainn ever given t the Part Frest 
| ; ‘ cates  € ger is a blind man; he is « cturer and hi wn ace anist Overture, Genoveve S 
A audien ‘ >» to whose intelli , 
tative audience and one , B He xy be said to be a song : yist, having the art of saying a *Minuetto Antic 680) De Meg 
uppreciation of the splendid program given it must have jn a very few words, and of nveying t is hearers ‘ is Marche Militaire (for two pianos, eight hands Schube 
been an inspiration to play. Certainly, whatever the caus thought cor ng the source, character and purpose of Miss Lizzie Chamot, Mrs. Hattie Wilson, Miss Sadie A 
Hofmann was in his best mood and the different numbers ¢ interprets. Mr. Heinrich’s acc ishments s¢ ‘ ¢ Wafer, Miss Mabel Vanderhoof, Miss Alice | 
‘ I wonderful when we realize that has been blind since s da nenarienes ) 
fairly rippled from his finget The Mendelssohn lieder - ; 1 (Interchanging parts 
' ‘ y ; : ! year, and in ai 18 Ww © ha been a ape Cia Per Violin e Piano su Basso Numerat (168 \ al 
were encored Over and gain, Dut were not repeated the affhic i He inherited an inspiration, however, for his fathe i N. Landsberger and R. A. Lucchesi 
first encore being the Chopin berceuse which he played at Bayreuth in the atmosphere of the Wagner operas His « *Sextet of Lucia (for the left hand alone) Leschetitzky 
with great poetry f interpretation Ihe feeling in the ps pure high tenor, rather but marked by true expr Miss Sadie A. Wafer 
: A a Wit t robustness and wit! ttle effort the ice f ti , , _ > d M assc 
Y audidle Bravos! ind Hofmann, catch Wet PUR ee "a ' einen sae sit ‘ I irez ix, fr m le Cid ¥| net 
: 1 Inger 8 cngaging, ana nay ” aia a DirGiike if thie ! y Miss Christ nme La Barraque 
ing the « praye 1 in a mannet that excelled even its tones The recital opened with Beethoven's “Adelaide 
I work thi eason Phe “Sonata Appassionata " lack NOTTS ove song hen wed tour seventeenth century N. B Numbers marked with the asterick (*) are ed for 
, ern ‘ t ' rlish « ext 1 | 
I he power given by other artists who have played it gs—German, French, Itali and English He next ana . San Francis 
. and g three Shakespearear re veginning with “Hark, Hark! P s 
iad more poetry lramatic x behind it - : ; ART COND 
had mor poctry and real dramati feeling tan the Lark Then came in r V Fielitz’s “Eliland” (song Capri Brillante 22 M cls 
for the repression in technical display. Indeed, Hofmann  cyecie), seven gypsy songs fr Sechms. Dvorék and Clay, and ta Chait elias etek iets Manatee 
is nevor pectacular and one feels with every hearing that lastly a cluster of ngs—Gou s idina Serenade,”’ Yradier's Pastorelle Havydr 
here is the true artist who feels in his own soul that which ‘ “— Habanera,” Wakefield's “A uch of Cowslips,” Dresels At the Eastern Gate I s 
‘The iolet,” C. Chaminade’s “Viens, mon bien aime,” Strauss’ zloguc $i 
he pictures to his listeners. The whole program from first «uc. ok Gelasinaie ; : Eglog Lucchesi 
: ‘ , ; snccueH nad ocnubert ng t was an entertair Miss Christine La Barraque 
to iast-—-a spl ndidly arranged and s« lected program it was ment the novelty of whicl ave it pec interest, and that the Flute obligato by Miss Agata Cotter 
too—was enjoyed to the last echo by the audience, who audience enjoyed it was manifest by the sincerity and he ess of Italian } $ Form of Dance as N I p 
expre sed their plea ure in the only form vouchsafed those the applause bestowed upon ¢ ind silvery voiced singer (For tw . eight hands 
” ¢ ' . * ‘ M aestr« 
who wait on a great artist Bravos!” and cries of delight — — Roma—Maests 
* ' “ we , e . Torino Allegro non tropypx 
iccompanied by the sound of many “glad” hands and even The white and gold ballroom at the new St. Francis Napoli—Allegro risolut 
the stamping of excited feet [he rhapsody No. 2 was Hotel was filled with a brilliant and fashionable audience Venezia—Allegro sostenut 
exceedingly brilliant, and in the brighter parts was taken on Friday night, the occasion being the opening concert Ge s—Allegro comod 
” ‘ F ire Allegrette 4zi080 
at a very rapid tempo. The “Polonaise Fantaisie,” by of the musical season, and the program being rendered M aC 0k thee 
ilan llegro energi 
Chopin, seldom heard here, was given a most poetic and by Mme. Fannie Francisca, prima donna soprano of the Pal Atleere con { 
Chopinly reading, as was the Barcarolle,” also a favorite Royal Theatre, Amsterdam, assisted by Eugene Marcel Bologna—Allegro appassionat 
number too seldom heard. One would have to take each lino, pianist Madame Francisca probably never sang Italia—Allegretto, Largo Allegro, Vivace 
“1 " Miss Liz Chamot, Miss 5 Nafe Miss Mahx 
number separately to do justice to the program, and the better, her voice filling the large room either in forte or ieee * , r : v “ , M fa 
J anderhoot 188 ce junn 
whole was crowned in the last encore, which we had been  pianissimo passages, her trill and coloratura work calling c, Scena ec, aria from Don Carlos Ve 
awaiting on Hofmann’s promise with bated breaths, the forth enthusiastic applause. The “Laughing Song” from (Arranged by R. A. Lucchesi 
“Beautiful Blue Danube,” which truly no one could render “Manon Lescaut’ was a fine expression of her execution Miss Christine La Barraque 
“ , ” Accompanied by two an zt hands. ) 
as does the young artist to whom is ascribed this most and the aria from Verdi's “Traviata” was considered by : = y two pianos, cight ba 
7 : Ms c mia s Miss Alice Dunn, Miss S. A. Wafer, Mrs. Hatt 
beautiful and difficult setting of Strauss’ oldtime favorite some the best work of the evening. The musical timbre Wilson, Mrs. L. ¢ t 
that sets feet to patting the floor in spite of one. In the of her voice, however, was really best shown in her only en (And String Orchestra 
greenroom Hofmann was besieged by a bevy of enthusi- core, “The Last Rose of Summer,” which displayed a tone Richard A. Lucchesi, director 
astic and admiring misses for his autograph, which he very quality not possible in the more florid coloratura passages a : 
hy) j | | ! } led } [ h I TI 1 f 3 Meer BE Thursday night at Steinway Hall the recital of the pu 
obiigme@ely wrot ry dozens on the programs handec im ot other numbers 1¢ dramatic force to which adame . , . . " 
5 prog - : h madam pils of Grace Davis-Northrup (vocal) and Alex. Stewart 
for the purpos Afterward in a breathing interval a few 18 used in expressing herself in her operatic work is not , , j , 
: ; violin, takes place. A fine program has been arranged 
words were po ible in which au revoir could be said, and hidden in her conce rt number s, and shows itself in every 73 
J — ~ 
the assurance received that in another three years at the line of her song. It was a fine program and one greatly Mr. and Mrs. Don Pardee Riggs, who have been study 
long Hofmann would return to us. His closing pro- enjoyed, as was amply attested by the encores proffered. jing in Boston for the past three months, returned to Fres 
gram is given below Madame held a levee to a small circle of choice friends no to open a studio, and opened the season's work with a 
Sart eS ae ee 8 Rech-D’ Albert 2% the elegant reception room of the hotel after the last recital at Columbus Hall. The following talent took part 
‘ 4 1! ' ¥ ’ ’ r 1 4 
Piste Ghee Wilt Mendel number Following the program Mr. Marcellino’s in the program: Mrs, Don Pardee Riggs, sopran M 
P ote “7 va Beethoven best number was the Godard mazurka. His accompany- Ina Isabelle Millward, dramatic reader; Miss Esther M« 
*olonai intaisic Chopin jing , . heti ; . | q 
r whe C} " ng was very sympathetic and enjoyable sean, pianist; Don Pardee Riggs, violinist The pro 
POSCAS Cees Aria, Le Cid Massenet ’ ’ ' 
ewe G Gat male ( in gram included musical numbers from Accolay, Tschai 
' Si mes vers avaient des ai Ila a 
Va ( rp minor Chopin yy, le Auber KOwsky, Benj. Godard, Mrs. H. H. A. Beach, Arthur 
Va \ flat major CI r Aria, La Traviata Verdi Foote, Oscar Weil 
Ire N al in P ‘a . > 
QO Pol ‘ ; 7 : Study in Boston was pursued under Mme. Gertrude 
na ; ) 
Andante d Fifth ¢ ce H erz . . < “ an 
Polonaise, A flat 1 ' ( « :M . a , Salsbury, Emil Mahr, Arthur Foote, Stephen Townsend 
« : ka . Godar r 
} t ¥ / ° 
Isold Lieb« Wag Velen. Veal. 4) Petmavers i. Gree Cae DB J. Lang 
' 
Feuer . Wag ! Armonia Ketterer oe - 4 — 2 : . : 
Moszh ki Lakmé Delibes The Ben Greet Players presented “Twelfth Night” at 
Rha He N \ria, I Charpe r Lyric Hall this week, with the same success that char 
rl é by Hofmann at Sacramento before Y*'** ® tJ ‘ d  acterizes all their work. Constance Crawley was an ideal 
. Aria, Hamlet (Mad Scene) . : . . 
the Saturday Club was a brilliant success This concert core I *§ Viola, a part that fits her perfectly, and won new laurels 
' The concert was under the direction of Ralph Pincus , : . ; 
wa e opening function of the Saturday Club's season for her among her constant admirers ten Greet’s Mal 
‘ P ed ied ‘ " _ ‘ ‘ 
The Congregational Church was filled with an audience = = volio and the Maria of Agnes Scott were fine bits of 
of the most enthusiastic timbre, many out of town people On Friday night also occurred the grand testimonial comedy Sidney Greenstreet was as comical in the part 
being present The Sacramento press notices were very oncert tendered to Richard Lucchesi by the Pianistic Sir as he made his Dogberry in “Mu Ad 
enthusiastic in the expr ion of their appreciation of the ‘ ub, whose active members are Mmes. Lizzie Chamot About ling Much enjoyment was given in the early 
work f truly gre ar nly one instance being and Hattie Wilson, and Misses Sadie A. Wafer, Mabel century style of music re ndered, the songs “O M 
ere H \ work w spoken of as “imma Vanderhoof and Alice Dunn These were assisted by Mine” and “Come Away, Death,” being set to m y 
ur tt piano virtu of twenty-nine years whose Mlle. Christine La Barraque, who is soon to depart for scar Weil; the other music was traditional. Next Sat 
ent ‘fe has been given to the study of the hidden the East; Misses C. Zimmer, L. Bargelata, A. Cotter, day the company plays at Mills College As Y Like 
the masters! But it M. Lutz: A. Gwynn, Nathan Landsberger, L. Shoeniger, It,” al fresco, and “The Merchant of Venice.” stance 
I ru n where angels fear to tread.” It is more M. Fleishman, W. G. Callinan, A. Regensberger, C. Crawley w be a bit of natural poetry he part 
t to accomplish. The program played Goerlich. The concert was given at the United Crafts and Rivamonde, and her splendid talent will have a nce té 
lay Club w that of our secend concert Arts Building, t47 Presidio avenue, under the patronage display its powers in the character of Portia 
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Wasuinctow, D. C., October 22, 1904 
ADEREWSKI is coming to Washington Jan- 
uary 31. Score one more for the intrepid and 
skillful Katie V. Wilson. Under 
management come~ Melba No- 
vember 22, the féte day of St. and 
Vecsey, the boy violinist, January 24. 
things, however, must not close the purse strings upon 
the appearance of the celebrated coloratura soprano, Miss 
Nina Columbia next week; d’Albert, 
Hofmann, Shotwell-Piper, Kirkby the 
gifted of Kundry in the Savage 
Company, and who will sing here with the Washington 
Symphony Orchestra; De Montjau, the new European 
prima donna, making her first appearance here also with 
“The Messiah” Christmas evening, 


manager, 
on 


also 


her 
Cecile, 





These 


« 


David, at the 
Bispham, 


ot 


Lunn, 


interpreter the role 


on 


the Symphony ; 

with Anita Rio and the Choral Society; Mrs. Leonard, 
Nicholas Douty and Frederick Martin; Sydney Lloyd 
Wrightson’s recital on November 11; “The Dream of 


Gerontius” in March, with the same gifted baritone and 


Miss Muriel Foster; Ysaye next month; Creatore on 
November 27; De Pachmann November 25; the S. Cok 
ridge-Taylor Festival, November 16 and 17; Verdi's 


‘Requiem” in the spring; concerts by the Unschuld and 
Kneisel quartets; the regular Saengerbund concerts, and, 
above all, the first concert of the Washington Symphony 
Orchestra under the direction of Reginald de Koven, on 
Friday, November 18, with d’Albert as soloist 


Ct 
Reginald de Koven will this season lecture upon the 
material of the Washington Symphony Orchestra con 


certs on the Thursdays preceding the latter. In connec- 
tion the orchestra will play the identical program of the 
following day, and to this invaluable musical educative 
entertainment a neminal admission will be charged, for 
the benefit of students and others desirous of partaking 
of. the privilege. 
ft 

Herman Rakemann, concertmaster of the Washington 
Symphony the recipient recently ola 
flattering compliment from a foreign composer by the 
dedication to him of symphonic pieces by Arthur Norton 


Wight, of Dulwich College, England, who is a great ad 


Orchestra, was 


mirer of Mr. Rakemann’s rare abilities as violin artist 
and concertmaster. Mr. Rakemann, who was educated 
abroad, is a pupil of Ysaye, among other celebrated 


educators, and is highly esteemed by the Belgian. He is 
now connected with the Washington College of Music, 


and is in a very important sense right bower of the Sym- 


phony Orchestra here. The dedication of the above 
compositions was attributed to Mr. Wrightson by Mr. 
Rakemann, who is the happy man this time. They will 
be played by the orchestra this season 
= <= 
Ernest Hilpitt, manager for the Unschuld Quartet, an- 
nounces the concerts of this organization for the second 


Chursday of each month, the first to take place on Novem- 
ber 2. Lectures upon the music to be played will be given 
by members of the quartet 
& 
Samuel Gompers is a passionate music lover and well 
up on musical matters. His venerable father has still a 
tenor voice to which people listen with pleasure. Mrs. 
Gompers is devoted to the drama. Her father likewise 
Little wonder that Sadie, the daughter, has 
These are being prepared 


= 


was musical 
and dramatic gifts 


musical 
by coaching now going on with Paul Savage, of New 
York, where the young lady is pursuing her studies. 

ce & 

Fraulein Fanny Hedwig Koehle and Edwin Hughes, 
the pianist, gave one of the first concerts of the season 
on October 19, evening, at the Hamilton Institute. 

Ss & 


John Mahnken, manager for the Philadelphia Orches- 
He had no designs upon the 


tra, was in town this week 
concert field here 
eS & 
Henri Xander scored another success for his leader- 





ship of Saengerbund entertainments in his first, at the 
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club rooms this week. Johannes Miersch, of the Wash- 
ington University of Music, and a newcomer here, had 
an immense triumph through his exceptional violin play- 
ing. Others who were fortunate were Joseph Henry 
Wiley, a basso, also a newcomer to Washington; Erich 
Rath, who was greatly applauded in Schumann selec- 
tions for the piano; Mesdames Dalgleish and Gage, vo- 
calists, and Charles Myers, tenor. Choruses were splen- 
did, as usual. To one of them a prologue was recited in 
inimitable fashion by Frank Claudy, honorary president 
of the Saengerbund, 
eS <& 

The Music Lovers’ Knot, so far from being dampeved in 
ardor in regard to the acquisition of a concert hall for 
Washington, has decided that a “temple of music,” which 
should include under one roof all modern features of music 
entertainment and study, is the style of thing best befitting 
the art of music as it really is (not as it is imagined to 
be by some)—befitting a nation the richest, largest and 
most resourceful in the world just awakening to art in- 
stincts ; befitting the Government capital of such a country, 
the century in which institution should be 
erected. In addition, the conception reaches to a thorough- 
ly practical business enterprise, self paying and self sus- 
A committee is investigating details, and discus 


and such an 


taining. 
sion is helping to “fix” the conception in the wisest manner 
Great interest is being manifested. 
Ss & 

Miss Wilhelmina Gary, the professor of piano, is pupil 
work of Gustav Becker, of New York, also of 
Nunez and Sherwood. Miss Mary Kimball, Mrs. Hormess 
and Miss Alice Burbage, three of Washington's most es 
teemed professors, vocal and instrumental, are at home 
Mrs. Agnes Postell 
teaching for the 


possible. 


in piano 


and work in studios 
Everest an ardent 
fundamentals in music teaching, also in fundamentals them- 
selves. A valuable teacher representative of Organi, of 


Dresden, Madame Everest, is tracing her work after these 


at respective 


advocate of class 


1s 


ideas this season, 
eS €& 

Mrs. Silverthorne, vocal, and Miss Bessie Silverthorne, 
piano, have opened their studio, at 1401 H street, in the 
same which Edw. Heimendahl Mme 
Eleanor Potts Beck are situated. This is one of the best 
Miss Silverthorne is engaged in 
of 
a feature of 


building in and 
localities in Washington 


a prominent young ladies’ seminary as teacher music, 
literature and art history. Studio teas ‘will be 
the new studio. Mrs. Rose Maxwell Dickey, violinist, is 
to give a recital shortly at another well known school, 
where Miss Silverthorne wiil be accompanist. De Beriot, 


Wieniawski and Godard will be played 
eS & 
Miss Lucy Randolph Mason has reopened her dancing 
classes at The Gunston. Miss 


Sarah Willard Howe is teacher of classic dancing at the 
Another celebrated professor of this 


Private lessons special. 
University of Music. 
are is Miss Cora Shreve 

eS & 

Mme. Genevra Johnstone-Bishop, vocal teacher at the 
College of Music, has made headquarters in the elegant 
Rochambeau, the of which overlook the 
White House gardens. This singer has arrived and com- 
menced her teaching in the college 

eS = 

Mrs. Etta Edwards, the popular singing teacher of Bos- 

ton, Mass., passed through Washington this week en route 


new windows 





for Los Angeles, Cal., a step necessitated by her husband's 


health. She was accompanied by several vocal students 
and will continue her work on the Coast 
eS <€ 
Mrs. Geo. Lamasure, professor of music in the Uni 
versity of Music here, is the musician who was successfu 
last year in winning the prize for “best program” offered 
by the Washington Symphony Orchestra. She is a skilled 
musician, equipped by the best of home and foreign tra 
ing, is highly gifted and exceptionally charming pers 
ally. Mrs. Susanne Oldberg is teaching, as usual, at Sas 
ers & Stayman’s Music House, where she has a charming 
studio. Unnecessary to add that it is occupied from morn 
ing till night 
Edmund A. Varela, choirmaster of St. Thomas Episcopal 
Church, former conductor of the Damrosch Society her: 
was married this week to Miss Margaret Madison Birney 
This musician is a nephew of John Philip Sousa 
Se & 
Miss Helena Frederick made quite a stir ir r 
cles this week. 
eS <= 
Fitzhugh Coyle Goldsborough, graduate lir f 
the Vienna Conservatory, and who was hoped for at the 
University of Music this season, has been prevented from 
returning to the States at present by successful concert 
engagements in Europe 
J. W. Jeudwine has returned from Nova Scotia and 


taken up his work with the Church of the Good Shepherd 


where he is organist and choirmaster. Trained in English 


choirs, Mr. Jeudwine is well prepared to do the ambitious 


work he has set himself with this choir. He continues con 


stantly his work for the Southern Music Teachers’ Asso 
ciation, of which he is president 
= = 
People on or near Fourteenth street who want current or 
back numbers of THe Musicat Courier may find them at 
any of the following numbers: 607, 810, 1322, 1404, 1500, 
1738, 1826, 1936, 2396, and one opposite the fire station near 
Lydecker avenue. These are all reliable and prosperous 
news depots, constantly handling THe Musicat Courier 
eS & 
fom Greene has commenced rehearsals of the opera 
“Carmen” in the College of Music. Young people outside 
of the college, attractive looking, with sweet voices, would 
find such training a great help and would do well t ok 
the matter up 
>< i 
The concerts of the Washington Symphony Orchestra 
will be held in Chase’s Theatre this season. Hereafter 
Mr. de Koven will have his official desk in the Washing 


business of the orchestra 


Sydney Lloyd Wright 


all 


will be transacted from that point 


ton Coliege of Music, and 


son and Katie V. Wilson, managers. Address, 1218 at 
220 F street 
eS & 


Miss Liebermann is to speak upon Paderewski before a 


Several of her pupils will illustrat 
Fannie Encar THOMAS 


literary club here 
jects spoken of 


Thomas Evans Greene. 


[WASHINGTON CORRESPONDENCE.) 


PERATIC work has actually begun in the Washing 
ton College of Music, of which Thomas Evans Greene 


is professor of dramatic and operatic work. Three public 


performances in full costume with the Washington Or 


chestra will be given during the school year. “Carmen” is 
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Sydney Lloyd Wrightson's Recitals. will be pr Prague next J 


[WASHINGTON CORRESPONDENCE. ] 


OT only is Sydney Lloyd Wrightson to open his « 
N lowe with a recital. but a n has been orgat Faelten Pianoforte System in New York. 


g t 1ized for 
1 tour, singing music by Reginald de Koven, the composer EORGE F. GRANBERRY, wil as just | ted 
with him, and playing the paniments. This surely G Carnegie H New York y, where he w tea 
ppy thought in view of the popularity of both mt he Faelter ! been a r for t year 

ans and their unquestioned merit in their special lines. and a me er the faculty of t Faelten | 
\ group of De Koven songs w form a feature of Mr School, « | ton, ever nee its org | 
Wrightson’s opening concert Whi on shipboard M given sp 
De Koven wrote a charming ng My Queen,” whicl ] 
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Mme. Johanna Tauscher Gadski writes: 


I think these antiseptic THROAT 
PASTHLES are excellent, and I 
have already recommended 
same te many of my friends 
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Cuicaco, October 24 904 
HE first important musical event of the season 
was the annual faculty concert of the Sher 
wood Music School, which took place in Music 
Hall on the evening of Tuesday, October 18 
Wm. H. Sherwood was assisted in this concert 
by such well known artists as Arthur Beres 
Walter Spry, Eleanor Kirkham, George M. Chad 
W vhile the program’ was a varied one and presented 
two piano concertos, a, big aria, several groups of songs and 
i prelude and fugue for organ 
As is always the case when Mr. Sherwood appears, the 
audience which assembled was a large one For over a 
quarter of a century Mr. Sherwood has occupied a com 
manding place in the musical life and development of 
America, yet the public is as keenly interested in his work 
today as when he first came into prominence He was 
heard in a splendid performance of the Liszt F flat major 
concerto to Miss Kaber’s second piano accompaniment 
ind though this is a work often heard from him his in 
terpretation never fails to awaken both interest and enthu 
lasm It is a very characteristic interpretation, full of 


striking climaxes sharply defined, clear, with a working out 
of each detail which, while it perhaps breaks the broad 
work, keeps the hearer’s interest at every 


constant change of mood. Considered simply 


the 
poimt it 
as an example of splendid piano playing, it was 


weep of 


by 
an exhibi- 


one rarely hears, while as an ex 


of 


such as 


ly 


tion of virtuosity 


ample of a careful stu dynamic values it was full of 


urprising contrasts 
Equally worthy was the singing of Mr. Beresford. His 
never heard to better advantage than in 


splendid yoice was 
limotheus Cries,” from 


Handel’s 


“Alexander's 


dramatic aria, “Revenge, 
Feast.” He is artist 
most happily conflicting elements of dignity 
and repose with abundant temperament. Mr 
technically brilliant and tonally beautiful performance of 
the Weber “Concertstueck” to the organ accompaniment of 
Mr. Chadwick. This an unfor- 
tunate experiment. The organ is so placed that the ac- 


companist could follow the soloist only by some very risky 


an who knows how to 


combine the 
Spry gave a 


proved 


accompaniment 


guesswork. Mr. Chadwick simply could not always come 


in on the beat, and the effect would have disconcerted a 
less experienced artist than Mr. Spry. In spite of these 
unfortunate conditions he was able to give a very inter 


ting and musical performance of this brilliant work, and 


the reception accorded him by the audience proved his 


complete success. 
Mrs. Kirkham possesses a very beautiful contralto voice 
of especially rich and sympathetic quality in the lower 





register, if somewhat lacking in power in the upper tones 
In the Brahms “Wie Melodien Zieht es Mir” and Franz’s 
Es hat die Rose” she was heard to fine advantage, for 
these are songs of such exceptional melodic beauty that 
to be effective they need only to be rrectly sung. In the 
last song of her German group she was less fortunate 
The “Fussreise” of Hugo Wolff makes severe demands o 


the interpretative abilities of the artist, and neither vocally 


nor musically was Mrs. Kirkham equal to them. The cli- 
maxes of the song lie in the upper register, and here the 
weakness above mentioned was first revealed Then, too 
her enunciation of the German was so unclear that the 
hearer was forced to rely largely on his imagination for 
the text 

Mr. Chadwick, in the Bach prelude and fugue in D 
minor, displayed an excellent technical command of his 


instrument. This particular instrument, however, seemed 


to be a little inadequate for so big a work, for his per- 


formance lacked that commanding breadth and bigness 
one looks for in the works of Bach 
the recital 


rhe public looks forward eagerly t piano 


which Mr. Sherwood announces for the evening of Tues- 
day, November 29, in Music Hall 
Emile Sauret. 

On the evening of November 15, in the Auditorium, 

Emile Sauret will play his violin concerto, op. 26, in the 

first faculty concert of the Chicago Musical College 


work in Chicago, and 
it te 
Certainly the smaller works of Sauret would lead 


rhis is the first performance of the 


those who have heard it pronounce be of unusual 
beauty 
one to expect much of him in his works in the larger 
forms 

The 
Ganzz and Bruno Steindel, plays it 
n Omaha, Neb., 


Mr. Sauret plays in Nashville 


Sauret Trio, composed of Emile Sauret, Rudolph 


first concert of the sea 
son i on the evening of Monday, Oct 
ber 24 on Thursday even- 
ing, November 10 
with the Chicago Orchestra 


Later in the season he will be heard 


Reckzeh’s Program. 


Kar! Reckzeh’s program before the Chicago Musical 
College Extension in Kimball Hall on the afternoon of 


Puesday, October 25, is an ambitious one, and one which 


many young pianists would do well to note. His first 
group comprises the Mozart fantaisie in C minor, the 
Beethoven andante in F and Schumann's “Grillen und 
\ufschwung.” The entire twelve studies of Chopin, op 
25, follow, and the Liszt “Fruehlingsnacht” (Schumann), 
“Waldesrauchen” and “Twelfth” rhapsodie close the 


program. 





Maude Fenlon Bollman. 


Maude Fenlon Bollman’s song recital 


Arche Club on October 14 was one of the most 


ful musical events in club circles during the past we 
Phis the third time Mrs. Bollman |} ng 
club, which is one of the most important w s 
in the city, and her frequent re-engagen sa g 
testimonial to her worth as an 

Theodore Spiering. 

Theodore Spiering has been engaged t play at 
Symphony concert at the St. Lovis Worl I h 
vember 18. His numbers will be the Vieuxtern 
concerto and the Laub polonaise The fi er t 
Spiering Quartet in Chicago will take place in D ‘ 

Mary Wood Chase. 

Mary Wood Chase will play with the Kn« | Quart 
betore the Brookline Institute on March 23 He 
Chicago recital is eagerly looked forward to 
riends and admirers and will be given some time before 
the holidays. She is in great demand this season and } 
booked engagements in many of the important cities of the 
country, both East and West 

Vernon d'Arnalle. 

Vernon d’Arnalie is in great demand this s« 1 Du 
ing his sojourn abroad Mr. D’Arnalle hunted up 1 
musical novelties and has added a large number of spl 
songs to his tremendous repertory In the next mor 
will appear in Rockford, Dayton, Milwaukee, Ir 


Faribault, Minn., and the Arché Club, Chicag 


CHICAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGPELD, President. 
College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 
Art in America. 
Has the strongest faculty ever assembled in a Schoo! of Musical 


a 


SCHOOL OF ELOCUTION, 
MODERY LANGUAGES. 


ACTING, OPERA, 





BOARD OF MUSICAL DIRECTORS: 


Dra. F. ZIEGFELD, 

EMILE SAURBT, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS FALE, 
HANS von SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED, FELIX BOROWSKI 
HART CONWAY, Director School of Acting 
Catalog mailed free. 
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Bohemian Piano Virtuoso. 


OTTOKAR MALEK 


Season 1904-5. 


Management: Bennerr Grirrin, 1709 Railway Exchange Bldg., CHICAGO 





HELEN BUCKLEY, ©--~ 


8202 Beacon Street, Chicago. 





ELIZABETH BLAMERE 


MINNIE FISH-GRIFFIN, 


Address: SiG Fine Arts Buliding, CHICAGO. 





Soprano, 
ee 





SOPRANO 


Address 619 Pine Arts Bidg., 
or Duress of ihe ae, 
CHICAGO. 





reesive 
chool.” 


COLUMBIA The “Pro 
Musto. SCHOOL Or 
erene MERE AT, mMuUSIC. 


KARLETON HACKETT, 


TEACHER OF SINGING, 


Faculty : 


“ 
Kimball Hall, Chicago. 





BEATE. 


Jackson Bivd. and Wabash Ave., Chicago. 
Call or write for handsome catalogue, mailed free 


ARTHUR M. BURTON, 


BARITONE, 
Management: BENNETT GRIFFIN. 
t709 Railway Exchange Building, Chicago. 





TWENTY-SECOND YEAR. 
1g0a- 1903. 
Mas, REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
207 Indiana Street, 


American Violin School 


Kimball Hall, Chicago, Ill. tion; 
JOSEPH VILIM, Director. 


Edna Earle Crom, Violin; Julius Brander, Violin; 
H. Bond, Theory and Harmony. 

Write for Catalogue 1904-5. 
HOWARD D. SALINS 
VIOLINIST AND TEACHER, 

1709 Railway Exchange Building, Chicago. 


ARTHUR BERESFORD, 


WM. H. PONTIUS, 


Teacher of Voiceand Artistic Singing 
Repertoire, Harmony and Composition 


Studio: Dubuque, Ia 
HOWARD WELLS, 
PIANIST. 
Management: BENNETT GRIFFIN. 





for the 
CONCERT ORGANIST. 
LECTU 


Chicago, Tl! 





CLARENCE DICKINSON 


RE RECITALS. 
4:8 Fime Arts Building, Chicago 


1709 Railway Exchange Building, Chicago. 


CAROLYN LOUISE WILLARD 
PIANISOT. 
Address: Bush Temple, Chicago. 

















VERNON d’ARNALLE 


BARITON EB. 


AA A 








Permanent Address: Fine Arts Building, CHICAGO. 
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Hofmann's Recital. Briar B * the perfect a . Cr ( ' 


gives a recital in Music Ha ler F. Wright Neumann ns” ) Ruby Kelley 


American Conservatory Notes. 


( iowne, ter ! k a { ’ _ 

> 
un Amer Cor 1 gs rie 
cz K ull bia ! t ; 


Marion Green. 


Marc Lagen. 


Mr. and Mrs. Bruno Steindel. 


Columbia School of Music. 


Maud Powell's Engagements 


M’ 


i t ri el Dia u pt ‘ ‘cw “ 
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Milton B. GRIFFITH TENOR, American Conservatory, 


. Kimball Hall Chicage KIMBALL HALL BUM DING, Wabash Ave. and Jackson Beulevard, (HICAGEC. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


Among the sixty eminent instruct the f wing might be mentioned 
— VIRTUOSA. ~jomw J. Harretagpr, Vicros Gaswooo, | ORGANS —Witusim Mivoeisecnucre 
| or Srancea, Geeraupe Mvuspovon, Hew + | yeOuN Jaw van Oownr, Heaseer Burces 



































Lavy, J. Cosume Writtaues THEORY, COMPOSITION —Avotr Weore, Huoessnt 
Kaaterow Hacxerr, Epwase Towns, W. Haser 
Address all communications to Racws Linnea Maret Goopwis, Louise JOHN J. HATTSTAEDT, President 
mYTDeD FraARrnz mOTEX, ORICA GO. __ Buss Gaacs Duo.sy —— Oe — i 
ALLEN SPENCER, | KARL RECKZEH, FRAN K A. MORGAN, 
PIANIST. Concerts, Recitals. . PIANIST Pres'dent of the Mutual Lyceum Bureau and Manager of aN Artiste 
Address: KIMBALL HALL, CHICAGO Address: 202 Michigan — and Concert Tours, 
— CONCERT WALTER SPRY, SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
Pianist and Teacher We negotiate with and can furnish high class American and Foreign Artists. 
a saa Sherwood Music School, h HARRISON, 49065 
mm .: 6, be Arts Building CHICAGO Telephone SBSwws, Soe ines 
241.. Piano and | FLORENCE MARIE PACE, MRS. THEODORG 
Wabash Ave., _ Sa i ANO 
ist tm! on Em “WORCESTER, 
NNOTTA ‘ Telephone: “Douglas 7p 
SIOnor man “ '| MARY PECK THOMSON, | <n 
Coaching 4 a specialty SOPRANO, | 713 Pine Arte ‘Sanding. yy PIANIST. 





120 Fine Arts Building, Chicago | 620 Fine Arts Buliding. CHICAGO. 


The HEINZE SCHOOL of MARC LAGEN, THE SPIERING QUARTETTE ‘n agoaned 


Artistic Piano Playing. | Address 202 Michigan Avenue, CHICAGO. 














VICTOR HEINZE, Director. TENOR. — = — 
LESCHETIZKY PRINCIPLES. | KIRK TOWNS, 
Send for Pamphiet, etc Management Dunstea Collins, BARITONW wD. 
CHICAGO: Pine Arte Buliding. | 1709 Railway Exchange Bidg., Chicego-| Acdidaresae: = = 


Chicago Musical College. 
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WATKIN MILLS’ WORLD TOUR. 

N recital, in concert and in oratorio Watkin Mills has 

won many new triumphs in Australia and New 
Zealand on his world tour. The following extracts are 
from criticisms in the Sydney papers: 

Handel's “Samson” was chosen for the opening of the Sydney 
Philharmonic Society's oratorio festival last night, and of this great 
though gloomy work a splendid performance was given in the pres 
ence of a great audience Watkin Mills, whose presence rendered 
possible the costly artistic enterprise, thus made his first appear 
ance at the Town Hall in oratorio music, and in the result he 
richly justified the great position he has occupied during the past 
ten years on similar occasions in England The celebrated basso 
Honor and 


made a tremendous sensation by his rendering of 
Arms,”’ which stands with the soprano aria “Let the Bright Sera 


phim” as one of the two popular numbers of the work Watkins 
Mills’ interpretation was marked by unforced animation of style, 
iperb fluency in the long phrased coloratura passages and an ever 
mindful regard to the spirit and dramatic situation expressed by 
the verbal text. A great wave of en‘n.siasm passed over the audi 
ence at the close, and the singer at .asi consented to repeat a por 
tion of Harapha’s fiery, exultant challenge There is little need to 
add to what has been said about the fine singing of Watkin Mills 
The fiery scorn of Harapha’s air “Presuming Slave.” and the 


mingled breadth and tenderness the basso exhibited in Manoah’s 
“How Willing My Paternal Love” should especially be mentioned.- 
Sydney Morning Herald, July 21, 1904 


The Sydney Philharmonic Society, taking advantage of the visit 


of Watkin Mills, have arranged an oratorio festival for this week, 
the works being Handel's “Samson” and Haydn's “Creation.” 
Handel's oratorio was performed last night The attendance, as 
anticipated, filled the Town Hall The booking, apart from the 


yeats due to subscribers, had been large, and complete advantage 


was taken by the general public to hear the great English basso in 


oratorio in the shilling section of the hall generously set apart by 
the society. Though “Samson” gives no frequent opportunities for 
the principal bass singer, there is one particularly fine air for this 


voice, and herein Mr. Mills created nothing less than a furore. 


The public should not lose sight of the fact that he will sing in 
the “Creation” on Saturday night. It is also good news to learn 
that Mr. Mills has decided to pay another visit to Australia next 
year, on which occasion his concert party will comprise a complete 
vocal quartet. Watkin Mills sang the parts of both Manoah and 
Harapha. Into the former role he imbued the wistful, sorrowful 
spirit of Samson’s father, whose harp was set “to notes of woe,” 
yet nobly rejecting lamentation over the death of Samson to praise 
his God for a deliverance so heroic. As Harapha, the boastful 
giant, he delivered the famous “Honor and Arms” couched in 
veritable tones of disdain for his blind and helpless enemy. The 
orchestra, it should be noted, played here as if charmed with the 
bodily strength and mastery of Handel's music. tisewhere Mr. 
Mills was also a “tower of strength” in the oratorio.—Sydney Daily 
Telegraph, July 21, 1904. 

The society had the unique advantage of the assistance of Eng 
land’s foremost basso. Watkin Mills, whose rich, powerful voice is 
peculiarly adapted to expansive Handelian utterance and who is 
musically ripe with the experience of appearance at the chief British 
festivals, filled the roles of Manoah, father to Samson, and the 
boastful Harapha with the rare culture and command of his art 
that musical Sydney has already learnt to expect from him. The 
first recitative was given with purity of tone and enunciation and 
led to “Thy Glorious Deeds Inspire My Tongue,” the long breathed 
phrases of which illustrated the singer’s ease and perfect training 
Harapha’s declamatory words were sung with requisite bombast 
“Honor and Arms” was, by reason of technical facility and superb 
quality, little less than marvelous—the tour de force of the even 
ing Such applause ensued that Mr. Mills repeated part of the 
aria. Finally the pathetic “How Willing My Paternal Love” was 
rendered with the utmost simplicity, and evoked warm enthusiasm 
from the ‘audience,—Sydney Evening News, July 21, 1904 


’ 

The oratorio festival of the Sydney Philharmonic Society was com- 
menced in the Town Hall last evening The attendance was large 
and fashionable Great interest was lent the festival owing to the 
appearance of Watkin Mills, the eminent English basso. Mr. Mill 


fresh from his oratorio success in Brisbane, was in splendid voice 


He interpreted the lines of Manoah with great richness, his notes 


being very full and mellow. The distinguished basso had a most 


cordial reception. The Sydney Philharmonic wi joubt learn a 
good deal from Mr. Mills’ interpretation.—Sydney Australian Star, 


July 21, 1904. 


The Severn ‘‘ Sonata’’ Talks. 

DMUND SEVERN announces a series of ten lecture 
recitals on the sonatas of Mozart, Beethoven, ht 
mann, Brahms, Rubinstein, Gade and Grieg in Room 
824 Carnegie Hall. The dates are Mondays, November 7 
and 21, December 5 and 19, January 9 and 23, February ¢ 
and 20, March 6 and 20, at 4:30 p. m. Besides lecturing 
Mr. Severn will perform the violin parts, while his wif 
will be the pianist for the series. At each recital (whicl 
it. 


will last about one hour) one sonata will be us« 


method being to analyze and perform each movement sep 


arately. The following extract from the Springfield, Mass., 





Republican of October 13 refers to a violinist who per 
formed a movement from Mr. Severn’s Italian suite 

Mrs. Miellez was as ed by Emil Karl! Janser, wi gave 
pleasure by his | g if B en’s noble romance in | 
for violin, and “S n dA from the Suite I by 
Edmund Severr Mr. § i | c r te r st 
of it, here, and it av able a < to the rather 
sl le « rt , a Mr. Se s 
positior ire nowadays t be seer t Ag < 
grams 








Sherwood Music School, 
FINE ARTS BUILDING, CHICAGO. 
A111 Branches Taught. 


{ Wm. H. Sherwood, Arthur Beresford, Genevieve 


Musical Directors: - Clark-Wilson, Walter Spry, Adolph Rosen 
' becker, Eleanor sherwood 


SHERWOOD & BEACH, Managers. 
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Grace Van Valkenburgh 


Management: CONTRALTO. 
DUNSTAN COLLINS, 1709 Railway Exchange Building, CHICAGO. 


The Chicago Bureau-Agency of Music 


INCORPORATED 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CHICAGO. 





"Mr. ARTHUR BISSELL, . . , . President 

, Ma. FREDERICK EBRMAN GADE, - Vice-President 
OFFICERS: es Ge Ms gg nd cg 6 retary 
Maa. ANNE SHAW FAULKNER, e ° . Treasurer 


We refer a? ormission to Prof, A. A. STANLEY, A. M., Professorof Music: 
University of Michigan; Mr. Cuanites C. Curtiss, Director of the Fine Arts 
Buliding; Mr. Cuayvton F, Sommy, of the Clayton F. Summy Co., Music 
Publishers; Mr. Pu.o A. Ort, Secretary of Chicago Orchestral Association, 
Mme. Fannie BLOomria=p Zemien, Concert Planist. 

Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Bureau 

Prepared to fill engagements for Festivals, Oratorio Societies, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 

Management of Concerts and Recitals a special feature. 

Connection with leading Bastern managers. 

t™" CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS, 
1709 Raiiway Exchange Bidg., CHICAGO. 


JOHN B. MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,600. Largest and finest collection in the world. 
Send for a copy of our py just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 














LYON & HEALY, 133 Adams 8t., CHICAGO. 


SUE HARRING 


TON FURBEGK 


SOON THRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 








BUSH TEMPLE 


Wegener, Ottokar 
Leclereq. 
The Bush Temy 





MW Temeet oF Music 
~N ments address to 


CONSERVATORY, 


KENNETH M. BRADLEY, Director. 
Worth Olark Street andi Chicago Avenue. 


CEIOCAGO. 


The Leading Conservatory of Music, Elocution, Oratory and Languages. 


Board of Examiners—Fannie Bloomfield Zeisler, Dr. Charles E. Allum, 
Kenneth M. Bradley, Carl Brueckner, Frederick A. Stock, Mme. Justine 


Malek, Clarence Dickinson, George Dasch and Emile 


le Conservatory announces the exclusive teaching engage- 


ment of Mrs. Stacey Williams, vocalist. Applications for catalog and announce- 


M. C. SCHMIDT. 








BASSO CANTANTE. 
A R J i Pe Management: DUNSTAN COLLINS, 
' 1709 Ratlway Excharge Bidg,, CHICAGO 








Concert 


ELLA STA FE KE. 


PWianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENNETT GRIFFIN, 1709 Railway Exchange Building, CHICAGO, ILL. 





ri. A. TORRENS, vi tiiictin. 





904 Steinway 


Hall, Chicago. 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Managemont Dunstan Collins, 17090 Railwav Hxchange Bidg., Chicago 
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Rio in Concert and Oratorio. 


is upon Anita Rio f 


O WING to the numerous demands up ta Rio for 
concert and oratorio she has decided to resign her 


wosition as soprano soloist of the West End Collegiat 
Church. Hereafter Miss Rio w devote her time to cor 
t w exclusively l | past six ye s M R 
nas g at this « r gage ents ar 
red t I New Y Miss R 
gnation will make a g s e other g 
Da lf M R lw 
le the principa United S Phe 
ptar been engag« t ng er th spices I t 
' 
‘ Last week : g 
zg Inst e, Thursday nig 
d r Moza \ 1 e Madison Squa ( 
Ha at lay night 
I M R I kly r 
w 
\ ft Z was A I t M 
4 rT ‘ . 
twice before She ss a beautifully ar ringing 
K al w x 
: a a t k k g 
h I s, O 
Miss Anita R f New York g 
lout t f 
H g of < Mat 
I k Daily | ) ‘ 


Jeanne Raunay as Iphigenie. 


NUMBER of crit ' Madame Jeanne Raunay 
oA Ip genie at the Opera Com ! Paris were 


atisfie ging re at 


tyle the heroine { sadness and of gricf; she plays her with 
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Francis L. 





HARPER, ===°. 


Arcade Building, 1947 Broadway, NEW YORK. 


METHOD OF ORGAN PLAYING. 


A Graded Course of Studies for the Organ. 
By ERNEST DOUGLAS. 


Volume | contains Explanations, Manual and Pedal Exercises 
Volumes 2 and 3 contain Organ Compositions in Progressive Order 
Each, $1.50 net. 


This work is intended to +n pely & want that has been long apparent 
toorgenistsand teachersof thisinstrument thatis the reedofaserics 
of progressive studies similar to the many excellent works of the kind 
for the pieno stucent At the outset it prepares the foundstion foran 
accurate pedal technique. with accompanying exercises for manuals 
and pedals, contributing toward a systematic development that will 
enable the student to master and interpret the works of the great com 
posers of the orgen, most especially that greatest of al), Johann 
Set astian Bach 

It ts published in three books or sections 


A PRACTICAL BOOK FOR THE STUDENT. 


Some Essentials in Musical Definitions. 


By M. F. McCONNELL. Price $1.00. 
A FEW INDORSEMENTS 
“TI shall use it in Chleago and recommend it." —W. H. Suze woop, Chicego 


‘It ie a long time since I have seen anything of the kind so practical and 
80 ‘actory.”—S. P. Wannes, New York City 


ADDRESS ALL CORRESPONDENCE IN FULL 


J. FISCHER & BRO., 7 & 11 Bibic Housc, NEW YORK. 
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York Plays Exposition Organ, 


many mp ni piayi 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 


Epoar O. SILveR, President 212 West 60th Street, NEW YORK CITY. 

The Paculty and Examiners Ww am Mason, Albert Rees Parsor Harry Rowe Shelle Pau! Savage 
Paul Ambrose, H. Rawlins Baker, Herweg? mn Ende, Kate 8S. ¢ ttenden, W am PF. Sherme Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others 


The advantages are unequaled in America. Nineteenth Year begins September %, 1004 


Sead for Circulars and Catalogues KATE 5. CHITTENDEN, Dean | of the Faculty. 

















WM. A. hue 


BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 








*Recker'’s playing shows the grand masters Leipsig Musthsatson 

Becker is «a piano poet He has a soft. « tic touc? mmenee techni 
splendid dynamics and deep cxpressior Dresden Neweste Nachrichten 

He has beauty of tone and executive brilliancy he epirit we 


generally penctrating London Dasly Masi 


IN EUROPE AFTER OCTOBER Set. 
Address care HERMANN WOLFF MUSICAL BUREAU, 
Berlin W., Fiottwell St. 1. 








Management 


Leading Seloist with WALTER DAMROSCH SPRING TOUR, 1904. 
Engaged for Campanari Fal! Tour, 1904. 


RUBY CUTTER SAVAGE, soprano. 


HENRY WOLFSOHN, 181 East 17th Street, New York, or 808-4 Carnegie Hall, “4, York 
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of organists at the St. Louis ibipesidon. He is one of the struction in theory, improvisation, modulation, practical 


‘ ’ = ; board of directors of the Oratorio Societ sasurer of the keyboard harmony, & is correspondence harmon 
6s Y Love Is Like a Red, Red Rose” has found its * eee aie hangar yl ee sana ee cay, a eile cornesponm Te y 
, , . Church Choral Society and president of the Amateur Glee course is a great success; in it are pupils from California, 
way to the far Pacific Coast, Alfred Cogswell, ' / 
" . Club lexas Canada England and even Tasmania rhe 
aritone, singing it at a concert in San Francisco last week pemrieoatenien — : 1H 2 pH . 
= . . NS Rh Shepard ~ rmony Simplihed’ its now 1m its eighth edi 
[ Will Be Brave for Thee,” poem by Richard Watson Gil re = , i 
. ’ : Downing and Clark for Arkansas. tion, teachers, everywhere recommending to their 
r, for both high and low voice, has been issued by Schir- } Beatin : ’ : é : 
j : ‘ f L- 9 EORGE H. DOWNING, the American baritone, advanced pupils and using it in t ‘ I portant 
ner, who has other manuscript works of Hastings in hand J Melvill ; k d 
< i ; 1 f le rK | < r t n > vor aone in these lines, 1. ¢€., wrivate and ciass essons in 
lhis song has a combination of beautiful melody and har ind Melville A. Clark, the American harpis mie : ; I ~ ; 
‘ bee booke or 7 ital the ‘rie Cli of larmony, the correspondence course, throug 
vhich will bring it into favor. Beginning with dig n ked for a joint recital by the Coteric ib 1 a: “ esp ‘ : i i 
. tt] ‘ Or ates tat vicinity ; en mony Simplified,” is inestimable 
ied movement the second stanza is agitato, with a pretty Little Rock, Ark her dates in tha nity are pend P . 
, ing, and these first class artists are sure to please ther 
figure in the bass, followed by a broad and effective — ; — obs P —_ 7 A Testimonial. 
It is dedicated to Miss Jeanne Faure ee eee Lamseru Pata \ 

Mr. Hastings is working on a cantata, “The Tempta F. H. Shepard Announcement. (3 ENTLI a - Some years ago you were ¢ 1 enough 
tion,” text by Mrs. A. P. L. Field, whose lyrics have been M R. SHEPARD’S personal classes in harmony are x of Fvar intiseptic throat pastilles to 
et by Shelley and other prominent composers, a poet not being organized, to begin early in November, on the hb rw yp of Canterbury w was staying with 
yet generally known to the public. Although Mr. Hastings Wednesday mornings, at his Carnegie Hall studio. It is the 3: » of I i I 
; a business man first and foremest, he yet finds his great desired to call the attention of New York teachers to ised 1 ge tantly and is found great and 

t relaxation and interest in the composition of seriou his class, and invite them to send their pupils for the ly relief from doing 
works. His “Legende” for organ was played by a number theoretical training. Mr. Shepard also gives private in Yours faithfu Br aTRICE R. TEMPLE 














MARY HOW 


Recently of the Royal Opets, Berlin 


i Wiesbaden. 
so PRAN 0 POE gb voll Ja 


Costume from Grand Opera. 


Direction: MES. BABCOOCK, Carnegie Hall, New York. 





Concert, Oratorio, Recitals. 
E 1] G a i lA G N g re) MANAGEMENT 
Mrs. BABCOCK, 


SCONTRHRALTO. 


Carnegie Hall. New York. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisscur de la Scéne de l'Opéra Comique. 


Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
postion. Voice, lyric, declamation, language, sol- 
¢, ensemble music, mise-en-scéne, 
lass and single lessons. 


Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 


Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditioas twice a month. 
3 Rue Nouvelle, PARIS. 














BALDELLI, 


ITALIAN BARITONE. 
Thédtre Royal, Madrid. Professeur de Chant 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOIGE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 





Grand Opéra 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 





FRANK J. BENEDICT, 


VOCAL STUDIO 
Send for “Musical Possihilities of the Average 
Voice and “A 4 w Things Worth Knowing 
About Voice Cultur 
rt West Twenty first Street, New York 


A. J. GOODRICH, 


Author of “Anal tical Harmony,” “Theory of 
In terpretation,” complete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing, etc 

Pe rsonal or Corresponde nee Lessons 

Residence-Studio: 80 St. Nicholas Ave, New 
York Downtown Studio: 136 Fifth Ave., Wednes- 
days and Saturdays only. 


London, England. 
MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gongiospen. Technique, Style, Repertoires of 
a nds 

Sele teacher of Alice Veriet, Prima Donna of 
the Grand Opéra, Paris; Claire Friché, who 
created La Tosca (Puccini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mlle. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc.; Florence and Bertha Salter, Charles 
Tree, J. Cc Lyons and Hugh Williams. 

Ps terms and particulars write to the Secretary 
of Madame MORIANI’S yay 3 York Place, 
Portman Square, London, a. hk 





Adel 


OPERATIC DEPARTMENT of the STANHOPE- WHEATCROFT DRAMATIC SCHOOL, 


ADELINE S. WHEATCROPT, Director. 
A thorough, practical course of study for the operatic stage, including the Development 
of the Speaking Voice, English and French Diction, Dramatic Reading, Physical 
Culture, Gesture, Pantomime, Fancy Dancing, Fencing, Make-up, Stage Business and 
the rehearsal and performance of a great variety of Operatic Works Put lic performance 
every two weeks. Public matinees in leading Broadway theatres. For particulars address 


JOHN EMERSON, Manager, 31 West 3ist Street, NEW YORK. 


ALICE MERRITT-COCHRAN 


BSOFP,°TrvrnRrRANO}, 
158 Madison Street, BROOKLYN, N. Y 


RARITONEG- 
= DOWNING, wae 
H. co ten 808 OLA, Manager 
Dramatic 


EFFIE STEWAR 3 Soprano. 


Concert Oratorio and Song Recitai, 35 West 11th St., NEW YORK. 


Vocal! Instruction. 


S F 3 CON TRALTO. 
332 West 56th St., N York City, 

ALE OV K IGN «BENNETT GRIVFIN,, . 
7 17 Rallway Exchange Bidg., Chicago 





Telephone: 796L Bedford 




















Acting and Mise-en-Scéne 
who has assisted Madame Moriani a “the past 
eighteen years. 





ITALY. 
M. VITTORIO CARPI, 


Vocat Tracuer, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Seala, Milan, and Priccipal European Opera Houses. 
Professor of Singing in Ali Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken 
VIA FATEBENEFRATELLI, No. 19, MILAN, 











PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vo< al Ills. 
DR. B. PRANK WALTERS, Jr., 

Send for Ciroular. /716 Chestaut St., Philadelphia. 


THB STERNBERG SCHOOL OP MUSIC. 
Constantin vow Sreansenc, Principal. 


1 educati im all branche, 
one Ce Spunk to 6Write for catalogue. 


Fuller Building, to 5S, 18th St., Philadelphia 








San T FADD. 
A BOOKLET ENTITLED 


fp “vic, Good and Poor” 


All Violinists should read it. 


» CHAS. F. ALBERT 
205 Priuroecema rs. 205 

















: 
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and tone baiiding Perfect 
on ag. Opera, Oratorios, Songs. 


STUDIOS: 
817-818 Carnegie Halil, New York 








THE MODERN PREPARATORY SCHOOL OF MUSIC. '”- corto": 


SEND FOR BOOKLET 
11 W. 21ist Street, New York. 


Concert, Oratorio, Recitals. 
ELEANORE MAR at _ Tee NEWTON” 
Broadwayand 94th St., 


Drematic Sopreno. NEW YORK. 


GRACE LONGLEY 


SOPrYrhRrRAN CO. CONcCBHTANATsS, ETC. 
oOo 51 East 64th Street, NEW YORK CITY. 


A thorough academic course in Music 
A Preparatory School for Pianists, Pe 4 
Organists, Singers and Violinists 

















H e l + ag EARL H. HILL, Director-|/(C pre MACCHI, 

1 Strictly a Piano School. | yOCAL AND REPERTOIRE INSTRUCTION 
Competent i "Theory Instructor for Nordica, Ternina, Maria de Mac 
Full comece > Tose mt chi (latest Conried'’s engagement), Scotti, Metro- 
pm nny ey janos. politan celebrities. Instructive pamphlet 

P Tuesdays and Fridays, 874 Carnegie Hall 


Piano Splendid 4 & 


School 2222/22: | meat HOFFMANN, soprone 


JAM ESTO W N-ON-CHAUTAUQDA, N. ¥. 
FRANK L SEABY, Oratorio, Concerts, Festivals. 


ORGANIST ORATORIO SOCIETY AND FIFTH ee 
AVENUE PRESBYTERIAN CHURCH. 498 3d Street, 
BROOKLYN, N. Y. 


Instruction, Organ Recitals, Conducting 


7s West 58h Street 
HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 
Studio: 167 West Fifty-seventh Street (oppo- 
site Carnegie Hall) 
Mure. MARIE CROSS- NEWHAU S, (BJURKSTEN.) 
VOCAL INSTRUCTION, 
VOCAL AND TOPERATIC SCHOOL. 838- sa? Carnegie Hatt. 
Voice Building, Tradition and Diction. - aaniell sina 
St. Mare Building, 434 Fifth avenue, New York. 
MME. A. HERZOG, 
VOCAL TEACHER, 


Tuesdays and Fridays, 1 to 4 p. m 
gog Carnegie Hall. 


Residence: Hotel St. _George, Brooklyn 
Miss STEL LA M. SEY M¢ en R, 
Lately of Jgerpetioky Sc he na 
TEACHER OF PIANOFORTE. 


Address, care talow & Sons, or 411 Manhattan 
Avenue, New York 


KATE STELLA BURR, 








KATHARINE CORONER 


HEATH 


Soprano, 


121 W. 71st Street. 


*Phone : 58 Columbus 











1 ExitureReckal programe arranged, Cov- | B. MERRILL HOPKINSON, M.D, 


Voeal Culture Recital programs arrange 
cert Engagements Secure: 
Residence-Studio: 76 West Eighty-second Street BARITONE . 
"Phone 3389 R, Riverside Oratorio, Recital, Concert 

“ " . ~ , ~ Baltimore, Md 
AMERICAN ACADEMY OF |: ” 

DRAMATIC ARTS. MAUDE FENLON BOLLMAN, 
A practical training school for the stage, in cor “ SOPRANO 
nection with Mr. Caries Frohman's theatres Concerts, Recitals, Oratori 


s West Saratoga Street, 








Apply to E. P. Stephenson, general manager, Car Rockford, Tl! i 
negie Hall. and 838 Fine Arts Building, Chicago 
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THE MUSICAL COURIER. 











BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








PRIX. 











DD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 








- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF. 


The World's Greatest Musica! Bur 





eau 
VIOLINS, 
Germasy: Beriie asd Fiottwelistrasse 1. se 
Cable address: Masikwolff, Bertia. BOWS 

Proprietor and Manager of the Philbar CASES 
monic Concerts, Berlin; the new Subscrip- ’ 
tien Concerts Hamburg; the Bechstein Hail, ITALIAN 
Berlin. 

Representative of more than 400 artists, includ ~ Ss, 
ing Joachim. D'Alb rt, Ysaye, Ansorge, Toibaud STRING 
Sembrich, Risler Van Kooy, Hekking, Sarasate, REPAIRING. 
Carrefio and many other celebrities. Also man 


ager of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch 








Principal Agency for Music Teachers. NEW YORK 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 


Directors: Cart Hein, Aucust Fraemcke. 

branches of music from | Special Departm ents for Beginners, Amateurs and 
Dn. Professionals 

Pree advantages to students : Harmony lectures 
concerts, ense nble playing. vocal! sight reading 


SEND FOR CATALOGUR 


Instruction given inal 
first beginning to highest perfectio 
Thirty-eight of the most known and experienced 
professors 


TERMS, $30 UP PER QUARTER. 


Roval Conservatory of Mlusie and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 





112 Ioastructors. 


Principal 
ther times 


finish Full courses or single branches 


Admission granted also at « 








OONSERVATORY Development tn all branches of music OPERATIC AND DRAM Aric SCHOOL 
Complete Training for the Stage OROHESTRAL SCHOO! comprising all « ad orchestral 
instruments) SEMINARY Special training for teachers CHORUS & HOOL “EL “EMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION.Max Leewengard, Hans Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Severin Eisenberger, Brune 
Gortatowski, Gottfried Gaiston, B. Hintzse-Reinhold, Prof. Martin Krause, M. Landow, Dr. P 
Lutsenke, Prof. A. Papendick, Gustav Pohl, A. Sermann, Th Schinberger, Prof. E. E. Taw 
bert, Guenther-Freudenberg SINGING—Frau Prof Selma Nick) ase Kempner Mme Blanche 
Corelli, Lydia Holim nana Wiiliner, Nicolaus Rothmuehl, Roya 1 PY Jaidysiaw 
Se:idemann Alexander Heinemann OPERA TI AND DR \M ATH CLASS N Rothmuehi 
VIOLIN—-Prof. Gustav Hollaender. Issay Barmas, Bernard Dessau, Willy Nic oking W. Rampe!l 
mann CEI 1A)- a Sandow HARD, HARMONIUM— Franz Poeni tz ORGA Otto Dienel 
Royal Music D 

barges: From 125 ae ($30) ap to 450 marks ($112) Annually. Operatic School: 760 marks ($180) 

Prospectuses may be obtained through the Conservatory Puplis received at any time Consultation 


bours from 11 a. m. to 1 p. @ 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 





Director: Dr. Huco Gotpscumiptr. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scnarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Letepno.z, Maver-Mane (Piano); Gotpscumint, Lina Becx, Diericn and Frav 
Pror. Birancx-Perers (Singing); Zajic, Gruenserc, Von Brennerperc ( Violin); 


Van Lier ('Cello); Knuprer (Opera) Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR 


HIGHLAND AVENUE AND O OAK STREET. 

The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those secking a musical education after the best overlooking the city, in the FINEST BUILDING 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERICA 

mL and boarding pupils enrolled at any time 

r catalogue address 

MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 





The faculty includes some of the leading Artists 
and Musicians of America. 


The environment of the NEW LOCATION, 
with respect to refinement, home comfort and 


luxurious surroundings, is ideal 





LECHTER. 


23 Union Square, 


A. B. CHASE 


IANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Covuniza 


HUGO GORLITZ 


"1° NEW BOND STREET, LONDON, W 
IMFYPRHRAESATRIOC. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 











CABLES: MUGONOTAS, LONDON. TWENTY-FIVE DOLLARS 





CONSULTATION PBB: 
LONDON, 


/Maoame AMY SHERWIN, ‘2x2 


Prima Doneaa of the Carl Rosa Company, Coven: 
Uardsn, Drury Lane aad all the Moat 





A Comprehensive Catalogue 


Of lastrumeatal Sheet Music, Folios 
aad lastruction Works | 


Promirent Societees la Europe 
Pupile of Madame Marches, Parte; Badame Ce pplar' 
New Tors: Herr stockhawses, Praakfert;: 
Sipnor Breani, Sew York, 


Containing Solos and Tesshiag Methods for | 








Pianoforte, Violin, Organ and al! Orchestral - . . ; treet. where ebe 

Instruments. Carefully edited and an inva! , , for the ert Platform and Oper 

uable aid to Teachers. Seat free on request at age adame erwin has placed with 

Also our Complete Catalogue of Imported able cas severe ils in Concert aed 

Songs I Mormeng ier says: “John llarrieer 

JOS. W. STERN & CO., | (the most successful tenor of the year) has ae >: 

a . 4 a* ‘ . | me =? 

Bast Jist Street, NEW YORK CITY ‘ \ ette addressed care « 
NUGO GORLITZ, 11° New Bend St., W. 











Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


SOLE 
FRITZ KREISLER 
JEAN GERARDY 


Mrs, HENRY J, WOOD 
MAUD MacCARTHY ERNESTO CONSOLO 


MUSIKCHOR, LONDON. 


AGENTS FOR 
MARK HAMBOURG 
LEOPOLD GODOWSKY 
EGON PETRI 


MARIE HALL 


CABLES: 


ARTISTS SUPPLIED 


For Musica! Functions of All Kinds at All Prices. 


NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., 


<e)>— 








New York City. 


——' PHONE 173 GRAMERCY > 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








Nos. 34 & 36 University Place, New York 

































THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Stremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND «>» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PI_ANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~TMBALE* 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Heads tihe_List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


169 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








